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“This thesis takes the form of three volumes. Vol. 1 presents a set of text-led parts and chapters. Here the illustrations employed guide the reading of the 
textured theoretical arguments. Vol. 2 takes the form of an ‘image gallery’, where the primacy of the textured visual argumentations take over the task of 
describing and analysing the broader situation. Vol. 3 consists of an architectural portfolio that opens the analysis through the textured nature of design. 
Vol. 1 and Vol. 2 are closely related, but instead of imposing a fixed structure by punctuating Vol. 1 with the imagery of Vol. 2, two separate volumes are 
created that allow for a flexibility in the manner one ‘reads’ the material; one can, for example, place one volume next to the other or read them as two 
stand-alone documents. Vol. 3 advances a discourse on architectural design as it unfolds the techniques, methods and methodology employed for the ‘making’ 
of four speculative design propositions. Framed around three design briefs, the four design projects proposed here have both situational and programmatic 
specificity. This tripartite Architecture by Design presentation documents process rather than offering a resolution, as the thesis opens and presents its own 
thickening of marble.  All together, Vol. 1, Vol. 2 and Vol. 3, offer a network of active and textured ‘readings’ of this Architecture by Design thesis.” 



ABSTRACT

Athens insists on representing white marble as the material embodiment of the city, 
and consequently white marble is persistently present in mythologies of the city. 
This thesis argues that in perpetuating these myths that make consistent appeals 
to idealised ‘white places’, the reciprocal and mytho-poetic relationship between 
marble’s materiality and the Athenian metropolis is progressively over-simplified. 
The result of this particular, reductive historiography is that today the contemporary 
opsis (architectural surface and image) of marble stimulates an emotional (pathetic) 
perception of the material that, by extension, fosters a marble-image of Athens 
that is truly pathetic. This pathos is clear if we consider the violent gestures that 
accompanied a series of recent anti-austerity riots in which rioters deliberately 
tore marble veneers from numerous modern and contemporary urban edifices. 
Despite the apparent senselessness of this act of dissent toward the superficiality 
of the current Athenian politico-economic apparatus, these actions in fact exposed 
the superficial manner in which the material has been employed to re-present 
Athens as an imaginary place. This thesis regards the perceptible absence of marble 
brought (inadvertently) to the surface during these riots as an opening to a deeper 
understanding of marble’s materiality. 

‘Following’ the agency of marble’s matter, this Architecture by Design thesis 
presents three potential ways of re-instituting what matters in Attica’s marble. 
Firstly, the thesis advances a theoretical argument for the mutually constitutive 
relationship between marble and Athens, where obsolete illustrations and a priori 
dogmas regarding notions of matter and materiality, image and opsis, landscape 
and ecology are challenged (Vol. 1). Secondly, the thesis presents a re-presentational 
visual archive as an expressive essay of both marble’s opsis and of Athens’ marble-
image (Vol. 2). Thirdly, the thesis evokes the poetics of marble as discourse along 
with a portfolio of architectural design as it materialises a series of speculative 
design propositions that are placed in specific charged contexts across the broader 
Attic (metropolitan) landscape, and which address practices of marble concerned 
with the marble-image of Athens (Vol. 3). Read in conjunction (or in disjunction), 
these three means of re-situating marble’s materiality within its inherently aesthetic 
and, by extension, political ground mobilise the material’s asperity. In this way, the 
material’s intrinsic textures, tensions and differences are projected into the making 
of marble’s opsis —an opsis that in turn re-informs and enriches the making of 
Athens’ imageries. 
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Part A AN ATHENIAN MATTER OF MARBLE
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Photographic Essay 1: Pink Paint

In February 2013, I visited Syntagma Square in order to survey the damage to the marbles that 
form the space of the square. This first photographic essay presents a record of that fieldwork, 
framed around the evocative graffiti that I encountered upon my visit. By literally following the pink 
markings of that graffiti, patently gesturing at the absent marbles, this visual study moves beyond 
Syntagma Square to a series of ‘traumatized’ marble opseis (architectural surfaces and images) 
found on Panepistimiou Street; the main axis in the Athenian metropolis and the site where riots 
take place. 

All drawings and images are produced by the author.
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Photographic Essay 1: Pink Paint
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Photographic Essay 1: Pink Paint27
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Drawings: Syntagma Square’s Ground as Image-Opsis

Photographic Essay 1 set in motion a re-drawing of the site of Syntagma Square as a series speculative 
image-opseis that seek to re-construct the complexities of the marble materiality of the site. 

All drawings, models, and images are produced by the author.

 

  

31



‘Ancient marble’ of Syntagma Square ‘Modern marble’ of Syntagma Square ‘Contemporary Marble’ of Syntagma Square

Drawings: Syntagma Square’s Ground as Image-Opsis33



Drawing out the marble of Syntagma Square Drawings: Syntagma Square’s Ground as Image-Opsis35



Drawing out the marble of Syntagma Square Drawings: Syntagma Square’s Ground as Image-Opsis37



Drawing out the marble of Syntagma Square Drawings: Syntagma Square’s Ground as Image-Opsis39



Drawing out the marble of Syntagma Square Drawings: Syntagma Square’s Ground as Image-Opsis41



Photographic Essay 2: Whitening White Marble
  

 
In June 2014, I returned to Syntagma Square to record a particular type of katharsis that had 
materialized in the square. The ruined marble veneers, captured in Photographic essay 1, had been 
replaced by new shiny white marble tiles and a further re-whitening of the remaining marbles had 
taken place. By erasing the extrinsic markings from the square’s marbles the marble-image of Athens 
was again portrayed as ‘pure’. As with the fieldwork conducted in February 2013, I extend this visually 
descriptive essay to Panepistimiou Street, only to discover that in contrast to the marble veneers 
of Syntagma Square the damaged marbles on Panepistimiou Street had not been transformed to a 
tabula rasa; the pink paint was still present, although now faded.

All images are taken by the author.
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Photographic Essay 2: Whitening White Marble45
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Photographic Essay 2: Whitening White Marble47
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Photographic Essay 2: Whitening White Marble49
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Photographic Essay 2: Whitening White Marble
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Photographic Essay 2: Whitening White Marble53



Part B THE MARBLE GROUND OF ATTICA
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1 — Hydraulic Gold Mining, Carlton Watkins, c. 1860  2 — Miner in the Comstock Mine, Timothy O’Sullivan, 1867- 8 3 — Vermont quarries, Edward Burtynsky, 1991  4 — Quarry workmen, Joel Leivick, 1988

A series of artists and photographers have employed various 
photographic techniques to visualize similar landscapes. See 
for instance, Joel Snyder’s essay ‘Territorial photography’ 
in W.J.T. Mitchell’s Landscape and Power (1994), which 
investigates two contrasting ways of seeing American 
industrial landscapes, firstly, through Carlton Watkins’s 
large scientific negatives (commissioned by the California 
State Geological Society in the 1860s) and secondly through 
Timothy H. O’ Sullivan’s carefully constructed, subjective and 
skillful framings of the very same landscapes. More recently, 
Joel Leivick’s photographic portfolio Carrara: The Marble 
Quarries of Tuscany (1999) and Edward Burtynsky’s Quarries 
(2008) extensive photographic studies of various marble 
quarries around the world (i.e. Vermont, Carrara, Makrana, 
Xiamen, Iberia, etc.) raise similar questions regarding the 
aesthetic, political and ethical implications of such manmade 
landscapes.

Burtynsky, E. (2008). Quarries. Göttingen: Steidl Verlag
Leivick, J. (1999). Carrara: The Marble Quarries of Tuscany. 
Stanford, CA: Stanford University Press
Snyder, J. (2002). Territorial photography. In Mitchell, W. J. T. 
(ed.). Landscape and Power. Chicago: University of Chicago 
Press. 175-201

Photographic Essay 3: Surface Structures of Marble

In August 2011, I conducted the first piece of fieldwork for this design-led research project as I visited 
the active quarries on Mount Pentelicon. This third photographic essay provides documentation of 
that marble landscape, focusing on the underground quarrying activities that have operated in the 
area of Dionysos since the mid-1990s. 

All images are taken by the author. 
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Photographic Essay 3: Surface Structures of Marble59



[b] — 

Photographic Essay 3: Surface Structures of Marble61
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Photographic Essay 3: Surface Structures of Marble63



[e] — [f] — 

Photographic Essay 3: Surface Structures of Marble65
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Photographic Essay 3: Surface Structures of Marble67
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[j] — Photographic Essay 3: Surface Structures of Marble69



5 — Pedological drift, James Corner, 1994

James Corner and Alex MacLean’s Taking Measures Across the 
American Landscape (1996) constitutes “an attempt to acknowledge 
the primacy of rational synoptic measure in the forging of the 
American landscape while revealing the fictional and metaphorical 
dimensions of the land’s construction.” To do so, Corner employs 
composites of map-drawings and photographic/ satellite images 
embedded with descriptive notations. Similar graphic and analytic 
techniques are found in Alan Berger’s Reclaiming the American 
West (2002), where they are employed as means of representing, 
inhabiting and structuring an American ‘designed’ landscape 
created by mining activities.

Berger, A. (2002). Reclaiming the American West. New York: 
Princeton Architectural Press
Corner, J. and MacLean, A. (1996). Taking Measures Across the 
American Landscape. Yale University Press: New Haven. 17

Drawings: Marble Excavations, Constructions, Ruinations, Reconstructions of Mount Pentelicon and the      
                      Metropolis of Athens

Photographic Essay 3 prompted the re-drawings of the quarried marble landscape of Mount 
Pentelicon, and then of Athens’ marble urbanization. Both territories (mountain and metropolis) 
were ‘measured’ and then modeled by means of plaster casting, and then further re-drawn. A 
set of orthographic drawings was produced addressing the reciprocity between the presence of 
discontinuities formed in the landscape by the absent marble and the presence of the formed marble 
in the city. In the context of Mount Pentelicon more specifically, two distinct sites are explored: (i) the 
contemporary marble excavations of Dionysos quarries and (ii) a complex of at least 172 discrete 
ancient and modern quarries. In the context of the Athenian metropolis, the nineteenth century 
marble constructions are juxtaposed with the ancient ruins and their marble re-constructions, as 
well as with recent marble (de)-constructions (those depicted in Photographic Essay 1 & 2). 

All drawings, models, and images are produced by the author. 

5 — Pedological drift, James Corner, 1994
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Drawing out the marble of Mount Pentelicon Drawings: Marble Excavations, Constructions, Ruinations, Reconstructions of Mount Pentelicon and the Metropolis of Athens73



Diagrams of marble fault lines based on photographic surveys and pre-tensioned cables inserted to the mass of the mountain

Drawings: Marble Excavations, Constructions, Ruinations, Reconstructions of Mount Pentelicon and the Metropolis of Athens75



Drawing out the marble of the Athenian metropolis

Drawings: Marble Excavations, Constructions, Ruinations, Reconstructions of Mount Pentelicon and the Metropolis of Athens77
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“Empty, abandoned spaces in which a series of occurrences have taken 
place seem to subjugate the eye of the urban photographer.

Such urban spaces, which I will denote by the French expression terrain 
vague, assumes the status of fascination, the most solvent sign with 
which to indicate what cities are and what our experiences of them is. 
As with any other aesthetic product, photography communicates not 
only the perceptions of these spaces which we may accumulate but 
also the affection.”

de Solà- Morales Rubio, I. (1995). Terrain Vague. In Davidson, C. (ed.). 
Anyplace. Cambridge, MA: MIT Press. 118-124 (119)

Disused factory ‘Despotopoulos Marbles’, 2014

Photographic Essay 4: Marble Industries

During the modern period, a number of marble practices were established between Mount Pentelicon 
and the Athenian metropolis, particularly in areas around Chalandri, Marousi, and Vrillisia, among 
others. This photographic essay captures the transformation of one of these modern factories 
(Despotopoulos Marbles) from a productive unit to a vacant, in-determinate urban space —a terrain 
vague. 

The following video stills are taken from two films: the first captures the inauguration ceremony of the 
modern marble factory Despotopoulos Marbles in the area of Marousi, and the second captures the 
installation ‘Μαρμαρυγή’ (scintillation) curated by the architect Dionisis Sotovikis at the same, now 
abandoned, space. 

See, respectively: Despotopoulos, A. (2012). Despotopoulos Marbles Factory Opening. (Online) Available at: 
<https://www.youtube.com/watch?v=yU_V4PLdV5U> (Accessed 20 September 2014), and Sotovikis, D. 
(2015). Μαρμαρυγή. (Online) Available at: <https://www.youtube.com/watch?v=z8KrmkicSu8> (Accessed 
1 November 2015)

All other images are taken by the author.
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Photographic Essay 4: Marble Industries

6 — 
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7 — Poster of the installation Μαρμαρυγή, 2014

Photographic Essay 4: Marble Industries

8 — 
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Photographic Essay 4: Marble Industries
Installation Μαρμαρυγή at the disused factory ‘Despotopoulos Marbles’, 2014
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V Marathon

VI Piraeus Port

Drawings: An Atlas of Attica’s Marble 

      
Following the eighteenth century’s scientific principles of cartography, Johannes A. Kaupert and 
Ernst Curtius’ maps of Athens and Attica, entitled Atlas von Athen (1875-1894) and Karten von 
Attika, are hinged to a series of administrative, military and archaeological values. Motivated 
by Manolis Korres’ speculative mapping of lithagogia road (the ancient route that connected the 
quarried marble landscapes of Mount Pentelikon to the Athenian metropolis and employed for the 
transport of the material) that was built upon those early representations, I introduce a new grid to 
those depictions that diagonally cuts across the Attic (metropolitan) landscape. The grid stretches 
from the field of Marathon to the port of Piraeus. Along this ‘cut’, opseis of marble are re-imaged and 
re-surfaced in the land of contemporary Attica.

All drawings, sketches, and models are produced by the author.

9 — Lithagogia Road, Manolis Korres, 1995
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Index

The TERRITORIES
The SITES/ The PROGRAMS 
The SITUATIONS

Note: The highlighted parts are explored further in Vol. 3.

I Piraeus Port
I-a Miaouli
(a) Marble’s Distribution Centre
Porolithos quarries
Transport pier
Dionysos railway station
‘Cultural coast’
Hetionian gates
Commercial port

II Metropolis of Athens
II-a Syntagma Square
(b) ‘Textured’ Syntagma Square
II-b Anafiotika
(c) Plaster Cast Museum (NAM)
Plato’s academy
Archaeological museum
Riot 12-02-12
Marble floor at the Venice biennale 
‘2669 fragments’
Skip 
Neoclassical Athens
Greek Parliament
Pikionis’ Landscaping
Sergei Eisenstein’s ‘Montage and Architecture’
Marble chariots
New Acropolis Museum
‘Beautifully marbled’
Kleroterion
Coloured Doric columns
Kaupert’s Map
Kleanthis & Shaubert’s urban scheme of 1833
Klenze’s urban scheme of 1834 
Rethink Athens 2014-2016
Steel rail

III Stream of Chalandri
III-a Pentelis Avenue 101
(d) Marble Union
III-b Pentelis Avenue 133
(e) Marble College
Despotopoulos marble factory
‘Μαρμαρυγή’
Water tower
Podoniftis stream
Lithagogia road 1
Lithagogia road 2

IV Mount Pentelicon
IV-a Dionysos Quarry
(f) Marble Scholars’ Centre
IV-b Cave Quarry
(g) Marble Observatory
Ancient cave quarry
Modern quarries
Kouzoupi’s restoration
Contemporary quarries
Underground quarries
Mapping of the cracks
Reinforced cables and steel plates
Fleuri-, vein-cut

V Marathon
(h) Archaeological Marble Archives
Ag. Marina quarries

VI Sounio
(i) ‘Tourist’s Gaze’
Agrileza quarries
Lord Byron’s inscriptions
Athena and Poseidon’s mythological contest

(In the AEGEAN Sea, and beyond)
VII Cyclades
(j) Auxiliary Facilities
Paros: underground quarries
Naxos: contemporary quarries 
Tinos’ marble museum
Tinos: modern quarries

X (West)
Venus Marble HQs
Onassis culture Centre
Shipwreck ‘Mentor’
Sculpture Court at Edinburgh College of Art
‘Elgin room’ at the British museum
Musee du Luvre
Campo Marzio and Forma Urbis

X (East)
Abu Dhabi
Grand Mosque

V Marathon

VI Piraeus Port

Drawings: An Atlas of Attica’s Marble 

II Metropolis of Athens

III Stream of Chalandri

IV Mount Pentelicon
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Acrylic model of ‘An Atlas of Attica’s Marble’, 2014

Drawings: Ecosophic Cartographies of Attica’s Marble, or The Asperity of Marble’s Alterity

In order to ‘mobilize’ the multiple layerings that inform the Atlas of Attica’s Marble, I re-approach 
that mapping of the complex network of marble’s flows and energies, codified in the previous 
representation, by means of an animated drawing which I present here through a series of stills.

For the video see: Mitsoula, M. (2014). Marble Places. (Online) Available at: <https://prezi.com/
fesqzky9o3jl/prezi-marble-places/> (Accessed 15 November 2015)
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Slide from the presentation ‘Marble Places’, 2014

Ecosophic Cartographies of Attica’s Marble, or The Asperity of Marble’s Alterity95



Appendix: Exhibitions 1- 4 

This section re-presents a chronological record of various exhibitions (solo, design reviews, 
interdisciplinary, etc.) in which material from this Architecture by Design thesis was exhibited. 
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Exhibition 1: Kompas 

Curated by the author in the Sculpture Court, Edinburgh College of Art, 23rd June / 8th July 2012

The theme of this interdisciplinary exhibition, organised by the Visual Research Study Group (ECA 
Research Students), sought to challenge the role of the visual in research, both as a method of 
investigation and a method of presentation. In my case, however, the space in which the exhibition 
took place gave to the material reproduced an additional and unique curatorial importance. The 
Sculpture Court of the Edinburgh College of Art was specifically designed for the display of the plaster 
cast collection of the Parthenon frieze; which arrived at the College between 1910 and 1913. Athens’ 
presence is thus imprinted in the proportions of the space of the Sculpture Court (the bay width of 
the Court matches the measurement of the unit ‘triglyph-metope-triglyph’ of the ancient temple) 
as well as to the material re-interpretation of the Panathenaic procession —the mythic narrative 
carved from Pentelic marble in the authentic architectural context— that is partially represented 
in the Sculpture Court (the plaster casts do not replicate the full length of the marble frieze or the 
original sequence through which the mythological events are enacted).

The exhibited work thus creates a visual dialogue with the material surfaces of the plaster cast 
collection, as it reflects on that particular reproduction of the Athenian marble-image within 
the academic institution, and then in turn within the city of Edinburgh (‘Athens of the North’). 
Furthermore, a dynamic set of interactions was produced between the presented pieces themselves, 
which included:  (i) a visual survey of Mount Pentelicon (part of Photographic Essay 3), hung beneath 
the plaster cast collection; (ii) a model of the Atlas of Attica’s Marble at 1:50,000, strategically 
rotated and positioned in the main double-height space of the Sculpture Court (acknowledging 
the orientations of the National Monument of Scotland on Calton Hill as well as Parthenon on 
the Acropolis Hill); (iii) plaster cast representations at 1;20,000 of three territories of interest in 
the Attic (metropolitan) landscape: II-Metropolis of Athens, III-Chalandri’s Stream, and IV-Mount 
Pentelicon; and (iv) a re-reading of Gilles Deleuze and Félix Guattari’s text ‘10,000 B.C.: the Geology 
of Morals (Who does the Earth think it is?)’, displayed in the form of a projection. In this chapter 
from A Thousand Plateaus: Capitalism and Schizophrenia (1988), Deleuze and Guattari’s notion 
of ‘materialism’ (theorisations on the genesis of form) is discussed through a concept of a double 
articulation, according to which geological, biological, ontological and even social entities are 
simultaneously conceived as substances (the way matter is transformed) and assemblages (the way 
structured matter is organised).

For further documentation of the work submitted to this exhibition see: A Section through the Metropolitan 
Landscape of Athens. (Online) Available at: <http://sites.ace.ed.ac.uk/visualresearch/portfolio/a-section-
through-the-metropolitan-landscape-of-athens/> (Accessed 9 September 2015)

For a detailed analysis of the history, display and educational value of the plaster cast collection of the 
Edinburgh College of Art see: Stewart, M. (2012). The Cast Collection at Edinburgh College of Art. In 
Dorsett, C. (ed). Cast Contemporaries. Northumbria University: Arts and Social Sciences Academic Press. 
24-35

10 — A section through the metropolitan landscape of Athens, Sejin Moon, 2012

11 — Kompas exhibition in the Sculpture Court, Sejin Moon, 2012
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Plaster cast of Mount Pentelicon, 2012 Exhibition 1: Kompas ‘A section through the metropolitan landscape of Athens’ in the Sculpture Court, 2012101



Exhibition 2: Cast Contemporaries 

Curated by Chris Dorsett in collaboration with Margaret Stewart at the Edinburgh College of Art
3rd August / 2nd September 2012 

The interdisciplinary exhibition Cast Contemporaries sought to offer critical responses to casting as 
a process, while recapitulating the role and significance of the existing plaster cast collection of the 
Edinburgh College of Art as a historic resource. In the catalogue of the exhibition, Dorsett argues: 
“Casting is a matter of intimate surface contact and it may be difficult to think of the process as a 
mediating activity in the sense common to, say, photographic theory.” Revisiting Charles Sanders 
Peirce’s semiotic categories, Dorsett continues: “to make a plaster cast from a plaster mould involves 
[...] both indexical and iconic signs (both indications of physical contact and a recognition that 
one thing can be like another).” The process of making replicated cast objects but also being in the 
presence of those cast reproductions carries, then, more than the simple documentary value with 
which such casts are traditionally endowed. In the exhibition, the presence of selected plaster casts 
from the College’s collection disrupts the space of the exhibition; they act as ‘found objects’ among 
the various contributions, and therefore question the conventional pedagogical traditions that 
involve a plea for a nostalgic revival of the past of the casts by transforming them into catalysts for 
future visual experimentations.

For complete documentation of the work presented in this exhibition see: Cast Contemporaries. (Online) 
Available at: <http://castcontemporaries.weebly.com/> (Accessed 11 May 2013)
Dorsett, C. (2012). Contemporaneity: having been there. In Cast Contemporaries. Northumbria University: 
Arts and Social Sciences Academic Press. 8-16 (9)
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12 — Exhibition poster, Chris Dorsett, 2012 Selected casts from the College’s collection among the various contributions of the Cast Contemporaries, 2012 

Exhibition 2: Cast Contemporaries105



Exhibition 3: Marble Works

Curated by the author at the G_A_P Gallery in Minto House, University of Edinburgh
 25th January / 25th February 2013

The set of drawings (an earlier stage of the explorations on the Drawings: Mountain and Metropolis’ 
Marble Excavations, Constructions, Ruinations, Reconstructions) documented here were exhibited 
at the G_A_P Gallery as part of a design review. The re-drawings of the marble quarries of Mount 
Pentelicon as spatial discontinuities in the landscape, placed on one wall of the Gallery, were 
juxtaposed with re-drawings of the marble materiality of the Athenian metropolis that occupied the 
opposite wall. Drawing attention to incidents from three specific periods of Athens’ urban history 
(antiquity, modernity, and crisis), marble is here imaged as a measure of intelligence for a series of 
complex, changing perceptions of Mount Pentelicon’s marble-image.

For further documentation of this presentation see: Marble Works. (Online) Available at: <http://www.
cityspeculations.eu/marble-works.html> (Accessed 4 January 2014)

‘Marble Works’ at the G_A_P Gallery, 2013
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Exhibition 4: Moving Mountains 

Curated by Christos Kakalis, Emily Goetsch and the author in the Tent Gallery, Edinburgh College of Art
18th / 28th June 2014

This interdisciplinary exhibition drew attention to the representation of mountains in studies about 
place, society and culture. The work produced focused on the reciprocal relationship between Mount 
Pentelicon and the metropolis of Athens by considering the multiple ways the mountain affects 
the city, not just through geological resources but also, and perhaps more importantly, through 
its subjective and virtual dimensions. Often the focus of scientific cartographic studies, mappings 
of Mount Pentelicon have become rather redundant. Here, a conceptual ‘ecosophic cartography’ 
is proposed, informed by the think of Félix Guattari. In developing a theory about a transversal 
meta-model that supports vagueness over the fixity of pre-established schemes, Guattari responds 
to reductionist approaches that control the production of subjectivity. Guattari’s ecological, 
cartographic activity regarding the formulation of subjectivity consists of an assemblage of four 
ontological factors that mobilise the sensibilities and thus lead to different ways of representing 
“an ontological heterogenesis.” Prompted by Guattari’s philosophical reading, the generative 
indexing and mapping of marble in Attica (an earlier stage of explorations on Drawings: Ecosophic 
Cartographies; The Asperity of Marble’s Alterity) proposed here seeks to unsettle those traditional 
drawing schemes that represent the reciprocal relationship between the city and the mountain, and 
to develop drawn explorations of marble’s asperity.

For further documentation of this exhibition see: Moving Mountains. (Online) Available at: <http://
movingmountainsedinburgh.com/Edinburgh123/?page_id=120> (Accessed 11 May 2012)

Guattari, F. (1995). The Ecosophic Object. In Chaosmosis: an ethico-aesthetic paradigm. Trans. Bains, P. and 
Pefanis, J. Bloomington, Indianapolis: Indiana University Press. 119-135 (125)

The exhibition ‘Moving Mountains’ in the Tent Gallery, 2014
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Posters produced for the conference and exhibition ‘Moving Mountains’, 2014
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