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CHAPTER 1

1.

PAINTED DECORATION IN SCOTLAND BEFORE 1550*

I. T1SLPTH QEHTUET

The earliest example of painted decoration in Scotland is to be

seen in Glasgow Cathedral where there is a painted arch-stone or voussoir

under a glass case in the nave which was discovered beneath the floor of

the choir in 1916. Decoration covers one side and soffit. The palm-

leaf pattern on the former i3 without parallel in Scotland but has been

recorded on the walls of St. Anaelm's Chapel in Canterbury Cathedral

(third quarter of the 12th century?) and in the Galilee Chapel at Durham

(1175)» This voussoir may therefore be a surviving fragment of the

cathedral dedicated by Jocelin, Bishop of Glasgow, in 1197* Few

buildings of this period survive in Scotland andno other contemporary

painting has been identified.

II. THIRTEENTH CENTURY

A number of fine buildings were erected in Scotland during the

thirteenth century. The majority are now roofless ruins but a few retain

traces of painted decoration which is probably representative of much that

"Numbers in parenthesis refer to documents transcribed in the Appendix as

listed on pages 141-142.



2,

has disappeared. Such painting is distinguished by bold and simple

patterns in primary colours (only red, black and white survive) ap lied

to a thin coat of plaster and often associated with 'ashlar*, a painted

imitation of coursed masonry.

The most complete decorative scheme of this type survives in the

chapter-hou3e at Dryburgh _• bbey, although only clearly visible on a

bright, dry day. The structure of the chamber preserves evidence of a

change of plan (or reconstruction) and internal re-arrangement, i.e., the

atone barrel-vault sweeps across the windows and there is the •shadow* on

the aide-walls of a stone arcade such as that which still survives

against the east gable. The painting extends across ceiling and walls

and so post-dates both the insertion of the vault and the removal of the

side arcades.

The best-preserved painting is on the east gable. The stone arcade

has been decorated and within each arch the lower part (the seat back) has

been painted with 'ashlar* and the upper with foliaceous or geometric

patterns visible where paint has been retained by the incised marking-out

lines. On the side walls, the arcade has been boldly imitated in paint}

above, the projecting string-course which defines the springing of the

vault has been painted with a chevron pattern and the vault with *a3hlar*

in narrow courses which converge, apparently deliberately, towards the

east gable. Window outlines are emphasised by a band of decoration.

The atring-couT3e in the sacristy also retains a fragment of chevron

pattern end there are traces of paint on the vault cf the relatively



well-preserved, north transept of the abbey church.

There are the remains of a somewhat similar scheme in the church of

the Knights hospitaller at Torphichen associated, with thirteenth century

work but not with the later rebuilding. The masonry over the transitional

arch in the screen which ionaerly divided nave from crossing is painted

with crude 'ashlar1 outlined in red and there is a band of pattern zound

the surviving lancet window in the east wall of the south transept.

The most extensive scheme of which traces still survive was in the

cathedral church of St. Magnus at Kirkwall on the mainland of Orkney where

the masonry of nave, transepts and choir was thinly rendered and painted.

It is said that at the end of the last century it was still possible to

distinguish painting on the great pillars of the nave and even today one

can reconstruct from surviving fragments the patterns on vaulting ribs in

the south aisle of the nave and on the arches of the triforiuin. The

vault is thirteenth century work and the painting stops short of the

fifteenth century rebuilding at the west end of the nave.

In a few buildings painting of the same type appears in conjunction

with fifteenth or early sixteenth century decoration. At Pluscarden

Priory there are fragments of chevron pattern on capitals in the north

transept of the priory church near to the painting of St. John which is

on the inserted fifteenth century stone screen or pulpitum. At

Dunfermline similar patterns survive on the vault ribs of the nave north-

aisle associated with Renaissance figure-painting on the webs - possibly

an early scheme of decoration repainted when the figures were added. At

Arbroath 'ashlar' (fifteenth century?) in the abbot's house has been over-painted



with a vertical pattern probably representing wall hangings.

It is impossible to say how much such conventional patterns were

associated with contemporary figure painting since the only surviving example

of the latter (in the church of Inchcolm Abbey) is in a position where

patterns would have been inappropriate. The painting, of which only the

lower half survives, depicts a group of clerics, including one holding a

staff and two swinging censors, and occupies the back of a recess in the

south wall of the thirteenth century extension to the choir. A flat,

painted stone found in the recess may originally have formed part of the

sill. It has been suggested that the recess was the tomb of John of

Leicester, Bishop of Bunkeld, whose body was rebelled in the south side of

the new choir at Inchcolm in 1247*

The only secular example of thirteenth century painting is preserved

on a vault rib excavated from the ditch at Dirleton castle which is

decorated with a simple pattern of wide chevrons in alternating colours.

III. FIFTEENTH AND SIXTEENTH CENTURIES

Little building of importance was undertaken in Scotland during the

fourteenth century and much that already existed was damaged or destroyed.

When building began again on a significant scale about 1450 the piety of

the wealthy found its outlet in the building of collegiate churches, some

of which were laid out on such a grand scale that they were never completed.

Domestic building included the great royal works ax Stirling, Falkland,

Holyrood and Linlithgow, but was for the moat part restricted to the con¬

struction of tower-houses which were erected in considerable numbers up to

the end of the sixteenth century.



The most accomplished painting from the period 1450-1550 is to be

seen on the two double-sided painted panels from the Collegiate Church of

the Iioly Trinity, Edinburgh, which are hinged and originally served as the

side-pieces of an altar painting or as the door3 of an elaborately decorated

organ. These are dated on internal evidence to about the year 1480 and

are attributed to the Dutch painter Van de Does who died in 1482. They

are notable in the present context as a reminder of the good quality of

the best work then available in Scotland and as the only major surviving

example of the painted plenishings of the period which with the painted

glass, embroidexy and metal-work have almost entirely disappeared.

The most important surviving examples of late fifteenth century work

apart from these panels are the paintings on wood now hanging in four

sections on the walls of the formsr collegiate church of Foulis Easter,

near Dundee. These, with one exception, were originally associated with

a rood loft and screen of which supporting corbels are still in situ.

One section is made up of eleven small panels painted with figures of Christ,

apostles and martyrs portrayed as if standing in niches; these were

originally mounted on the parapet of the rood loft. The painted •embroidery1

on the vestments of St. Ninian includes the arms of the Cray family, founders

of the collegiate church. Two sections belonged to the Crucifixion scene

which spanned the apace between loft and roof; a substantial part of this

scene survives including the three central figures and what may perhaps

be a portrait of the donor.

The general effect of screen, loft and tympanum can be visualised

from Thompson's description written about 1800. 'The east end is



separated from the pews by a boarded partition wall of wainscot whereon

is painted the crucifixion, with the figures in the foreground as large

as life. Under this on a belt of wood which extends across the church

from wall to wall, the heads of the twelve apostles as they are called,

are delineated. All these figures have suffered much from time but

apparently nothing from the rough hands of the Reformation*. In fact

they were whitewashed as the result of prolonged protest from the Synod

of but the screen survived as a convenient partition between the

laird's burial aisle (formerly choir and chancel) and the remainder of

the building which continued in use as the parish church.

The fourth section was not associated with either screen or loft.

It is a Trinity painting with the head of God the lather in the centre

at the top, flanked on one side by the figures of the Virgin Mary suckling

the infant Jesus and John the Baptist holding the is gnus Dei and on the other

by that of St. Catherine of Alexandria who was also portrayed on the front

of the loft. At the foot is painted the deposition of the dead Christ.

This section alone shows signs of what may have been deliberate damage.

There is said to have been a fifth section representing the

Resurrection of Christ but this has disappeared as have the paintings which

covered the walls. Btuart claimed to have talked with 'one aged person,

who described minutely the different scenes represented on the wails, and

who pointed out the position of each'. These are said to have included

'the most remarkable scenes in our lord's life ... until his ascension

from Mount Calvery'. Possibly some of these paintings still survive

behind modern distemper, but mo3t of the original plaster was stripped from

the walls in the nineteenth century.
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About 12 miles north-east of Foulis are other important although less

well-preserved paintings of the same period# These occupy what was

formerly the wooden barrel vault in the Guthrie burial aisle which was

built in the second half of the fifteenth century by Sir David Guthrie

when he extended the then existing buildings and endowed them as a collegiate

church. The paintings faced each other across the vault and were divided

from each other at the top by some feature which supported three carved

and painted wooden heraldic bosses, one displaying the royal arms without

the treasure at the top as in the Trinity College paintings and so

indie rating a date between 1475 and 1490. Little more of the painting

survives than the outline of the design as drafted out on the surface of

the vault before the colour was applied. One side of the vault was

painted with a 'Doom'. It is still possible to distinguish in some

detail the figure of Christ seated on a rainbow, with John the Baptist and

the Virgin Mary kneeling before him in intercession for the souls of the

dead who rise from their graves at the blast of a trumpet and pass before

him in judgement on their way up to the gates of Heaven or down to the

jaws of Hell. A sword of justice is painted on either side of Our Lord's

head, instead of the more common sword and lily. Facing the Doom on the

other side of the vault was the Crucifixion with a series of scenes from

the Passion cycle Including the entombment, Noli me tan^ere and the Descent

into Hell. In 1817 the minister at Guthrie claimed also to have

identified the Nativity and the Flight into Kgypt^*^; even at that date

the state of the painting was poor and it seems unlikely on the surviving

evidence that either of his identifications wa3 correct.
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The vault ha3 now been removed from the aisle and mounted for

greater safety in sections on the walls of the upper hall of Cuthrie

Castle.

The pain .era of the Toulis and ^uthrie scenes are unumown, bu„ a

recent photographic analysis of the only comparable details, the heads

of the women grouped at the foot of the cross, reveals such a similarity

of technique and composition that they are lileLy to be by the 3ame hand.

Similarly there is a close correspondence between selected features on the

Trinity panel and similar details associated with the figures from the front

of the rood loft. It is reasonable to assume that all were painted in situ,

by the same man who was presumably a foreigner.

There was extensive painting in the church and associated buildings

at luscarden Priory of which traces are still to be seen on the pulpituia

and in the 3outh transept, the sacristy and the prior's oratory, including

the i.i.gures of St. John arid hi3 emblem, the eagle, over the pulpit urn and

of a saint beside one of the altars in the south transept. for the re3t

it is necessary to rely on the late eighteenth century description of the

Rev. Charles Cordiner who says that there were paintings of the Apostles

and their symbols in the sacristy, with figures representing the Church

personified and of Our Lord in Majesty"• All these are likely to be

contemporary and if so are dated by the fact that the pulpitum was a

fifteenth century insertion designed to strengthen the tower.

At Dunfermline there are Renaissance paintings on the webs of the

vault in the north aisle of the nave associated with patterns on riba and

arch mouldings which, as has been suggested, may have been inherited from



an earlier decorative scheme. The web 3 are occupied by four figures,

St. eter and St. Paul identified by their names on scrolls, St. Andrew

identified only by his cross, and a fourth figure now anonyraous. In

three cases at least the figures were associated with representations of

a book, and in at least two with helmeted heads of Renaissance ty>e.

These figures are likely to have been painted in the first half of the

sixteenth century.

Other relatively complete paintings exist at Ounkeld where Biblical

scenes painted on the walls of the fifteenth century tower include a

Judgement of Solomon and what may be the Woman taken in Adultery. In

each esse there have been comparitively lengthy texts on scrolls associated

with the principal characters# The ribs of the vault have also been

painted and between them immediately above the capitals are painted figures

including St. Andrew, identified by his cross, and an angel. These may

have been the work of illiara Wallange or Valance who was recorded at

Dunkeld from c«15Q5-"15»

Three other examples of ecclesiastical painting probably of the same

period have been recorded, although now destroyed. Two painted figures,

one named as St. Mnian, were found on the side3 or in-goes of a built-up

window in the fifteenth century choir at Tariff and are believed to have

fomed part of a series continuing round the walls of the church. At

Kinloss Abbey the walls in the abbot's room and elsewhere were painted by

Andrew Bairhuo 1533-41 83 well as panels in the church. There were also

paintings in Elgin Cathedral including a screen with a painted Crucifixion

on one side «»nd a Doom on the other which was demolished in 1640^"^.
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Three ecclesiastical buildings either have, or are known to have had,

inscriptions on the walls, i.e. the warming house at . nchcolia Abbey where

the carefully painted texts are sufficiently well-preserved to permit

reconstruction, Dalaeny Church where there are visible but illegible traces

of an inscription on the north wall of the choir, and Culross Abbey church

where an inscription, now no longer visible, was recorded on the 30uth

wall of the chancel.

The only intact decorative scheme surviving from the first half of

the sixteenth century is the gre.at timber heraldic ceiling over the nave

at St. Mach-ar's Cathedral, Aberdeen although not an example of decorative

painting as such. This was erected for Gavin Dunbar, bishop of Aberdeen

1518-32, whose name as distinct from his title is the only one to appear

on the scrolls Identifying the various shields. un internal grounds it

is believed to have been erected about 1520 and not later than 1524. It

illustrates in heraldic terms the stale of Christendom just before the

Reformation, displaying the ana of Pope and Scottish clergy flanked on

one side by those of the Christian monarch3 of urope and on the other by

those of ot. Margaret, the King of Scotland and the cottish nobilitp.

At the extreme west end are the arms of the University between those of old

and new Aberdeen.

The only parallel to the Aberdeen ceiling in Scotland is the coffered

ceiling in 'Quean Mary's ante-chamber' at the Palace of ilolymodhouse which

is structurally of the same typo exoept that the 3hield3 are placed centrally

in the rectangles formed by the coffering and not at the points of

intersection.
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No domestic decoration of the period 1450-1550 has been identified,

although the fact that Bairhum is aaid to have painted pictures at

Kinloss C.1540 of the less serious kind then popular in Scotland suggests

that it may have existed. There are traces of decoration on the pointed

stone vault in the hall of Borthwlck Castle (built c.1430) and on corbels

in the hall of the contemporary tower at OraigmilLar, but no evidence as

to its date.

Mediaeval painted decoration is unlikely to have influenced taste in

post-Reformation Scotland, but the heraldic ceilings at Aberdeen said

Holyrood were the prototypes for the painted heraldic ceilings that succeeded

them and the Judgement of Solomon is to be seen both in the fifteenth

century tower at Dunkeld and the early seventeenth century wing at Culroas.

There was thus some continuity throughout the sixteenth century and & man

like Walter Binning, who was painting processional images for the Hammermen

of dinburgh in 1544 and domestic decoration for the Regent Arran at

Hamilton some ten years later, was competent to adapt himself to the changed

circumstances that followed the Reformation. The events of the second

half of the sixteenth century may even have stimulated the development at

painted decoration by reducing ecclesiastical patronage on the one hand

and encouraging, by a redistribution of wealth, the growth of lay patronage

on the other.



CHAPTER 2

1 G

PAINTERS IN SOOTlANH PROM TUB 1RIH TO THE 17® CENTURIES

Th© recorded history of painting in Scotland begins in 1301 with

two painters, Richard of Dunfermline and Reginald the painter, receiving

8s. Rd. for the purchase of colours and eggs at Newcastle on Tyne and

elsewhere for the King's chapel in Edinburgh Oastle. The importance

of the document concerned is largely dtte to the accident of its survival;

although the only one of Its period it is typical of many later documents

and illustrates the sort of information to be obtained from the majority

of records compiled before the end of the sixteenth century. It Is an

account and primarily concerned with recording a financial transaction:

the ident iby of the craftsmen concerned is only briefly noted and the

nature of the employment indicated in no more than general terms. Thus

in many cases all that is known of the painters is their names, with few

if any details of the work for which they were being paid. Prom the

beginning of the seventeenth century the position improves because accounts

are supplemented by other records such as apprentice and burgess rolls

which are as much concerned with people as with payments.

I. TRAINING- AND ORGANISATION

Nothing can be said about the training of painters before the end of

the sixteenth century beyond the fact that during the period 1R75-1540 there

were a number of ecclesiastical painters such as Friar Thoma3 Lorimer, the
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painter frier, recorded from 1377-82, Sir Thomas Galbraith the illuminator

(1491~1512}> Sir John Gilgour (1527-40) and Sir Thomas Cragy (1538) the

herald painters. Bj' the middle of the sixteenth century it is possible

to distinguish families specialising in painting such as the Binnings and

the Workmans in Pdinbur^i and the c;cotts in Glasgow. Such families

evidently established a painting tradition and passed on their businesses

from father to son. Bobert Binning is first recorded in 153-9, '""alter in

1540, Thomas in 1567 end John, son of Thomas, in 1610. David Torkaan

is first mentioned in 1554 (in dispute with '"alter Binning). His three

30ns John, James end Charles were all painters,* John and Charles died

of the pest in 'dinburgh 1604-5, but James survived and was succeeded by

a son of the same name. The Scotta have a similar history, Patrick

Gcott painter was already dead in 1574 when his son James was made painter

burges3j George Scott, eldest son of James, was made burgess in 1623 sn&

his eldest son George in 1628.

By the seventeenth century the position is clearer. Before a painter

was regarded as fully qualified he had to serve e period, normally seven

years, as an apprentice and thereafter to submit a test-piece or •essajr*

for judgement by the master craftsmen.

The names of apprentices were enrolled when they began their service,

and these entries normally record not only the name of the apprentice, but

also the name, trade and residence of his father. The trades represented,

apart from painting, were drawn from a wide croS3-aection of the middle

classes such as cordiner (1625), merchant (1649)> maltman (1662), meson

(16?&), farmer (1688), cabinet maker (168S) and weaver (1693)• John and
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Gilbert Hazurysoa (1601 and 1603), "'©re the 30ns of the late Gilbert

Kenryson, reader at St, Outhbert's Kirk; J ivies Bontine (1674-) was son

of John Boutins town clerk of Dumbarton, 'Robert Hat ton (1681) of Robert Hut-

ton bailie in Qaeensferry and 'illiam Lauder (1698) of James Lauder provost

of Haddington, Joseph Veitch !v 1bSl) was the son of a perfuiaor and John

Yates (1654) of a trumpeter in the Kind's Lifeguard.

The majority of Edinburgh apprentices came from 1 he town or from the

Canongate, but there were exceptions of which the most remarkable was

itich&el later a portrait painter of distinction, who was the son

of a London tailor and apprenticed to George Jamesons in 1636. Steven

Lindsay, apprenticed to the herald painter George Porteoua in 1687, was

the 3on of a London goldsmith, although the father may not have been

resident in London at the time of the apprenticeship. Other apprentices

came to dinburgh from a wide range of places in Scotland, Aberdeen

(1612 and 1656), .oo'ncss (1656), Cumnock (1594), Cupar (l662), Dumbarton

(1674), Dy3art (l6b?), Glasgow (1698}, Haddington (167I and 1693), Hawick

(1833), Jedburgh (1609), Linlithgow (1629), Newaylne (1688) and Tranent

(1674). These apprenticeships presumably illustrate the desire of jp-ahead

fathers to have promising sons trained by painters of repute in Edinburgh,

but may also reflect some personal but usually unrecorded association.

Andrew Gibson, son of Andrew Gibson, cordiner burgess of Linlithgow, for

example, was apprenticed to John Sawers on 4th February 1629 just after

the letter's father had been working in Linlithgow Palace. Lillian Lauder,

son of the late provost of Haddington, was apprenticed in 1698 to Thomas

"Sarren&er ?dio was himself the son of a Haddington burgess.
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The number of apprentices was normally limited to three but some

painters took more. One such was John Telfer who had five - James Torrie

(1647)# John Tait (1656), James Alexander (1660), George Porteous (1663)

and George Wallace (166?). George Porteous in his turn had six - Henry

Praser (167D), James Bontine (1674)» William Wallace (1678), Walter

Melville (1681), Steven Lindsay (1687) and George Porteous younger (1687).

The relationship between master and apprentice and other disciplinary

matters within the craft were controlled by the guild. Painting as a

craft had no independent existence in the sixteenth century and even in

the seventeenth painters were a sub-division of "the wrights, who with the

masons had been granted a seal of cause in 1475. Painters were first

specified by name in a charter confirmed by Charles 1 in 1635 which listed

the crafts as masons, wrights, coopers, glass-wrlghts, bowers, slaters,

painters and others adhering to them. rior to 1583 the craft guild was

called the Incorporation of St. John's chapel, but the guild altar was

demolished at the Reformation and thereafter Hie crafts moved to St. Mary's

Chapel in Hiddrie's Close.

The earliest volume of guild records now surviving is said to date

from 1669, apart from rolls of members from 1547*63, 1663 and 1664. The

most interesting of the early items are the subjects of the 'essays* set

to painters on completion of their apprenticeships^0^. George Porteoua,

for example, was set in 1669 'to paint with ane peiee of cloath of 4 ft.

by 3 ane compartment and within the same ane squair and compass and on top

of the compartment ane hand shewing out of ane cloud, holding ane pellet

with pencells therein, with Trophies of the several Airts belonging to
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Marie Ghapell about the said compartment'. John Munro had in 1681 to

paint *ane peice of Landskip to be illuminated with coHours'. James

Hamilton had to present two essays. The first, in 1684* was *ane

perspective of his Majestie's Palace of Holyrood house as it is now situat,

to be perfyted betwixt and Michaelmiss next to come'. Iii3 essay masters

were to be James Smith, mason, and John Hamilton, wright. This is the

only reference to the essay masters and it is interesting to note that

neither was a painter, although this a^ have been due to the nature of

the subject; Smith was a mason of repute, with work recorded not only

at Holyrovd, but also at Dalkeith, Yester, Melville House and Traquair,

This essay was disallowed because Hamilton had not completed his

apprenticeship^'^) an^ his second, dated 1666, was 'ane frontispeice of

ane Tomb, to be done in black and white upon a sheet of lumber £Lombar<j7
paper.

Disputes between masters and apprentices no doubt occurred from time

to time and one such is recorded in 1686, when George Porteous was

{
involved with James Bontine, the son of the toviiclerk of Dumbartonw>'•

Porteous suspected that Bontine was stealing his colours and materials

and with the concurrence of the deacon of wrights searched Bontine *s house

and took away the paints aid brushes he found there. Bontine himself

was subsequently imprisoned because he was found entering into a

combination under oath with the rest of the journeymen not to serve their

masters under 1s. 2d. a day with meat and drink. The deacon and

Porteous were charged bp Bontine with robbery, unjust imprisonment and
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torture, but the account of the affair put forward by Porteous as

outlined above was accepted and the charge quashed. Porteous had

threatened the apprentice but threats and torture were regarded as

different things. Porteous was subsequently attacked in the street by

Archibald Bontine, presumably a brother. On this occasion Porteous

charged Bontine with asusult and Boatine claimed that Porteous had

attacked him first. Porteous then said that his attack had been the

result of a chance encounter in the street, while Bontine had first

gathered his friends and then lured Portecu3 out of his house. What¬

ever happened, the underlying cause is likely to have been the dispute

described above.

.More than a century before, the guild is recorded intervening in a

dispute between painter^ ^)# In 1554 when most of the Edinburgh

painters were at Hamilton working for a Hegent a man called James Watson

caused David Workman to come to Edinburgh to paint 'the haill rufe* of

his house and thereafter 'to cum to this bur^i for perfiting and ending

of the syd wallis of hi3 said hous*. While Workman was painting the

deacon of wrighta, a mason, Walter Binning the painter and others came and

stopped him and were taking him away with his tools when Watson arrived

and rescued him. The guildsmen then attacked Watson and threatened that

they 'said cum with foir hammerla and strik up the durris of his hous and

tak him perforce furth of the Basin* • The guildsmen clearly believed

that Workman had wronged them by working in Edinburgh when they were all

(presumably under compulsion) working at Hamilton, and the presence of

the deacon and a mason shows that they were acting officially, if
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arbitrarily, to put things right. Nevertheless they were found to have

done wrong and were given e ight days to make abends.

The fact that painters could be compelled to take part in royal works

is confirmed in 161? when the Provost and bailies of ot. .uadrews and others

were ordered to produce certain named painters and other tradesmen 'to the

effect the saidis craftsimen may be imployed in his kajesteia workis foir-

saidis at ilaliruidhous, quhair thay aalbe weele used with reddie and

thankfull payment for thair labour; under the pane of rebellioun and

putting of the provest and baillies foirsaidis ... to the horne1'^.
Settling quarrels was one function of the guild, another was to

protect the interests of members from intruders and action of this kind

was no doubt behind a case brought before the Privy Council in 1684'^'' •

Edward Keickins, a German living with his family in the Canongate,

petitioned the Council for permission to work in Edinburgh and elsewhere

without molestation, in accordance with an act of Parliament of 1661 to

encourage the immigration of skilled foreign craftsmen. According to

Keickina some persons in dinburgh 'who pretend a priviledge as being

painters within the city and arrogat to themselves a monopoly in that art,

notwithstanding of their litle knowledge therein, doe deborr the petitioner

to work within the city, oontrair to the law and to the Councills practise

and allowance given to the ailkweavers, perfumers and other skilful

artisans'. The Council, having considered the case and being aware of

Keickins' skill recommended the magistrates and town council of dinburgh

'to cause admitt and receave him in the corporatione of painters within

the city'.
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Once a painter was qualified he had still to be admitted burgess before

he could practise his trade in any given burgh. The majority of painters

became burgesses (on payment of an appropriate fee) as either children of

burgesses, husbands of such children, or as time-served apprentices of

burgesses, e.g. John Stev art was made painter burgess of Edinburgh in 1605

and William Stewart in 1607 as son of George Stewart burgess wright;

Robert Blaikie was admitted burgess in 1618 by right of his wife Janet,

who was daughter of John Sawers painter burgess; William ymontoun painter

became burgess in t60? as prentice to James orkman painter burgess.

A few burgesses were enrolled either as an inducement to remain in

the burgh or for services rendered. Adrian Vanyon, Dutchman, painter and

goldsmith, was made burgess of Edinburgh in 1 585 *for guid and thankful!

seruice to be done to the guid towne ... speciallie for the seruice quhairin

he is to be impioyet be the town in his craft, and that he tak and instruct

prenteissis', and David orkman in 1586 'for good service dons to the good

town'. In the same way Valentine Jenlcin was made a painter burgess of

Glasgow in 1623 'for service done by him to the burgh and to be done which

will extend to Hie sum of 100 merks* and John Sawers in 1636 'in respect

the saroyin was promitit to him in bountethe for the painting of the heiche

galrie of the tolbuith of this burgh*. In 166$ John Sawer's son Henry

was made a burgess of Glasgow gratis 'for his better incurragnent to

remayne heir and use his tred thairintili'.
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Some form of agreement must always have been made between employer

and painter before work began, stipulating the nature and extent of the

work and the terms of employment. No such documents have survived from

the sixteenth century, but when for example Thomas Angus was paid at

Holyrood in 1536 'for the haill ime wyndois, crullering and laying in the

foir entray and new werk ... set til him be task* the latter phrase clearly

refers to some preliminary instruction. An agreement is also mentioned

in 161? when the Lords of the - rivy Council complained that although John

Anderson had agreed to paint certain chambers in Edinburgh Castle end to

begin by May 30th, he had not only failed to do so, but had produced some

•idill and frivolous excuise ... quhairthrou his Majesteis workis in the

3aid ca3tell ... ar lyke to be disapointit and hinderit, heichlie to his

Majesteia offence, without remeid be providit'.

The king's works in 1617 also involved bringing craftsmen from London

and in their case the nature of the contract is explicitely recorded. One

was 'betuix Sir Cedeone Murray, Deputie Thesaurair and James Baillie on

the one pairt, and Matheu G-uidrick, citienair and paynter in Lundone, on

the other pairt* by which the former were obliged to pay to the latter

'tua hundreth pundis laughful money of England* at certain specified times

'for poynting (and) gylting of hi3 Majesties chappell of Haiiruidhous in

forme and rnaner likewayes contenit in the said indentour*. .'-1though

called an 'indentour* in the extract quoted, the agreement is listed in

the Minute Book of Processes (quoted in the Register of the Privy Council)
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as *an contract betuixt the The3aurair and Mathew Guidrek for painting

his Kajeateia chamberis at Hallirudhoua*.

The most important contractual documents to survive are the two

(27)
accounts submitted by Valentine Jenkin in 1628-9 which are in origin

contracts of agreement submitted to the Treasurer with minor amendments as

claim for payment. This is made clear in the aeoond document which is

headed "Upon the secund day of Merche 1629 ane uther conditioun set doune

with the said Walintyne Jsinking for painting and fumisching to the warkla

underwrittin* and which concludes with a claim for £20 'for sindrie by

warkis done be him by and attour the former coaditiounes and to supplie his

alledgit losseis* - in other words Jenkin had found the original task

more costly than anticipated end had claimed a supplement to make good the

balance.

Jenkin*s *conditions* specify building by building and room by room

what was required, with particular stress on quality, e.g. housings and

crownella were to be set off *in the best sort', arches were to be 'weill

done', borders Ho be maid fair and perfyte* and windows and scontians to

be 'weill layit over'. The total figure claimed included workmanship and

•furnishing gold, oyle, cullouria and utheris necessaris'»

One other important group of documents of the sane type survives,

although in a different context - the contracts between the Treasurer and
(32}

James de Yltt for the royal portraits at Kolyroodv . The preliminary

agreement was reached in August 168J when de Witt first undertook the task

and received £20 on account. The contract was signed in February 168^

and de . itt agreed to provide within two years 'the Pictures of the haill



Kings who have Reigned over this Kingdom® of Scotland', one hundred end

ten in all 'like unto the Originalls which are to be given to him'. Some

of the portraits were to be in 'large Royal postures' and the re3t 'in

largenesse and number they may suite with the Chalked divisions scratched

into the Privie gallerie of his Majesties Palace of Kolyroodhouse',

De Pitt also agreed not to undertake any other commissions while the work

was in progress and to add such inscriptions as were required of him.

Further he was to supply workmanship and materials including 'such fyne

strong tykeing, of sufficient largenesae so that no seaiae be found in any

picture* but excluding the straining frames. In return he was to be

exempt from 'watching, warding or public burdens' and to receive £120 per

year for the two years concerned - £60 initially including the original

advance, £60 when half the paintings were completed, £60 when three-quarters

were painted and £60 *st the finishing and compleating of the haill work

aforsaid'* The task, with two additional paintings, was finished by

July 1606.

De itt subsequently petitioned for further payment on the grounds

of hardship since the wroik had 'stood him a great cbeall of trouble and

expense, besyde the loss of his other imployment, and extraor&inarie

charges in transporting his family from Holland to this Pingdome', for

which he received only £120 per year 'wheras the expence he we3 att did

werie neer amount to the same*. Whether he was successful in his petition

is not recorded.
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Painters were normally paid separately for each task completed, but

during the first half of the sixteenth century there were a few #10 were

receiving regular salaries. The first of these was David Pratt vfoo was

paid by the Treasurer from March 1496 until some time in 1503. His first

payment, £10 by the king's command on March 11th 1496 was *of his fee of

Vitson&ay and Mertimas bipaat* and a further 36s. in part payment of his

fee was paid on August 29th 1497* Thereafter he is recorded as receiving

rents in cash and kind from the Grown lands at Falkland, In 1499* for

example, 'Balbreky assedatur David Pratt, pictori, de mandato domi.nl regis,

pro terainis triunt anno rum, inde pecunia iiiy li., j celdra iiij bolle ordie

£wheat/, ij celdre vilj bolle avenarum ^/barlevjT", xxiij caponss £chicken^7,
grassum ii-ij li. et habet literas sub private1. By 1501 his rents had

been increased and the expanded entry refers to the lands of Balbreky and

kuldhaw 'cum molendino earundem, extendentibus in anno ad decern libras ...

concessit David Pratt, pictori, in feodo suo per literas domini regis sub

nsgno sigilli ...' There are similar payments in 1502 and 1503 and in

1504 the rentals *ooaceasis quondam David Pratt, pictori, ad vitam, qui

obiit ante festum Sancti Martini ultimo preteritum et post ipsius decessum

dominus rex concessit hujusmodi firmas pecunle et granorum de tenrinis

compoti relicte quondam dictl^avid ad marlsgium sue filie*. The payment

of 40s. in November 1603 Ho David Prettis wif that he want it of the

breddis he raaid to the King• was presumably al3o posthumous.

Pratt received in addition to his regular fee payments for individual
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tasks, such as the £2 9s. on 10th November 1497 'in compleit payment of

the altar painting as resting awand to him*, or the sums recorded in the

spring of 1503 'in part of payment for the making of the Kingis sepultur

in Cambuskinneth*. He was also given special payments such as the drink-

silver paid on March 15th 1502 'to David Prat and the masonis that hewis

the lair in Caiabusklnneth*j presumably the 14s. 'giffen to David Pat

quhen be began the laying of the lair in Cambuskinneth* and similar

payments on other occasions, althou^i not described as drink-money -were

the same thing. He was provided during the same period with at least

two suits of elothesj the first in October 1500 'agane his passage in

England*, included *iij elne Inglis broun to be him ane cote* and ijg- ells

damas 'to be his doublet*, total value £5 9s., the second, probably the

following year, consisting of 4 ells of French tan, 2g- ells of satin and

3g- ells of Scottish black, value £5 1&3. 9d.

In Pratt's case separate payments were made for colours and materials

and there are a good many entries such as that for colours 'bocht to David

Prat, payntour*, or 'to David 'ret, to by culouris to the Kingis lair in

Cambuskynneth'. The Treasurer even paid 2s. 'giffin to ane cheld of

David Pratt is to pas to S&inburgh to by him graith*.

Another well-documented painter was Piers, who succeeded David T'ratt

as the king's principal painter, and who was in Scotland from September

(perhaps August) 1505 until August 1508. iers is described as a Frenchman

but Cann to Scotland from the Netherlands. In his case payments began

with £12 12s. refunded 'to ane servand of Andro Haliburtons that the 3aid

Andro laid down on the furnessing of the painter to come to Scotland' and



£3 '"to the said servand he gaif the said payntour in Scotland*. These

entries suggest that the servant travelled with iers, who was paid the

first instalment of his salary, $6?,. (4 Preach crowns) on arrival.

Piers received the same four crowns monthly for a year when his wage

was increased to five crowns a month. Payment was sometimes irregular,

as in January 1606 when he was paid on the 1st 'when he enterit to wage for

thi3 moneth of Jannar', acid on the 3rd for 'tua moneth wagis bipast1.

Prom ,.uuust 1506 he was paid quarterly until 12th July 1508 when he received

£7 'to pas in Plandres*; a further 8a. were paid on ^ugust 2nd in

Inverkeithing 'for Hie expens of Tyke de la air and ieris the Frenchmen

thare, and for thair hors costis'. In addition to his salary Piers

received 'hous male' or rent; thus on 15th October 1506 52s. 6d. was

paid •to Pieria, payntour, hia hous male of Fertyeses to cum, be the Hingis

command*, on 28th July 1507 53s• 4d. 'to the payntour himself, the

''itsoriday mail for his hous* and on December 3rd of the same year 16s. 'to

Peris, payntour, to his houa maill*.

There axe a good many references to 'the painter* during this period,

presumably Piers although this is often uncertain. Thus there were payments

of 5 French crowns 'to one payntour to paynt Sonet Johns of Dunbar in the

Castell' in August 1505 (i«©» just at the time that iers arrived), of

10 French crowns 'to the payntour for one tabill picture/ he gaif to the

King* in February 1606 and of 20s. in the same year 'to the pgyntour

payatit the Due of Piandrea amies'.

Piers received drink-silver on at least one occasion (28s. on 18 May



1507) arid a livery on December 3rd of the same year consisting of 5 ells

of French tan, 2,) ells of satin and § of Scottish blade to a total value

of £? 2a. 8d. He received a special 10a. 6d. on 20th Januaiy 1507 'for

ane mannis wage within viij dayis before the justing to help him'. On

the 26th 'the payntouris man* v^aa given a doublet and . pair of hose*

On 25th July 1508 (i.e. just before Picrd departure) the sum of 30s. was

apent 'for tua pair blak hos bocht in Strivelin to De £a •«cch and to

Peiris, Frenchmen' which sounds like a farewell gift, and, more

surprisingly, there was a payment two days earlier of -£4» Ho the King

to the cartis ^ardsy quhilk he tynt /lout/ and. galf to Pieris the Fraach
man'.

Piers and 'the painter' were paid on a good many occasions for

colours and materials of various kinds, but on only two do the records say

why these were provided, i.e. in June 1507 when 6 books of gold were supplied

to Piers and Oalbraith *for baneris, standarti# and cote annouris for

heraldis, menstreles, the feild and pally0113' and in May 1508 when velvet

and cloth of gold were provided for horse trappings.

An anonymous painter, possibly Piers, was in trouble on 5 Hey 150b

when £6 10s. were paid 'to the payntour, quhilk he v.e s awand to Lance Fery,

and wes callit in the tolbuth tharfor, in part of payment of his we lit'.

In other words the painter was given an advance of pay to enable him to

settle his debt.

flora' £2 1<?s. rising to £3 10s. a month can be compared with the £2 163.

a month (including 23. a week for a servant grinding colours) paid to

Patrick row at Falkland for 11 weeks preceding November 30a, 1537# and the



£3 10s. given to the 'queen's painter' for a month's wage at falkland 'as

it comes upon the day to 2a. 6d. for him and his servant'. William

Valance, the Bishop of Bunkeld's painter, also received a regular salary,

apparently £1 10s. a month with barley and meal.

Pratt, Piers, fow,the 'queen's painter' and Valance are the five

principal examples of painters on long-term engagements. Sir John ftilgour,

who received a number of gifts of clotiling between 153*-40 may also have

been a member of the royal household.

Such salaries arid issues of clothing are not recorded after the

middle of Hie sixteenth century, but drink-money (normally a bonus on

special occasions such as royal visits or when work was begun or finished)

continued to be paid. At the beginning of the sixteenth century there

was Pratt at Oambuskenneth, Andrew the painter in Paisley (£1 8s. in 1502),

the painter in Glasgow (14o. in 1506), Piers, (14s. in 1507), and landy

Chalmer (23s. in 1507). Similarly in the seventeenth century there was

the sum of £2 18s. paid to Valentine Jenkin 'to his servandis to drink*

at Stirling in 162',, the same to John Savver's sen in Edinbur^i in 1633

and the £1 given to John Binning the same year 'aalr to him to drink* in

addition to his £80 'for paintrie work at the castle'.

V. C0L0U&3 AfiD MATERIALS^5'»10»26^

In the case of David r&tt and piers gold and colours were provided

by the freasurer, but it was equally common for them to be furnished by

the painters, depending presumably on the tersr.3 of the agreement between
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the parties concerned, .as early as 1332 the percent of *nigus and

Chalmer ♦for the complete paynting of the iron windows at iiolyrood with

red lead, verniiione aid oil' included 'the aarnin atuf furaysing charto'

and the painters account for work at Holyrood in 1536 included 'werkmauachip

gold asur arid uthir stuf of all costis funiiat be him'. 'Ihe same thing

happened in the seventee th century. The £100 paid to John nderson for

work at Edinburgh Castle in 1617 included 'the furaising gold, colours and

weiioaanaciixp' arid Savers at the same time received £50 for painting the

arms of the yett including the pipvision of gold, colours arid workmanship.

The rule was not rigid; in the same year (i6l7) James orksaan submitted

a detailed account for colours to be paid by the Master of orks, yet in

1626 he ana his mail were paid 'for laying over the kingia rowses with grey

cullour that was blak, he furneisaing all sortis of materiallis thairto'.

There is some evidence as to where the painters obtained their colours

and occasionally these were imported. The 6s. Sd» paid to diehard the

painter of Luniermiine in 1301 was 'pro colsribus emeadis apud novum

castrum super F'ynum' and in 1329 payments for the king's tomb included a

sum 'in emcione mille centum foliorum aureorum eoptorum apud houm Castrum

et bboracua'. The £23 10s. paid to 'cuidam pictori fratri* (presumably

Friar Thomas Lorimer; in 1382 'pro diversis emotis in Flandria' may also

have included colours. In 150b the sum or £332 was delivered to John

Francis 'for to change in London, and. to deliver to Oeorge ^orntoun for the

ijuhet quhiik auld haf bene bocht, and for gold to be bocht in London for

the payntour'. Colours were also bought in Scotland, frequently in the
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coastal burghs. In 1502 Galbraith »s paid 'to pas to Edinburgh to

iliumyn the trevds and the conjunct infeftraent, to by gold and to his

expens', and the following year 'Ormund pursewant' was paid 7s. 'to pas

to Bunde to seik gold for paynting* aid James Bollock bought a book and

a half of gold, also in Dundee, for coat armours. In 1507 there were

payments 'to Johne right of Leith for graith he deliverit to Fieria the

payntour', in 1537-8 colours for Falkland were said to be 'coft in Edinburgh

and Sanctandrois' and in 1552 a list of expenses for colours sent to

Hamilton included a payment of 10s. 'for carying of the saoyn furtht of Leith

to Edinburght *•

G-old

There are almost three times as many references to the purchase of

gold as to any other pigment, presumably because gilding was both costly

and popular. Occasionally coins were melted dawn and used for gilding as

in 1331 when 13s. were paid 'in sex florenis, emptis et liberatia Copino

aurifabro, ad Assureandum* on in 1566 when £5 10s. were spent on 'ij auld

angell nobillis to oursgilt the harassing and button!s'. The conmoneat

entries v/ere for gold foil or leaf, but there are also references to Bressel

gold (perhaps gold broken into small pieces), fine gold, parti gold and

Racland or Battil gold (again perhaps broken gold).

Gold was used primarily for heraldic painting, including coat armours,

banners, flags and standards, and coats of arms on wood, lead or stone for

temporary or permanent display on tents, ships and buildings. An account

of 1496 includes 'gold party to the Duke of Yorkis banar', 'a buke of fine



gold to the ^ingis cotearaour' and 'half a buke of gold party to the Duke

of Yorkis standart'; four French crowns were given to Sir Thomas G-albraith

in 1503 'to by gold for the Klngis erases on the foryet of Halyrudhouse'j

books of gold and. other colours were provided to Alexander Chalmers in

1512 'for the paintre of the Kingis gret 3chip'. There was also structural

and ornamental gilding such as that of 'the gret hingand knoppis in the

inner and myd chalseris' at Holyrood in 1p36, or 'the lyon, unicome and

four theanes of the prikis with thair knopis* and the 'letteris and

orownallis of the palleice' at Stirling in 1628. There are also occasional

references to the use of gold for illumination such as the provision of

the *tua quarts gold to illuayn the articuies send in France* in 1507.

In view of this demand for gold it is not suiprising to find in 1515

a payment of £90 'deliverit to my lord postulat of the Yllis for to pas

to Crauford Mure, and thair to set werkmen and msk ordinance for the gold

raynd* and a further £3 10s. in the same year paid 'to ane Johne Drane,

francheman, callit ane fynour, weschear and meltar of gold for to pas to

Graufurd Mure, to half consideratioun of his laubouris*.

Silver

Silver is rarely mentioned and if provided is for heraldic

emblazoning as in 1496 when there is payment 'for ilj quarts of a 3iluir

buke' for the Duke of York'3 banner, or in 1541 when payments for the

manufacture of a standard include £4 12s, 'for gold and siluer fulye to

gylt the said standart and silk to be frenyes'.
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Oil and red lead

. fter gold the items most commonly supplied were oil and red lead.

In one case only (in 1328) the oil supplied was olive oil; thereafter

whenever the nature of the oil was specified it was linseed oil (oly lingeat).

Oil was measured in sutchkin3 and chopina, gallons, quarts aid pints, and

occasionally cans were also provided as in 1552 when a gallon of linseed

oil was bought and sent to Hamilton with 'gne can to put the oille Xynget

in* or in 1617 when vorkaan's account listed 11 pints of oil and *2 gryit

cans to put the oyle in*.

The demand for oil was due to the fact that it was one of the two

principal mediums used for the application of paint and probably the sole

medium used for external painting. Pigments used in this medium were

known as oil colours, e.g.# expenses listed for one of the king's Alps

in 1539 included 'the painting of hir maatis, 3alis and airis witht oley

ealouris' and in 1629 Binning and Workman were paid at Inlithgow for

'gilting and laying over with oyle cullour the four ordoria abone the uter

yet'.

Red lead was used with oil both as a preservative for external metal

work and as a colour. The first function ia implied in 1504 when red lead

and oil were supplied for the greet portcullis at dtirling^2'' and explained

in 1539 \-vhen payment was made 'for diehting, colouring and ourlaying of

the aamin artailiery with reid Isid to keip thame fra roust* and in 1555

when 'the expenais maid upon the mending of the Knok and half-hour' in

Edinburgh included 45a. 'gevin to dampsoun the painter to lay the haill

knok and half-hour all ouer with reid leid to keip thame fra rousting*.
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Red lead and oil were frequently 30 used for the protection of iron

window grills arid sometimes as an undercoat for the brilliant and popular

vermilion. In 1532 £20 was paid at Holyrood 'for the complete paynting

and laying of thre irne yettis and xvj grete irne wiadols with all the

remanent of the windois and irne work within the new week with reid leid

and wermelone and uley' and in 1535-6 John Ross was paid at Linlithgow for

painting 'all the new irne wyndois that is out up, in the first with red

led and syne with vermione with all the prekkettis that the thanis standia

on*.

lor internal painting there were alternatives to oil colours. The

reference to eggs in 1301 is the only one known and implies the use of an

egg medium in the king's chapel at that date. The normal alternative to

oil in Scotland was size, a glue made from boiling down parchment and other

animal remains. This has been identified by analysis on a number of

painted ceilings and is noted in the Edinburgh account of 1617 when there

is provision for the painters of 'skrrowes to be glue', (skrrowes' probably

being small strips of hide) and at Stirling the same year when Jenkln was

supplied with skins for glue. Glue was not only used as a medium (in 150?

it was being used for making the 'faestis' for the tournament with their

wooden wings, and in 1542 for 'the durris and mullerris of the Register

House*) but it was certainly being so used in 1563 when the wrights were

'making of the Scheyr to the ueinis Grace * and Thomas Binning was paid

208. 'for laing with calk and glew'. The practical distinction between

oil paints and tempera (i.e. colours with a medium other than oil) is made

in 1628 when Jenkin's contract for Stirling Castle stipulated that in the
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king's bed chamber 'the window brodis /vi-erg? to be lqyit over without with

oyle cullour and within in tender cullour'; i.e. oil pe_.nts were water¬

proof and tempera colours were not.

Chalk, white lead and aaure

Binning'a use of chalk and glue for the queen's chair is the only

direct reference to the technique known by microscopic analysis to have

been used by the painters of wooden ceilings which was to prepare the

surface for painting by coating it with a thin layer of chalk and siso.

&p&rt from this occasion all that cm be said fro© the records is that

chalk was often provided for the painters in large quantities; David

Pratt at Stirling in 1501 was sent 4 stone of chalk, 12 stones of chalk

were sent to Hamilton in 1552, Workman'3 account of 1617 included '2 hors

laid of chalk* and a great deal of chalk was sent to Jenkin at Stirling in

1628-5# This chalk is likely to have been used as whitewash, as a white

pigment and as a base for the application of tempera colour's, but as far

as the records go it is impossible to distinguish between the three.

Mi alternative to chalk as a pigment was white lead which is recorded

as early as 1301 and on a number of occasions between 1501 and 1538# Pa*"

more common are references to 'asure' again probably because it was both

popular and relatively expensive. Samples of blue pigment taken from

painted ceilings have so far invariably been found to consist of ground

cobalt glas3, but the records indicate that in the first half of the

sixteenth century at least several qualities of asure were being used,

.although there is no indication as to what the difference in quality



implied* Asure supplied by George ^dwardaon on 6th March 1506 included

3 ozs. asure g 53. per oz. and 3 lbs* @ 3a» 4d. per oz., and on 17th March

9 ozs. @ 4s* per oz* and 'blew aaure' ® 2s* 8d» per os* In 1508 Piers

was provided with 8 ozs. 'licht asur* © 1a. per oz. Colours bought for

Falkland in 1537-8 included 8 ozs. fine asure @ 2s. per oz*, 1 lb. 8 ozs.

'other asure' © 1s. 6d. per oz., plus an unspecified amount of 'slycht asur*

price not stated. There is also a solitary reference to 'best blew* in

1632.

Blue was a bright, gay colour, used by heralds but also for interior

decoration particularly on ceilings. 2oss was paid at Linlithgaw in

1535-6 'for the payntting of the lyning of the chape 11 sylring with fyne

asure and xij ballis under the chape11 loffit', work at Holyrood in 1536

included 'the haill cullering of the mullouris of the inner oyd and uter

chalaier43 laying with asur and all costis' and Binning was paid in 1554

for work at St. Giles including *paynting of xviij pannallis of the quier,

and the twa greit pannallis of the north gavill of the quier, with osure*.

Orpiaent and lamp black

An unusual feature revealed by analysis of the colours used on painted

ceilings was the presence of orpiment, a brilliant yellow thou^it to be

poisonous and therefore rarely used. The analysis is however confirmed

by the accounts which record the supply of orpiment in both tie sixteenth

and seventeenth centuries. Pratt and Piers were both supplied with

orpiment at the beginning of the sixteenth and Workman's account of 1617

includes no less than *7 pund and 1 halff of orpament'.
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Black on the other hand is never recorded although frequently used

on the ceilings. Presumably the painters manufactured their own pigment

from lamp black.

Varnish

Occasional references to varnish at the beginning of the sixteenth

century show both that it was used and that its value as a finishing and

waterproofing a, ent were understood. A list of colours, for example,

delivered to ratt for the Chapel koyal at Stirling in 1502 included

'iij unce quhit vernya* and in 1506 Sandy Chaimer received 28s. 'for

vsrnesing to paynt the aehip botis'. Again in 1512 Chalmer was paid

'for all expeas ... of the Kingis schippis in gold colouris olye and

venuesing* •

Miscellaneous items

Paper was occasionally supplied to the painters as for example the

®ix quaris papir* provided for fiers in preporation for ihe tournament of

1507 and the 'foure quaris Humbert paper, and four quarts utter paper,

prioe of the quaire of the Humbert ij s» and of the uthlr xi j d.' sent to

Binning at Hamilton in 1551. Workmen's list of 1617 includes 8s. 'for

paper and f loore' to the painters. Flour may have been provided on this

occasion to make paste, but it was more probably a ration like the flour

and ule issued to the painters at Linlithgow in 1629. The purpose of

providing extra rations of this sort was clearly stated in 1590 When

workmen were preparing St. (riles for the queen's entry and £4 16s. was

spent on 'drink to our haill workmen this saxt week bygane at mom and



efternune to hald thame in at thair wark for axpeditioun off the sarayn

ilk day thre gallownis at v 3. iiij d. the galloun'^0^. Butter provided

to Jenkin at Stirling in 1617 say have come under the 3ame heading.

An unusual item provided at Linlithgow in 1629 was linen. In

February £3 10s* were spent *to the painteris for the sylring of his

Majesties bed chalraer fyve ellis of small lining' and in March *thrie

ellis 3mall linning to the sylring of the trans at the gallerie end*.

There is no indication how this was used (possibly it was a payment in

kind like the ale and flour) but it is worth noting that in the Ske lmorlie

Ai3le the junctions between sections of the ceiling boards are masked

with strips of cloth.

Containers for colours are recorded from time to time. In addition

to the oil cans already mentioned 'pigs* were supplied on two occasions,

in 1507 when an account included *lj piggis for colouris' and in 1617 when

2 dozen little and three great ♦piggis' were provided with other items to

the painters at Stirling. The Hamilton account of 1551 lists *sne ledder

poik to tura thir colouris inland in 1552 I8d. were spent on *creiis* for

the colours.

Brushes are only noted on one occasion, in 1633, when John Livingstone

was paid 19s. *for thrie birssis* so that they must normally have been

provided by the painters themselves as part of the workmanship and other

costs. This was certainly what happened in 1684 when de itt undertook

to provide 'sufficient Oyll and Cullouris of all sorts, Brushes, pineel Is

of all sorts, with all kynd of workmanship*.



Candles were occasionally provided, notably at Linlithgow in 1628

when -Sawers was issued on a number of occasions with half a pound of

candle* In the week ending 22nd November he received half a pound as

'Setterday provisioune'; the following week he was provided with candle

on Thursday and Friday, and the week after that on Tuesday sad the three

days followiag. The Saturday provision on this and the following week

was a dollar (58s.), presumably his wage for the week.

Coal was provided to the painters on a number of occasions. In

1629 Jenkin received 50s. 'at the command of the sinister of waxk to by

him coillis* and Teifer received 223. at Holyrood in 1633 *for twa laid

of Koiles quhilk is for this weik and the last weik be conditioun', i.e.

the supply of coal was part of his contract. At Stirling the same year

14s. were paid 'for twa weikeis koiles to the painter'.

Ccaffolding

Painters must frequently have used scaffolding, but accounts for this

purpose have rarely survived so that the detailed records for its use at

Linlithgow in 1628-9 are particularly valuable^. The painters vers

working both inside the courtyard and in the royal apartments, their first

task being the painting of the sculptured window heads and other features

on the new work (i.e. the north range rebuilt for James VI in 1620 after

the collapse of the original building) and their second the interior

decoration of the king's rooms in the west range.

Work in the courtyard began on 7th February 1629 when 10s. were paid

•for carying of xx singill treis fra the toun to his Majesties pallace'
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and 4Ss. 'for akaffauldiag of the east gyde of the new waxk# tuo wrightis

tuo dayes'. On tiavch 2nd the aoaffold -was moved from the eaat to the

west side of the new vor*., aid on 9th March from there to the turnpike.

Ua 2jr& March the wighta were paid 'for the doun taking of the skaifill

of the new turaepyk and making ane ludge to the maissones' and on the

24th 'for carying of xx treia fra the palieice to the toun'.

ork inside the palace was being carried on at the same time# The

payments for January 26th include 24s» 'for carying of dailiis and treis

from the timber hous for akaffaulding his Majesties chalmer of presence,

tuo men tuo dayes', 363. 'to tuo wrightis for 3kaffauid.ing his Majesties

ehalmer of presence ane day and ane half' and 93. 'to ane warkman ane day

and ane half'• The scaffold was moved from the chamber of presence to

the King's bed chamber on 21st February, and from there to the King's hall

and the 'trans at the gslerie end' on 16th March. The final payments on

24th March were for 'doun taking of the skaifill of the klngis hall with

the window thairof and the window abone, with the skaifill in the trans at

the galerie end' and for 'carying of dailiis and treis to the timmer hous*.

These references supply incidentally the only accurate record available as

to the length of time required for a task of this kind, i.e. about a month

for the king's chamber of presence, three weeks for the bed chamber and a

week for hall and trance.

VI. LABOUR AKD HORSE HIKE

Although the number of painters mentioned by nam® in the accounts in

connection with any particular task is always small, they can rarely if



ever have been working on their own arid must in effect have been contractors

employing staff as required for the yob in hand. Occasionally such

subordinates were paid separately such as the servants of Sampson the

painter who were being paid 14s# a week by Edinburgh Council in 1560 as

against the £1 received by Sampson himself. More frequently when servants

are mentioned their wages are lumped in with the painters as in the case

of the queen's painter at Falkland who received £.J> 10s# a month for him end

his servant, or of Valentine Jenkin in 1617 who was paid £0. for 6 days for

himself and his man. Occasionally such subordinates are mentioned

incidentally such as Pratt's boy who was sent to dinburgh, or the boy

paid 12s* in 1633 for carrying a letter to the painter in Edinburgh and

again for running to Edinburgh for 10 books of gold. 'here are also

occasional references to painters named because they were buying colours

for someone else, as in October 1551 when a list of colours concludes with

a payment of 5a« 'to sne payntour for his laubouris sekand the oolcuris'

and in 1552 when 53. were paid 'to the peyntour that coft the collouris

for his laubouris' and 10s, to 'Kaister Andro send to Hammyltoun with thane,

and his wage*. An account of July of the same year ends with payments of

10d. 'for caiying of the samyn ^colours/' furtht of Leith to Edinburght',

5s, 'to the paynter that walit /chose/1 the cullouris for his laubouris'
and 38s, 'to James Persale for twa hors wage to turs the sacyn to

Hamayltoun*,

Payments for horse hire, inhether for the carriage of the painter, his

tools or his supplies, were frequent. The 'hors costis' paid for Piers

in 1508 have been mentioned^ 8s» were paid in 1553 'for ane hor3 hyrit to
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turs the said . alter ^binning'js^- warkelui^ya £toola and equipment/ to

hammiitoun' and £y 14s. paid to Jenkin aud Binning in 1617 for the hire

of 3 horses to transport themselves with sundry colours and oil from

Edinburgh to Stirling. Qi those items the most interesting are the

payments to John koblnaon in 1625 for transporting Valentino JeaA&n to

Falkland and back, including £3 6s, 6d. 'for ane horse hyne that caryit

ane Kais with thrie brodis in it quhairon the kin,-is sroos is', 40s. 'to

him also for ane uther horsehyr® to V&lientyne Jelnking painter quha came

with thame', and 36s. Ho him for his horse hyre fra Falkland to Stirling'.

Jenkifi was also paid for painting the boards and 'overlaying and marbilling

the thrie housingia abone the great yet quhare thai stand'. These housings

over the entry cam still be seen, but the existing painted boards were fitted

in the nineteenth century.

VII. SOCIAL CONDITIONS

In the seventeenth century and no doubt before painters were accepted

and respectable member's of the burgess community. The nature of their

material surroundings can be deduced to some extent from the testament of

John orkman who died of the pe3t in Edinburgh in 1604 and left a very

(23)
full inventory of his goods and gear .

John Workman was a painter of some standing, but a good deal of his

bedding, elothing and linen is described as old, possibly because he was

either a bachelor or a widower. His furniture was simple - a meat board,

a trestle board, two chair's and a form, 4 chests and a cupboard, a wicker

bed and two stand beds of fir. His dinner was cooked on an iron spit
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serviettes* He had cooking or table ware of brass, tin and pewter, but

no silver. In the evening he sat by the li^ht of a brass candlestick

beside an iron 'chimney* with a high back. He slept at night in a feather

bed -which had g green canopy with matching® curtains fringed about with

red and white worsted.

Of his four cloaks two were old and one for mourning, and lie had

besides a brown gown, an old white doublet, a coat and a pair of breeks,

and two velvet paitiets (collars?). To enable him to play his part as

a defender of the burgh he had corselet, head iece, arm and thigh pieces,

bandells and a hugbut.

t the time of his death the only things of value noted in his work¬

shop were a few boards and a small supply of colours.

John's brother Charles also died of the pest and wrote a testament

'being seik in body of ye contagious pest and haill and perfyte in spreit

and remembrance, thinking nathin mair sur yan deith and Bathing to be mair

unsure yan ye tyiae and hour yrof1. Charles was married with two daughters

and provided for his family as follows?-

'To Agnes Cokbuitie my spous fyve hun&reth merits

To Jane v> arloaan my dochter thrie hundreth merks

To Eispeth ^arkman my uther cbchter tua hundreth merits.

Item, I leif my tua dochteris to remain with ye said Agnes

Cokbume my spous during hir vedowheid, and in cais scho maire

I leif Elspeth T arkrian my iochter with hir portioun of geir

to James arkman my broder, and also I leif ye said Jane



"'nrkman my dochter with hir portioun of geir to Andro Clerk

glRSinwrycht, to be brocht up be yaime in vo feir of god'.

James orkman was named executor and on the sixteenth of August 1606

'askit and tuik instrumentis ... foroaent ye said Charles dore and dwelling

house about fyre hours eftir nune*.

An early death in seventeenth century Edinburgh was nothing unusual,

and the burials of chil&rexi ere recorded with horrifying frequency. The

children of the herald painter George orteous for example, who was perhaps

more unfortunate than root, were buried on 27th August 1671, 28th December

1676 (with his first wife Grizel Couper), 17th epteraber 1684, 13 March

1685, 14 December 1690, 16th June 1693, 5th May and 23rd June 1697* In

spite of this at least three of his children survived.

VIII. THE KING'S PAINTER

John orkiaan was described in his testament as 'painter to his

Majesty' which raises the question a.s to whether there was an official

appointment of this nature. The earliest references to king's painters

are dated 1434 and 1435 when there are payments, without details, to

latheo pictori regis apud I.ithqw.' and to 'magistro Johanni pinctori

regis'. The 'queen's painter* already mentioned was at Falkland in 1542

and p&id a regular wage by the Treasurer at least from May 3rd to «ugust

1st, end in 1554 there is a reference to 'his gracis hou3 payntour' in

connection with the Regent's building works in E&iribur^i. In none of

these cases is there anything tc indicate that there is more involved

than a descriptive tag added for the convenience of the Treasurer.
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Furthermore neither David Pratt nor Piers the Frenchman, both regularly

employed by the king (1496-1503 and 1505-8 respectively), are ever

described a3 anything other than 'the painter*.

In 1580 the Flemish painter celled Arnold Bronkhurst submitted his

account for three portraits (two of the king and ore of Mr, George

Buchanan), and on that occasion the King's endorsement referred to

Bronkhurst as 'our lovit servitour mold Bronekhorst our Painter'^^.
Ahe following year the position was clarified by s letter of appointment

•constituand end ordinand him owre Soverane Lordis Painter, and gevand

him the office thairof for ail the dayis of his lyvetyae with all feis,

dewiteis and casualties usit and wontj For using quhairof his Hienes

gevis end grantis to the said Arnold ane yeirlie psnsioun of ane hundreth

puadis money of this re aline *.

Bronckhurst's successor was probably .braham or Adrian Vanson or

Vanyon, a Flemish painter and goldsmith who was made burgess of dinburgh

in 1585 and naturalised in 1587^^ • He died before 1610 when the king

described him as 'Our Painter* and ordered an enquiry into his widow's

petition for payment of 'debtes dew to hir said late husband elsweill for

wages as work done at or Coraaandeiasnt'• The debts were still unpaid in

1616.

There is an undated account for payment of £20 to this painter for

a portrait of the king, possibly that mentioned in the preceding entry

which recorded payment to George Heriot younger, goldsmith, for 'ane

greit chainaie of gold with his hienes portratt hingand yaiiat'.

John. Workman as painter to his Majesty in 1604 is in a different
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category as he was not a portrait painter. His contract for provailing

the equipment for the Earl of Hurray * 3 funeral in 1592 specifically
(21)

excludes the provision of 'ye said noble lordis pictour' • His claim

to be king's painter may rest on hia commission, also of 1592, 'makand,

constituand and ordinan& hia during all the dgyes of his liftyme Paynter

of the armes of all kniohtis lox-dis erles and dukes' at the time of their

(22}
belting, forfeiture 'and at all vther tyraos and occasionis requisite' •

The description 'limner* does not appear in these references but was

used by -David de Grange C.16?1 when he claimed that he had 'served yor

Maj**® faithfully and diligently before yor He 3tauration es yor Limner in

Scotland' and petitioned for payment for 13 portraits painted for the

king at St. Johnstons in Scotland in 1951.

James de Witt in a petition of 1686 was described as His Majesties

Picture Drawer in Scotland, on the strength of his contract to provide

the portraits in the gallery at Hoiyrood.

The position with regard to the office of King's Painter in Scotland

remains uncertain, Prom the fifteenth to the seventeenth centuries there

are painters described as King's Painters whose title appears to mean no

more -than that they worked for the king. . van de itt, who is said to

have been specially summoned from his own countxy by Sir illlam Bruce, is

solely concerned with the payment for outstanding debts md additional

expenses. Yet in 1581 Bronekhurst'3 commission refers to a recognised

office with fees, duties arid cesnaiities 'usit and wont' and in 1610 the

king's alle ge d debts to ' anyon included wages as well sa work on coralssion.
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ja&rew Bairhum was the only one of the painters named in the

records viio was described physically by a contemporary . He \sas 'in

arte sua egregiura sed hominsis quidem tractatu difficilem et contentiosum,

non minus anirai impotentia laborantea quasi corporis imbecillitate, et

quo utroque claudicaret8 - a man outstanding in his craft, but argumentative

and difficult, #10 suffered as much from lack of moderation as from the

feebleness of his body, and viho limped on either foot.
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PLINTHS& IN SCOTLAND FROM THE 14TH TO THE 17® CENTURIES

A painter in Scottish records was a man who painted, whether

manuscripts, portraits, ships, coats of anas, guns or window grilles#

This was partly because the tens was sufficiently precise for the accoun¬

tants for whom the records were mostly compiled, partly because there was

a genuine lack of specialisation. Occasionally the tam was qualified

according to the person served (e.g. king's painter, his grace's house

painter) but there is no suggestion of specialisation in the records

before 1609 when John Smith was described as a 'picture painter*.

Sir Thomas Ualbraith at the beginning of the sixteenth century was

typical of his age. He was one of the king's chaplains at Stirling and

is first mentioned on January 2nd 1497 when he received a unicorn 'for

the singyn of a ballat to the King in the mornyng'. Thereafter he was

paid in 1497 for painting a canvas gun cover for Eons Meg, in 1503 for

illuminating the marriage agreement between James IV and Margaret Tudor,

in 1504 for painting the royal arras over the fore-yett at Holyrood and in

1507 for making banners and standards for a tournament. He was evidently

a herald painter but able and prepared to work on canvas, parchment, wood

or stone.

In the circumstances there is no reason to believe that the men who

in due course pain ed decoration on walls or ceilings were a class apart.

The various types of painting now to be considered all flourished in the
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sixteenth century and together formed the background to the development

of painted domestic decoration.

I. THE ILLUMINATION OP MANUSCRIPTS

deferences to the illumination of manuscripts aro rare aid confined

to the early years of the sixteenth century. Of these -the most interesting

are the entiles of 9th December 1502 when G-albraith was paid 59s. 'to pas

to Edinburgh to illumyn the tresis and the conjunct infeftment, to by gold

and to his expens* and of the following April when Sir George Newton

received £3 10s, 'for the tranaumptis of the trewis quhiik yeid to Some*.

The three documents illuminated by Ualbraith, now in the .Record office in

London, include the peace treaty, ratification and marriage agreement all

sealed in Edinburgh on 17th December 1502. All throe are set out in the

same manner with a decorated margin on the left hand side. In the case

of the first two the decoration consists only of a large illuminated letter

J (the initial letter of James) and beneath it in a small, rectangular

panel, the royal arms of Scotland supported by unicorns. In the case of

the marriage agreement the 'J* is more elaborate, the initials J. and M.

in gold, crowned and joined by a love-knot,are added beneath the royal

arms and the remainder of the margin is decorated by a floral desigi of

interlaced roses, thistles and marguerites. The predominant colours are blue,

red, gold and green which are also used, with the exception of green, to

enrich the first line of text. Thereafter the initial letters of sentences

are occasionally illuminated. The great seal is attached by a red and blue

cord at the bottom.

■
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The corresponding English document, signed by Henry, is in the Scottish

Register House. The initial H is richly illuminated including the royal

arms of England, and intertwining rosea occupy the top and side margins.

8-albraith was also responsible for the preparation of manuscript

books for the Ring and the Chapel Royal. He received 42s. in 1506 'to by

gld for the Kingis bake' and £10 in 1508 'for illuainyng of the Kingis

evangelist buke' with 41s. 'for tua clasps of silvir gilt to the satayn*.

In 1512 he was paid £J in payment for 'lymning of sne great parchment

Portuae ^breviar^ to the King with lsttraz of gold and asure'j Sir Simon

G-lado received 30s. 'for binding of the gsete porting of the Kingis

chapell* in October of the same year.

The preparation of one other document of interest is recorded. In

ebruaxy 1507 the sun of 10s. was paid 'for tua quails gold t > illmayn the

articules 3end in Prance for the jur.ting of the wild knycht for the blak

lady* and on March 9th Sir john Ramsay received 42s. 'for the writing of

the articules that the -ranch knycht had in Prance for the justing*.

II. PORTRAIT PAINTING-

There are only three named painted in the sixteenth century who can

be said for certain to have been painting portraits. The first was

•Mynour the Inglis payntour' who received £14 by the King's command in

September 1502 when he 'brocht the figures of the King, ,uene and Prince

of Ingland and of our uene* and a further £35 from the King in November

1503 'quhen he passit away'. He was therefore in Scotland sense fourteen

months and was presumably commissioned during that period, but his w»rk in

Scotland is unrecorded.
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It has been suggested (Bry&ell, Art in Jcotland, 48) that Mynour was

Jo line da M&yne or Maynard who was employed under Torregiano on the monument

of Hemy vii and mentioned by 7 alpole as a seal-engraver for the earn king.

Shis painter is also referred to in the accounts of the executors of Lady

Margaret Beaufort in 't. John's College, Cmtofc.Ig© which record payment of

60s. 'to Msynerde the paynter for payatinge the pyketour of my lady the

kynges Cranesother* and of 23s* 3&* 1514 'for makynge the picture and

image of the Lard's Ladye

The second named painter was Arnold Bronkhurst, a Fleming, who

submitted an account on September 9th 1580 for portraits painted at the

King's command, including

*Ane portraicte of his Ma^estie fra the belt

upward, last deliveryit, price therof xv 5 lib.

Ane other Porfcralct of Mr. George Buchanan® viij lib.

Am ■ ortraict of his 1 ajestie full length xl lib.

Suraiaa IxxiJ lib. *

Bronkhurst received not only his fee but also the sum of a hundred merles

'as ane gratitude of his repairing to this country* and in 1581 the office

of king's painter with a pension of £100 a year^^* He is said to have

come to dcotland in the first place in search of gold, and to have been

forced into the King's service by the refusal of Regent Morton to allow

him to export the gold be had found^^.
The third was Yaason or Vaqyiit, also a Fleming, of whom little ia

known beyond the fact that he worked for the king at the end of the

sixteenth century and painted at least one royal portrait.



50.

The first native Scottish portraitist is believed to be G-eorge

Jamesons, bora c.1587 and apprenticed to John nnderaon the Aberdeen

painter in 1J>12« Anderson was a decorative painter known to have worked

at Nuntly, Falkland Palace toad Edinburgh! Castle and it is not clear how

Jamesons case to specialise in portraiture* It is algnifcant that the

German painter who worked for Campbell of G-l©aor<|uhy in 1633 was paid

substantiali,, more for portraits than was Jamesons in 1635, and that even

in 1683 a Dutchman, James de Pitt, was commissioned to provide the royal

portraits for the gallery at holyrood, Be itt was to take his likenesses

from copies provided said according to Lauder of iountainhall 'they got

help by thesse pictures that ware used at Charles I'a coronation in 1633,

wher they all met and saluted him, wishing that as many of ther race

might succeed him in the throne as had praeceded him1. If i ountainhall's

story is true then the Holyrood portraits could bs derived from originals

by Jaciesone*

III. PAGEANTRY

There can have been few occasions when pain era were more in demand

than for the tournaments, mumming and pageantry of tie sixteenth century,

with their painted tents, flags, coat armours costumes end scenery*

Probably the last of the great tournaments was that of 1507 when the king

championed the 'Black Lady' who was probably in fact a negresa* Three

of the leading painters of the time, Piers, Galbraith and Sandy Chaiser,

were employed on the preparations end were provided on June 26th vdth

gold 'for baneris, atandnrtis and cote armouris for her&ldis, menstreles,
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the feild and pailyons', On 20th July Piers received an extra 10s. 6&»

'for sue taannis wage within viij dsyis before the justing to help him'.

The festivities involved beasts of canvas with wooden wings; 4s. 4d»

•were spent on *ij 1st land burdis to be weynggia to the testis * and Ghalaer

was supplied with *iij dosaa viij comaes • •• for the battering of the best

hedis for the fetid* and paid £$6 'for making of the said testis and for

small expeno ;>a theim, and for making of his part of eote arciouri s and

baaaris*•

Flags for a royal pavilion were previously mentioned in 1456 when

John Pratt was paid *for paynting of the pailsoune thanis and the Ping is

eoetearmour* and there is a later payment dated 22 July 152? 'to John©

Kilgour, chapellane for paynting of the kingis pailyeon, and the arrays

thairto'. Painted tlianea were also provided in 1542 when two tents with

wood mid cordage were supplied for she use of Cardinal Beaton.

standards were normally made of taffeta, or 'taffeta of cord* which

was fringed with silk and then painted^# Patrick Brum, painter,

supplied a standard for the Regent in 1544 and used three ells of taffeta

with gold and silver foil 'to gylt the said standart' and 'silk to be

frenyes'; he was paid £4 for his workmanship. A more detailed account
(c)

of the manufacture of a standard is recorded in 1548 » The material

provided was an ell and a half of corded taffata with 14 oza. of red end

yellow silk for the fringes. Janet Bell received 14s# for working the

fringes and the painter, who was provided with gold foil, 44s. for colours

and workmanship. Twelve shillings were spent on 'ane apeir to this
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be ane Kuis' and 14s. 'for tua skylines to be me hois to the eamiayn to

keip it fra weit'.

A pair:„ed banner was supplied as part of a livery provided for Jsaas

bruEEiond, a trumpeter, in 1554^his so at and hose were made from

three ella of red 'steaming* and his doublet from two ells of red

•armosiag ta'fateis'; he was also provided with an ell and a half of

yellow velvet, an sll of yellow taffata and a bonnet. His trumpet banner

was made from an ell and a half of red corded taffata with red silk fringes.

Binning the painter received £10 for gold and workmanship and the tailor

£3 8s. 9d» 'for silk lining, buttons and making the livery'.

Althou^i in these cases the functions of painters and embroiderers

were distinct co-operation is recorded in 1531 when a painter was paid 2s.

for painting the king's ansa to be a pattern, for the embroiderer.

There are on two occasions references to mumming at Christmas, In

1466 payment was made to John Itate the painter 'pro xxxix ulnis da tartir,

tribus stekis de bukrame, duobus libris auri, et aliia pioturls esptis ...

pro le mmsre regis erga Naiale'; the following year hate received a

further sum *ad le murnre grathe in yeme elapsa'. en 31 December 1502

14a# were paid to 'David Prettis man quhilk payntit the bare heid* (bear's

head)•

In Edinburgh plays, d. ncing and pageantry were popular and elaborately

staged. a play was p ^rfonaed in June 15th 1554 when £36 16s. were paid

to Sir billion MacDougal the master of work for distribution to 'the

werkaen, nerehaadia, carteris, paynterris and vtheris that furnsis the
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grayth to the convoy of the moris to the Abb ay and of the play maid that

saayn day'; the nature of the pipy can be imagined from alter binning* a

account for £5 paid 'fox1 the making of the play graith and psynting of

the hsn&senye and the piayaria facis', since the 'play geir* included

*vii^ play hattis, an© kingis crovote, ane nyter, sue fulis hude, me

septour, ane pair angeil wyngis, twa angell hair, ane chaplet of

i02)try v mphe * .

Binning was employed again for the festivities in connection with

the ueen*s marriage in 1558 when he received £16 13s, 4d. (as against

the playwright's -210) 'for paynting of the vij placets of the kart with

the rest of the convoy*. 'Cupid* and the 'planets' were fitted out

with canvas conts and hose, *xx:cij ells of forbeti taffateis of syndre sorts

of hewis' and 'vi^ reid skynnis tilbe thair schort bretykyaaia *j four

golden skins were supplied to make a crown for one of the planets'" "4"''.

Hoya! 'entries' followed a standard pattern beginning with the

eviction of beggars, cleansing of the streets and decoration of houses

along the route of the procession. At the town port the monarch received

the keys presented in some ingenious manner (Queen Mazy received them from

an infant lowered in a 'cloud'^ '^) and was thereafter entertained with

tableaux, dancing, songs and -'lays.

James VI made a formal entry in 1575 at the age of 13^^* ^ne

Council instructed the inhabitants 'to hing thair stairis with tapestrie

and ares warkis' and in view of the fire risk ordered that 'nother fee

nycht nor day ony lyre bailis, fyie arowis, or uther ingynes of fyre be

casvin be ony maner of persanis heirefter'. According to one account
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•the haili streits -war spaced with f lcwre3, and the forehowsia of the

streits be the whilies the King osssit user all hung with magnifik tapestrie,

with payntit historeis, end with the effegeis of noble men and women'.

There was the usual ceremony at the port 'at the quhilk hang a curious

globe, that opnit srtifioallie as the King come by, wh&rin was a young boy

that dlscendit craftelie, presenting the keyis of the toun to his Majestic,

that was all maid of fyne massie syIver1. lifter hearing a sermon in

3t. Giles the %ng 'maid progres to the mereat croce, where he beheld

Bacchus with his magnifik liberalitie and plentie, distributing of his

liquor to all paaaingers and behslders, in sic apperanee as was pleasant

to see*.

In 1590 J ".jces returned with his bride, Anne of Denmark, and on that

occasion the Council ordained 'that ail the toune prepare and sak reddy
k
*>.

all things concerning the triumph of bar said entrie, end er&anis Jhonn

Morresoun, thesaurer, to make and deburse the expenses thairof upoun the

wallia, ports, croce, trone and other convenient places, at the sycht of

Andrew . elater, master of wark, with all payntings and other fhxrn.itoures,

concerning the solemnities thairof' ... In accordance with tL; se instruc¬

tions James oiiaaen was employed on 'gilding of the gret arraeia at the

Nether bow, and for gilting of tua armeis quhilk ar to put up at the West

port, and for malbring and cullering of the Nether bow about the armeis,

and for drawing of alschellcr draught is within the bow, and for cui louring

of the cros His brother John was engaged at the serae time in 'gilting

of the twa ainaeis at the Kether bow end for painting o! the glob

urnably for the presentation of the keys/' and for fourtene armeis and
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The coats of armour wore provided for the children from the song-school,

who were also equipped with 'breikkis and herds' for the occasion'^ .

The queen was received on May 19th arid descended the Canongate with

*42 young men., ail cled in quhits taffetie, and vissours, of black cullour,

on their faces, lyk Mores, all full of gold, chenyiea, that dancit befoir

hir Grace ail the way'# The Council records include a payment of 33a»

*for xvij maakis that hiags in the couusail hous to the moiris' and 42a.

'for painting the young sen*. Equipment was provided for both sword and

highland dancers, including 12 pairs of white shoes at 10s• the pair, 12

hats of flowers and 12 'girths' painted by John orkmm. for 10s, Torkman

was also paid 18s. 'for painting of sevin staffis' (perhaps tor the

planets) 20s. 'for painting four stoupea of an© bed at the salt irons

with painting of bachus', 10s. 'for painting of Hercules baton and rod'

and 10s. 'for painting of septouris®.

None of this ephemeral painting survives, but the boards vdth their

painted 'histories* hanging on the house fronts and town gates must surely

be related to the scenes painted on the walls and ceilings of Scottish

houses.

IV. FUNERARY PAINTING

Scottish royal tombs have been almost totally destroyed, but

occasional records survive as a reminder that Scottish monarchs were

originally buried with appropriate dignity, ana that painters played their

part both in connection with the funeral ceremonial and in the subsequent
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The earliest entries refer to the tomb of Robert I, who died at

Cardrosa in June 1329* The preparation of the lamb was under the

supervision of John of Linlithgow whose detailed expenses include sues

for the provision of sold lesf end for "the wages of the painters and

payments 'in diversis expenala factis circa pieturasi cape lie erecte super

corpus regis' (presumably a painted wooden shrine). further payments,

including sums for gold foil, were subsequently ue.de to the same man.

The second series of entries refers to the tombs of Robert II, his

father 1;!'alter High Steward of Scotland and his mother Marjorie Brus.

Andrew the painter, harden of the Mint at Edinburgh, received £5 in 1378

'pro cariagio petrarum pro tumba regis' and €10 in 1379 'pro labore ©t

suaiptibus suia, et carlagio, fact is pro petri® ordinatis ad tumbas patrls

et matris domini nostri regis, et seism pro tumba ipsius doaini regis,

pro parte, vidiiicei soiucionis sibi debite'. lie received a final payment

of £12 later in 1379 'pro petra de aleboater pro tuaba prima sponse domini

nostri regis*. blether he actually worked on any of these tomb® is

unrecorded,

James II was killed at Roxburgh in IRiSO and later in the same year £3

were paid 'pro certis expend * factia circa sepulcrum domini regis pie

meiaorie, videlicet duabus ulnis cum diraedio panni nigri pro coopertorio

dicti sepulcri,xBcnon pro stipendiia c&rpentarii et pictoria laborancium

circa dictum sepuicruia'• oix years later there is reference to satin and

bukraia 'pro ornament© sepulture inclite memorie domini Jaoobi regis
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pictoria depingentis tunicam arnorua et alia quatuor scuta'#

The construction of the 'lair* at Oembuakenneth for James III is

recorded in some detail. It is first mentioned on f,larch 15th, 1302, vixen

14s# drink silver were paid to David Pratt, a painter previously employed

in the chapel at Stirling Jostle, 'and the masonis that hevds the lair ixi

Caabuskinneth', A further 14s# were given to Pratt on June 12th 'cjjhen

he began laying of the lair in Cacibuakinneth* so that presumably the main

structure was completed by that date, i'ratt and the ma sens received 28s.

on 10th July by the king's command, and Pratt received a further 283# in

December co buy colours# ratt was paid for his paid of the woik in

three instalments, £14 in February 1503V £14 in March and £6 13s, 4d#

(presumably a final payment, in May (?) * Pratt himself died before

November of the saire year. In 1508 28s. was paid Ho the iilxaayii that

sula mak the ^ingis lair in Gambuskinneth in marbiil', a inference either

to the saes tomb, or to one in preparation for Jsaes IV.

The principal role played by painters in the funeral ceremonial was

the provision of large numbers of coats of arms for the decora dx on of the

church. -here was such an occasion on July 25rd 1515 when aiexander

Chaimer the painter received S for 140 painted anas at 1s# each 'to the

obsequijs of our scuerane lord King James the ferd, quham god assolioH

Four hundred arms were provided for the 'obit' of Madeleine cie Valois,

daughter of Francis I of France and the first wife of James V, who died

at Ho lyreod on 7th July 1537 only two months after her arrival in hoot land.

For her memorial service the following year the painters supplied 6 do sen
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dozen; the tupischer spent 6s. on nails 'to hyng up the weluot and blak

claith, and pynouris taking up and doun the samin'; the 'collegia and

chspell&nis that sang Dexige and ; uie «e», extending to ij°x chape Hauls'
were paid at the rate of 2s. per head; the ;axi of Murray had 20s. 'till

offer the pov.- penny* and the bellman 3s. for his labours'*1 6K In 1541

payments on a similar occasion included £-5 for 5 do sen arm3 supplied by
(7)

the painter Andrew «tson%'*.

The most detailed surviving record of funerazy ceremonial is provided

indirectly in connection with 'the exposals debursit be the Coster'
/ ov

following the death of James 7 on December 1othf 1542" '• Expenses for

the funeral or memorial service can be divided under three heads, the

preparation of the church, the construction of a tomb and lead effigy

and the provision of cloth of state, pall and other materials for the

ceremony.

The preparation of the church involved the purchase of timber, end

a Dane, • Hi am Peterson, supplied 'aikin sparris, rauchteiis and uther

tyraber work ... to the preparing of the kirk and passage thai:: o •. Robert

Denni3, painter, was paid £4 'for colloring of the Dolonts Chapell witht

the clubbis, speris, chandei. "is and uther work in the kirk all of blak

coilouris'. Andrew at son provided 1,648 groat end small sr. at "r-. the

doaen.

Patereon also provided 16 feet of casting lead for the : ffigy end meson

worit fox* the tomb. atson was responsible 'for the cu I louring and painting

of the effesay croun aid neptur* and Andrew Mansion, a french carver 'for
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the fygour of ane lyoun set abone the croun, and for the graving of the

superscriptioun of the tombe in Humane Lettres contenand in ienth xviij

fate '•

The cloth of state was made by the tapischer from 30 ells of black

velvet, with 10 ells of ^shite satin 'to be the croce thairof* and 30 ells

of black bukram for the lining* The pail was of black velvet with

fringes of blade hank silk and the beir was covered for the safety of the

cloth of state with 6 ells of French black* The embroiderer was employed

•to lyne ane coit of armes of clayth of gold and crarasesay sating'

provided from the garderobe and was paid 'for brouderit wark* upon it, and

•for furaeaing of gold and silk thairto'* He was also supplied ?dth 'vj

quarteris reid taffites of cord* for a banner which was fringed with red

end gold and painted by Andrew Watson with gold and fine colours* Thus

the stage was set with sombre but colourful dignity appropriate to the

occasion*

(21)
It appears from a document of 1592 that painters could, be

responsible not only for the provision of arms at a funeral but also

providing the funerary equipment. John Workmen undertook for the sum

of £53 5s* 'to furneis mak reddie and deliuer .,* the funeral 1 and bursal1

of umquhile James Brie of Hurray ... with the haili ceremonies and fumitour

therto belanging and pertening sic as tymber, bukrum, taffaty and other

materialli3 quhatsuraeuir, alsweill warkmanachip as utheri.3 necessary

pertening therto'. Later in the same year Workmen was appointed official

painter of arms on all appropriate occasions, including funerals*
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The practice of painting ro^ms black to signify mourning was no doubt

responsible for certain painting work undertaken at Holyrood in 1625.

James VI died in 27th March of that year, and on June 6th James Workman was

paid 'for laying over the kingis rowmes with blak under the hingingis and

in sindrxe uthir pairtis of these rowmes that he layit over with blak

quill lie were nocht hung* and on 2nd October 'for laying over the kingis

rowines with gray cuilour that wes black*. The payment of 518 to John

Binning in 1617 'for laying over the catchball of Falkland with a blak

cuilour' was presumably for a happier occasion.

V. THE PAINTING OP SHIPS

The increasing use of artillery at sea led to the development of

fighting ships designed as such. In Scotland Janes IV, who is regarded

as the founder of the navy, was responsible for the construction of a

number of ships of which the most famous was the Great Michael, completed

in 1512. She was *the greattest scheip and aaist of strength that ewer

saillit in Ingland or France ... so Strang and wyde of length and fere id

that all the wiyghtis of Scottland ye and money wther atrangeria was at

hir devyse be the kingis commandsmerit quho wroght werei bessielie on hir,

bot it was yeir and day or scho was compleit*.

Among the busy craftsmen were 'Alexander Chawsier, payntour, that

payntis the Kingis schippis' with his 'servitour' who worked on the ship

for seven months and 'villiam Jameson©, paintour md his eheld* who

worked on her for three. Ghaimer was paid 'for all expens made be him

one the standaris, pinsalis and banaris of the Kingis schippis in gold,
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gold and all uthiris necessaris boght be him for the paint re of the Kingis

gret schip'. The nature of a ships standard is illustrated in 1513

when Chalmer was working on 'the greit schip Jgsnes and Margret' and was

paid 26s. 'for xxiii^ ellis lyrmyng to lit blew for the he id of the

standert to pant Sanct Androis cors*.

Chalmers had been employed previously (1506) on the Margaret when

he painted the 'mere* (round top) and also 'the ros on the boispreit',

presumably an emblematic Tudor rose. He was provided with certain

colours for the ship and paid 28s. 'for vernesing to paynt the sohip

botis'.

Elaborate decorative and heraldic painting on ships is also recorded

in 1533 in connection with the 'expensis debursit upoun the litill new

bark'. The painters concerned were Sir John Kllgpur, Andrew atson,

Archibald Rewle and Robert G albraith and their servants who were responsible

'for making of the arrays and facia about -the said bark, colouring of thazae

with gold and asure and painting of hir mastis and airis witht oley

colouris'. The carved work was executed by a Frenchman, Andrew Mention

(already noted in connection with the king's funeral in 1543) his men

who were paid 'for making of the King and ueneys chalmeris within the

said bark, and carving of the carrit werk about hir, as thair comet beris'.
A royal barge is mentioned in 1538 when John Bertane was paid 'for

grathing of the kingis row boit in tymmer werkmanachip, 3alio and pantyne

of hir salis, and to the childeris wage and to the feriy boit that past

all to the . uenis ferry to bring ours the quenis grace at hir entres in



62.

Edinburgh'. There is also a reference in the same year to 'a eoe$>t of

tea thews and frankis, quhilkis Johne Bertoun oneris him witht, ressavit fra

George Hume dwelland in Deip for the tyrae of fumisyng of the King is

schippis at his grace command*. Bertane msy have been related to

*Robene of Barton, ouho -was maister skipper* of the Great Michael.

James VI's bride, Anne of Denmark, was brought over in 1589. On

13th October 1589 'it wen declayret be my lord provest /of Edinburgh^ that

JCings Ma had ei*enigtly desyret the toun and Lsyth suld reik furth ande

schip of the birth Ix tunia or thairby to pas to Norway with the rest of

the schips appoyntet for hame-bering of the queyne *. The town agreed

'to send and furneis upoun the tounis chairges twenty men, weili clad and

ainuett, to pas in the tounes schip to Norway*» Gn this occasion James

'/orkman's modest account for painting the ahip amounted to £8.

VI. THE PAINTING OF GUNS

There are frequent references to guns at Edinburgh Castle from about

1450t usually in connection with payments for preservative painting.

This puipose is most clearly 3tated in an entry of 1539 when £5 15s. was

paid 'for dichting, colouring and ourlaying of the 3rain artailyexy

^recently brought ashore from ships at ^itljT' with reid leid to keip

thame fra roust', but nearly every entry refers to red lead and linseed

oil, and there is also an occasional reference to the supply and painting

of canvas gun covers.

The entries begin in 1459 when 20s. were paid to the painter 'ad

conficiendum dictum canubium ad arifsciendum pulveris bumbardoruxa', A
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year later a gunner's account 'purgacionem et custodian bumbardorum et

artillarie domini regis in csstro de Edinburgh' includes payment for

linseed oil, red lead, canvas, pitch and reset as well as the painters

expenses for twenty days. There are similar entries for ship's guns

such as one for the supply of red load and linseed oil in 1513 'for the

coloring of the three greit irne gunnys that was put in the greit schip

Zjhe Great Michael/" and the tua small falconis gevin to Rob Harwar and

John® Drummond'. An exceptional account of 1539 includes £10 'gevin to

Kaister Hanys Cochrane, msister gurmar, for vyre, clay, ole, valx and

uthir necessaris bocht be him for making of the gun muldia and chalmeris

thairto* and £7 10s. 'gevin to ane payntour for dichting colouring and

ourelaying of lx of irne baris and thair ix** of chalmeris, at the maister

of artailyeri3 command, price of the pece coloring, vatht hir thre

chalmeris, witht re id leid, ij 3, vj d.', Occasional extras are noted

such as the 23s. 8d. paid In 1540 'for tarring of the towls that bindis

on the aamln artalyery upouri the stokkis' or the 5s. in 1542 'for

colouring of ane clos cart to the ounitioune'»

The famous bombard now known as Mons Meg and mounted on & wooden

carriage in Edinburgh Castle is mentioned on a number of occasions. In

1497 8 ells of canvas were provided 'to be Mons clath to coulr her* and

were painted by Sir 'Thomas Galbraith for 14s. In 1501 funds were provided

for the purchase of timber brought from Leith to Edinburgh for a gun-shed

for Mons, Messenger and Talbert, 3®» 6d. were spent 'on casting of the erd

fra Mons and to turne hir end lay the twyeh hole up' (clearly she was not

mounted on a carriage at this date) and 2s. 'to pynouris for lifting of
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Messingeir and TaXbart of the era and laying of thaim on tries*. The

following day 40a. were paid for 20 lbs. of red lead for the three guns,

12a. for 4 jjints of linseed oil and 18s, to Hans the gunner and Eobin

Herwood for painting them and for helping to build the gun-shed. Mens

was repainted in 1539 when 50s. were spent 'for our©laying of Monce in the

caste 11 witht reid leid'^'*
There is no record of decorative painting either on or in connection

with the guns, except for one entry of 1539 when a painter was paid for

gilding Hen chanys to putt upoun the rigging of the said wbrie £a gun

shedj/ and gavillis of the samin'. When the gun train was moved cot of

the castle in 1549 Hhre elnis reid and quhite taffateia* were provided

'to be xaaid in Haggis for the munitioun* with fringes of silk and 12s.

were paid 'to the painter for painting of ay lorde goverrioures arses upon

the foresaid tua flaggis of taffateis and gold fulye to thame *.

VII. THE PAINTING OF GIASS

Window glass was normally provided by a glasswright, but in practice

the functions of painter and giasawright must at times have overlapped and

in a few cases are known to have been carried out by the same man. William

Valance was paid 30s. at ^unkeld in 1515*16 Ho finish the window with his

own glass' although in the records he is invariably described as a painter.

William i inkerton who was made a burgess of Edinburgh in 1566 is described

as a pointer and gla38wright and as o prentice to Thomas Binning painter

and glasswright. Thomas Chalmers of Jedburgh was prenticed in 1609 to

John Smith who is said to be a picture painter and glass baker.
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Glass for the royal palaces in the first half of the sixteenth

century was provided by Thomas Peebles and a number of his detailed accounts

survive. Glass supplied for Linlithgow Palace in 1535-6 included 268 feet

of plain glass for the chapel windows and 29 feet of painted woric 'to the

fywe yaagia of the said fywe wyndois', Plain and painted glass was also

supplied for the five windows on the west side of the Lion Chamber (the

hall). Plain glass was charged at the rate of 1s, 2d, per foot and

painted glass at 6s, 8d,^. Contemporary accounts for the provision of

glass at Holyrood include 'item in payntit werk rouadis squair peeis with

chaiplatis to giddir with arms and bourdouris' and 'Ixxxix futtis and ane

half paintit glaa in bordouris and antik faces togydder with the icirsaid

^Plan&erls/7 roundis and squair peces spendit in the foir entray and chapel

lychtis'.

-Another example of the use of heraldic glass in windows oocurs in 1550

when alter Binning, usually described as a painter, received 50s. 'for

fyve fute of kelyeit glas, witht my lord governoures arses, send to

Hammiltoun*. The arms were presumably to be mounted in a window like the

heraldic roundels including the arms of Maiy of Guise which are preserved

in the Magdalen chapel in Edinburgh and are the only examples of pre-

Eefonsation painted glass surviving in situ in Scotland,

VIII. PAINTING IN CHURCHES AND CHAPELS

Surviving references to ecclesiastical painting include both structure

and fittings (pews, screens, tabernacles). The painting in the king's

chapel at Edinburgh Castle mentioned in the household roll of Edward I in
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1301 could refer to either, although the use of egg tempera suggests

small-scale painting on -wood. According to Barbour the capture of the

castle by Thomas Randolph in 131A was foretold by painting on the walls

of the same chapel. In his own words:-

In stede of prophesey

Scho ^guean Margaret^ left ane takyne richt joly
That is that scho in hir chapell

Gert weill be portrait ane caste11,

A leddir up to th® wall standaud

And a man thar-on clymande,

And wrat cwth him, as old men sayis

In Franch, GareLis vous de Francois.

And for this word scho gert v/rit swa,

Men wend the Franoh-men suld it ta,

Bot for Francois hattyn we3 he,

That swa clem up in prevate,

Scho wrat that as in prophesy;

And it fell eftirward suthly

Kicht as scho said;

For tane it was

And Francois led tha.ine up that place.

The description of a man. climbing up into a castle suggests that the

painting may have been in fact either a 'Doom* or a version of Jacob*s

Dream,
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There are references to painting in the chapel at Stirling towards

the end of the fifteenth century, e.g. 1st October 150? payment of £3 4s.

•in Striuelin, To Dauid Prat the paintour', 21 October 57s. 6d. •giffin

to David Pret the paintour, in payment of his werk in Striuelin*, and

December 10th £2 Ja, *in compleit payment of the altar paynting as restyng

awand to him,» This last entry probably refers to one of two paintings

listed at Stirling in an inventory of 1505* i.e.

Item, a tablet with three leaves on which are painted an

image of our Lady bearing her son in her arms, and two

angels with musical Instruments.

Item, an (tabula) having three leaves on which are painted

under glass an image of the crucifix and four of the saints

under glass on tire sides.

Painting in the chapel at Linlithgow was recorded in 1535-6 when John

Ross the painter was paid £7 6s. 8&. for work in the inner court, and also

•for payntting of the lyning of the chape 11 ay1c ring with fyne aaur and

xij bgllis under the chape11 loffit'j the chapel windowswsre glazed at

the same time with •fywe ymagis ... of paynttit werk•. There is still

structural evidence for the existence of a loft at the west end of the

chapel.

In 1536 there was also painting recorded in the chapel at Holyrood

probably in connection with the Ring's marriage. Thomas .Angus was paid

for workmanship and materials 'fumist be him in the chape 11, for v3^

knoppis to the si ling of the samyn, the kingis gret tyaaer armia gilting

of all costis certane of the aid silour in. the chapell culiering, togydder



•with gifting and cellaring of cerfcane scheme werk abone the hie alter

and certaae mullouxis with asure'. Further work is recorded in 155S»

probably the addition of a painted ratable. The account is headed 'the

expensses maid be me Lord Lontrowar of the oupputting of the paynttyt

chabyll and includes payments to the 'quarreor ,«* for v.i gret pece

he-wing wark for the pellarris for the alter', for transport,nails, mason

■work and lead sad finishes with 4s. 6d. 'cirynk silver to the warkaan at

oupputting of this bred'. There is no evidence that the 'board* was

painted at Holyreod,

There are references to painting in Dunkeid Cathedral in the vita©

i.piacopqrum TunisIdcnsiua and JXentale burkeIdenae #iioh ore published by

the Scottish History Society# Bishop Lewder (1452-76) is said to have

had sad© for the high altar mi antemurale painted with twenty-four miracles

of St, Coluaba, with two images of the a am above and two pillars and two

images above them. Bishop George Brown (1483-1514) provided a rood loft

which had carved figures of the Apostles «id paintings of saints on front

aid back, and on the back figures of royal and noble benefactors and of

bishops so that the choir might call them specially to mind in prayer.

This rood loft was built in 1510| John Fendour and his men are recorded

at work there from May to November arid the purchase of nails 'bought and

sent to Dunkeid, to build the rood loft there* is also noted. Tabernacles,

presumably carved, and painted, were also supplied by Bishop Brown, One

was brought from Dundee to Dunkeld in 1506*7 at the cost of 17s, and a

second (?) in 1.508 from Flanders via Dundee for £46 5s» •' further £U

freight was paid in 1510#



The bishop of Bunk-eld's painter from about 1505-17 was William

Wallange (Valance); although regularly employed throughout the period

there are only two clues as to what he was doing. In 1507 the accounts

of the Chaplain of Dundee ♦ane.nt altar end lodging in Dundee' include a

payment of £Fj 9s. 6d. 'to William "allonge, painter, to buy colours' and

in 1515-17 those of the Granitar of Dunkeld include 50s. 'to illiam

allanch to finish the glass window with his own glass'. It appears that

V lance was a glass painter, but this does not preclude hie having been

responsible for the painting on the rood screen and elsewhere. The

Rsntale Durikeldense also refers to Sir Thomas Grig, prebendary of Plight,

who is said to have adorned with coverings and other necessaries the

altar of Ail Saints set up by his uncle Master John Donaldson, Chancellor

of Dunkeld, end to a fine ante-mural provided in the parish church of

Perth.

According to Icon's History of 'i. Andrew's there may also have been

paintings in the cathedral there. Prior Haldenstane (died 1443) is said

to have 'adorned the interior, s well with carved stalls, as with the

images of saints'. He also beautified the nave ♦with glass windows and

polished pavement; as also by supplying altars, images and ornaments'.

Painting is recorded at Kinloss Abbey 1533-41 where Andrem Bairhum was

working for Abbot &eid (from 1540 Bishop of Orkney) find provided the chapel

with 'tribus diversis tabulis pictura plane graphics depictis tria saeella

... vis. Magdalenes, Joamis Evangel lata© et divi Ihomae Csntuariensis*.

He also painted 'less serious pictures of the sort now popular in Scotland'



In the abbot's cell and oratory and In another room on the my to the

abbot's cell*

There are a number of sixteenth century references to painting at

St. -files, Edinburgh. The annual painting of the image of St. files ia

recorded from 1555"? (the painter in 1554-5 was Walter Binning)$ the

normal charge was 6s. but in 1555-6 an extra 6d» was paid 'for baling of

him 1c the painter, and fra', 1s. 'for sending and poleaing of Sanct

Cells arse' and 10s. to the tailor 'for sending of ianct belis capis'.

binning was also paid by the treasurer 'for ane bord of the yiuage of ...'

in 1545# and in 1554 'for paynting /at St» G-iles^ of xviij psnnaliia of

the qucir, and the twa great p&nnalis of the north gavili of the queir,

with /-sure» and 'for p aynting of the fourc grcit arsis, with the two

small arsis of the queir with oly culoris and gold'. In 1556-7 there

were payments by Andrew Murry of Black Barony end others 'for onputting

of his azais upcun the pillar' at 4J4 apiece, and in 1553 ?s. were paid

'for paynting of one bred, to Johnne tampsoun, .synter, to hing at the

Hie Altar*. In 1560 Binning was paid 'for painting grene of the xxiij

pillaria end the left eatimit to be iy pillazis* at 8s. per'pillar and in

1567 David (sic) Binning was paid 5s* 'to peynt apoun the pillar of

repentence thir wcurfia, This is the place appoyntit for pub lick

resentence *.

Special preparations were made in St. Sales in 1550 for ,ueen Anne's

•entry'. The workmen received their allowance of ale to encourage

diligence and finally worked all night by the light of candies held by

two poor boys. Flowers were strewn in the church and 0 pall hung over



the royal pew in the scholar's loft. The royal arms were mounted over

the pew and Walter's brother Thorns was paid 'for puynting and graything'

then. ine was provided for the guests but never used so it was 'thairefter

drinidn with the Bolster off wark, the tapestriours and utheris of the

Hingis servatidis*. The entry* was on a "cdnesdsy and the following

sturday payment was made 'to schyft ledderis to the paynterls for peynting

the pyller beidis*.

The preparations for King James VI's home-coming in 1617 included the

•repairing of his Majesties ch&ppell within the Palice of lialirudhouse with

daskis, stallis, laftis and utheris necessaris in suche decent and comelie

forme -aid mener as is aggroable to his Majesties prince lie osteite1 and

since 'this work could not be gottin so perfytlie and well done within this

cuntrey ns is requisite' a wood carver called Nicolas dtone was brought

from London to take charge of the work. Another Londoner, Maihew G-oodrick,

was brought up to do the painting aid gilding and was paid fbr work to the

value of £200(S5K
Valentine Jenkin'a account for 1b28 included work on the Chapel Boyel

at Stirling. The pillars and entablature of the entry were painted. *vd.th

the amies housing is crovnellis and siferis'j the window heads, ciphers

and c-'owns were also new gilded .and laid over v.lth oil colour. Inside,

the chapel was 'all new paintit in the rufe in the forme it wes before*

with a course of panels, erma and badges 'conforae to the roof' end a

border below. The joists were painted with flowers and 'sntikis' and

the windows coloured blue-grey.

These examples are sufficient to show that even thou^i the deformation



reduced -he amount or painting in ecclesiastical buildings it did not put

an end to it altogether,

IX. PAINTING- 0F SECULAR BUILDDCS

Most of the painting ru corned on secular buildings consisted of the

preservative painting of external iron work or the colouring of stone,

lead or wooden coats of aims prominently sited over the principal entries

and elsewhere. .-ainting 01 both Kinds is recorded at Stirling. expendi¬

ture on the great portcullis in 1504 included not only the cost of buying

the iron and carrying it to Leith, but also y2s. for a stone of r> i lead.
( 2)

and 6s. for three ekopins of linseed oilv '♦ Over a centuzy later, in

1626, Valentine Jenkin undertook the painting and gilting of the king's

arms above the inner yett and ail the aims .aid. housings above the outer

yett.

-.efereiiee to the arms above the fore-yett at 1-Iolyroodhouse is first

mde in 1503-4 when Sir Thomas Lalbraiih receiv -4 four French crowns 'to

by gold for the Kingis azmee on the foryot of Halyrudhoua' and thereafter

ten French crowns 'in. pairt 01 payment of the making of the anaes abone

the yet'. fainting on the palace )probably the existing tower) is

recorded in 1532 and included 'the complete paynting awl laying of three

line yettis and xvj gret irne winuois with all the remanent of the

win&ois and xrxie work within the new work with neid leid and wermelone and

uley'. bandy Chelaer and Sir John Giigour were paid the name year 'for

laying with gold in paynting culloring and for stuf to the tua lyonis and
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torids upon the held of the tu west roundis'.

Prepnr tions for Jerne s V's r-Trlf. e may hsve been in t rain in 1535

when there -eras a note on expenses at Holyrood covering the provision of

,tov-t» and diynkaiiver at the compleit hewing of the gret armis end to

the barroraenis drinksilver for the cartage of the sarayn fra Sanct P&ulia

werkis to the abbey becaua It cycht nocht for hurt be cariit with, cartis*

and Gilgour was paid 20s, 'for drawing of the armis and his oounsal thereto'.

Pointing of the *ij gret stane arm-' n in the foir entry and new vjerk* is

recorded the following year with the 'xxij aanikynnis with xxij thanis

upone the hedis of the ij roundis *, the 'vj gret copper thanis to the

new verk and the foir entray* and 'the hail! ime wyndois cuHearing and

laying in the foir entry and new werk*. The 'foir entray1 was demolished

in the eighteenth century with the exception of the south well which cm

still be semi outside the modem gateway to the palace. Internal painting

in 1536 included the chapel as already described and the 'xxxiiij grot

hiagand knoppia in the inner and rayd chelmeris in th© new werk, Ixvij gret

knoppis gilting inlilcwys in the uter and rayd chaiseris and for the haill

cullering of the roillourla of the inner myd and uter chalmeris laying with

asur of all coatia'•

There are furth c references to the am3 in 1538 in connection with

the formal entry of Marie of Guise. Adam Leis was paid 20s, *for carving

and rising of the quenia grace amis in leid upone the fut of the gret

armis of Sonet Andrew put up agains the quenis race entray to Sdlnburgh',

Andrew Barry 42s. 'for pointing and gilting togydder with refomyng and



cletting of the hale 6ret uraiis' arid Cr&igie and Robert Binning £12 *for

gilting of the gret stane atiais on the est quarter of the palioe that

wcs put up of before*.

. Jaintiag washing on in 1335-" at Linlithgow where work included 'all

the new Ime wyndois that 13 put w», in the first with red lea end syne

with wermione with all the pr-ekkettis that the than is axandis on* and 'the

crossis mid ballis ao zaoaty as vrantis'. . i the same time the painter

undertook 'the paynttyns of ane Lyon thua unicornis that suld stand upone

the forentres and the salutatioun of our lade with the wle page .and pap©

the Iinycht and the laborius man with thre billis abowne the paoe : nycht and

laborius ssannis hedds'. Most of this sculpture has been destroyed, but

the figure of the Virgin is still in oltu es are the recesses foiiueriy

occupied by Pope, knight and working man.

There was painting at PaL-iand 1537—3, hut the account refers simply

*to the expensis of cullouris eoft in i&inburgh and oanctandrois to the

hale iruc werk in the palioe, eyliagia, tuingr • hodis and utheria

necessoris'.

One other example of the painting of sculpture is xecorded. In 1659

John Telfer was paid £g0 Scots 'for laying of Mi. Keriots parterat over in

oyle coller thrise over with white lead a.id oyle with the carved wit

thereto and gilding of the dymond in ids hand'.

Amongst miscellaneous references to the painting ol metalwork in the

sixteenth end seventeenth centuries is the payment to Sampson the painter

in 1555 'to lay the haill knok and half-hour all over with reid leid to
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keip theme fra rousting*j John Scott received the Glasgow burgess dues

of a draper called Biggard in 1577 for 'cull©ring of the knok, moyae ®d

oriage*; in 162$ Jenkin was paid by the Council of Glasgow for 'gilting

of the horolsge brodis end palmes*. Jenkin was also paid in 1627 'for

gilting the Cok and thaais and culloring of the same yallow with the

glob and s tandart and stanes above the steiple head* and in l6p0 for 'gilting

the Cok' and other items.

Expenses at Holyrood included 6s. in 1617 'for tinning of ane knock

to the tumerpyk yet* and 4s. 'for a dossen of tyn fulyie to the plait of

the knock'; John Baron was paid in 1633 for gilding, making and graving

the dial in the north yard, and John «nderson for painting the dial.

An unusual item at Edinburgh castle was the payment of James orkman

in 1625 for laying over the great wheel of the castle well and its

standards with bolle and linseed oil.

X. PAINTED DOMESTIC DECORATION

In an account for the year 1531-2 the painters at Holyrood were paid

6s. 8d. 'for culloring of certane wallis in the kingis uter chalraer and

closet chaliaeris abone the hingaris agane his grace cumayng*. In 1538

9s* were paid for *iij werkmen ane day to Rob, Davis for culloring of ane

chalmer in the tour', also at Holyrood. Robert Davis is described else¬

where as a pargeonar (plasterer) and it is unlikely that either of "the

entries quoted implied more than the laying over of the wall surfaces with

paint or distemper. .Andrew Bairhum was certainly involved in mural
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decoration in Kinlo3s Abbey 1533-41» but it is impossible to soy whether

the reference to his 'pictura leviore quae nunc est per Seotiam

reeeptiaaima' refers to domestic decoration or not.

A good deal of painting was undertaken for the Regent Arran about

the middle of the sixteenth century sod it is likely -that this included

decorative painting. The painter principally concerned was Walter

Binning, first recorded painting guns at Edinburgh Castle in 1540. He

was paid £4 10s. in February 1548 'for coloring of the ruf of «y lorde

governoures hous* in Edinburgh at the same time that a payment was made

♦for hinging of my lorde govemoures hous with tapeyrs, nails and carage

forth of the tapesre out of the easteil to my lord govemoures logeing*.

He was employed thereafter by the Regent at Hamilton for at least three

years, payments beginning in -ugust 1550 and ending in ugust 1553* He

was supplied during this period with colours from Edinburgh in large

quantities: some, such as oil, red lead and vermilion were probably used

on window grills and other external iron work: others, like the gold and

silver foil would be required for tincturing the coats of arias or gilding

thanes and prikets; the remainder may well have been used for decorative

painting. A list of July 1552, for example, includes half a stone of

vermilion, a stone of zed lead and a gallon of linseed oil as well as *lxii|}

dosane of gold fulye'j but the same list also includes 21 stone of chalk,

a stone of fzanders ochre, 4 lbs. of asure, 4 lbs. of orpiment aid smaller

amounts of 'fluty', 'knopcenopar' and 'inde'• That work was being

carried on on a considerable scale is also suggested by information given

in 1554 in connection with the quarrel between Binning and David orkman,



which arose because -orkman was employed by one James Watson in Edinburgh

when 'the raaister pairt of the paintouris craftismen of this burgh*

(.Edinburgh) were 'furth of the samin in Haomiitoun in the Gouernoris

seruicePainting must also have been going on in the Itegent 's house

in Linlithgow at the same time because on July 1st 1552 a stone of glue

was sent to Linlithgow 'to the painttaris of say lord governour.ls lugeing'.

Unfortunately there is no reference to the painting at Kinnail which may

have begun when work was completed at Hamilton.

Workman himself may have been engaged in decorative painting. At

the time of the quarrel he was said to have 'psyntit the had 11 xufe of

the said Malster James house' and subsequently to have returned 'for

perflting and ending of the syd wellis*. In 1581 he was paid 20 marks

by the Council of Edinburgh 'for psynting of the zuif of the inner toibuith

of the lordls and abone the chymaay thairof * and in 1586 another 20 merks

'for paynting of the wails of the lords inner counaalehouse*.

Most of the references to painted decoration as such refer to the

seventeenth century and, owing to the nature of the available documents,

to work in the royal palaces. At Holymod there was payment in 1613 for

repairing the lock of *the paintit ehelmer quhair ir James EcConnel lyis';

in 1617 'the green chamber* was to be *plaistred and vshyted' end certain

repairs carried out 'in the black and yellow chamber for the Lord Grande11*.

In 1617 there was also an agreement 'for ratifeing ane contract betuixt

the Thesaurair and Mathew Guldrek for painting his Majesteia chamberis at

Halliruidhous*. The latter, recorded in connection with the home-coming

of James VI, probably refers to painting in the chapel since according to
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a Privy Council record of 18 March 1617 Goodrick was to receive £200 'for

payntlng (and) gylting of his Majesties chappellcf Hallruidhous*.

The preparations for the king's return included work at Falkland

Palace and in Edinburgh Castle. This is known because in March 161? the

Marqul3 of Huntly was ordered to send John Anderson the painter down

within 6 days because a promise had been mad© 'to the effect the said Johnne

myoht half bene imployit in his Majesties workis at Falkland'. "hat

Anderson did at Falkland is unrecorded. The same painter had also agreed

to paint at Edinburgh Castle and was paid £100 on 16 June the same year

for painting the room where his Majesty was bom and £33 6s. 8d. 'for

painting the rowme within the new hall and for fumeiaching of all sortis

of cullouris and warkmanschip with marfcle dures and chinnayes*^^).
There was a great deal of painting at both Linlithgow and Stirling

at the end of 1628, possibly in anticipation of Charles I's coronation

visit which did not in fact tali® place until 1633* The work at Linlithgow

was begun by John Sawers and Thomas Hall, but Sswers la not recorded after

the week of 8-13 December and "the following March is said to have 'dyet in

the wark*. Thereafter the task was taken over by John Binning (probably

a descendant of Walter) and Jernes Workman (son or grandson of David) who

were paid £22*0 in March 1629 'for painting his Majesties haill rowraes in

the palleice of Linlithgow both in sylringis wallis dores window!s borderis

abone the hingingis' as well as for paintwork in the courtyard. Details

from the accounts show that the hall was painted by Sawers and that

Binning and Workinan were responsible for 'his Majesties chalmer of presence*,
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•his Majesties bed chalser', 'the kingis hall* and the 'trans at the

galerie end of the kingis hail'. No details of the nature of the painting

survive.

The most detailed surviving records of seventeenth century painted

decoration refer to worfc -which was going on at Stirling at the seme time

as that described above at ilnlithgow. Tire information is contained in

the two accounts submitted by Valentine Jenkin in 1628 and 1629> the first

covering the exterior and first floor of the palace and the Chapel Boyal,

the second the to? floor of the palace, the great hall aid the rooms of

Sir William Alexander.

The external work on the palace in 1628 included 'the haill yrone

window!a to be layit over with fyne rid oyle cuilour', 'the lyon, unieorne

and four theanes of the prikis with thair knapis to be giltit and layit

over' and 'the letteris and erownallis of the palleic© to be new giltit

and culiourit with oyle'. Inside the accounts covered with wide access

passage or gallery and the two royal suites, each of three zooms. The

gallery was to have *ane fair border round about frame the ayIring to the

held of the win&owis we ill done and the haill pannallia of the sylring to

be layit over in ane fresche eullour'. Each room in the two royal suites

is dealt with separately: in the king's great chamber, for example, 'the

borderis ^were7 to be maid fair and perfyte, the dores and chimleyis to be

weill m&rbillit and the pendis and akonschonis to be weill layit over and

the window brodis to be layit over without with oyle cullour and within in

temper cullour and the articles weill set afin the king's bed chamber

'the window brodis hie and low /Pverjy'' to be layit over and set af and the
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arraes end letteris to be set af in thair awin cuilourls with gold and

aisser and the borderia -to be helpit and the dores end chyrmayia to be

tnarbiliit and the pend of the windows and skenschonis to be weill layit

over with blew gray'. The queen's great chamber and hall were to have

'fair new borderis to the hingingis with the window brodis pendis skon-

schonis dores and ehiniBsyi® ,,, weill marbillit in thair ewin J-ynd'j for

her bedroom 'the pannaliia of it abone the hingingis round about the

sylring £were/ to be fair wrocht with armes antikis and thair sf settis

confoasnit to the warkis of the sylring abone* (i.e. the ceiling was already

either carved or painted).

Work on the top floor of the palace, including Buckingham's suite of

rooms, was completed by March 1629, The duke's chamber was to be 'weill

paintit in th© sylring', with the walls grey and the 'chimnay marbillit*j

the two chambers above the king's hall were to be 'fair paintit with

pannallis in the rufe with ane border round about the wallis whyte abone

and gray under with the chianayis mrbillit*, and so on.

The great hail was painted according to the same scheme 'the wallis

gavellis and pensile' were 'all to be weill layit over wfayte abone the roll

that gois round about the midis of th® wallis and the roll welll mrbillit

and all blew gray under; and all the chimuyis to be weill merbillit with

ane crownell to ilk am of thaae; with the trumpet loft to be weill paintit

and set af with houaingis and pilleris*.

Sir William Alexander's rooms including his hall and great chamber

were to be 'whyttit in the ruife and jeistis with bordouris round atone

the hingingis, the haill wallis being maid blew gray' and his 'thrie
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chalmeris upon the gairdein syde (were) to be paintit on the ruiffis, end

the wallia iayit over with blew gray and the chymayia marbellit'.

This documentary evidence confirms the existence of painted decoration

during the first half of the seventeenth century* There are few relevant

records relating to the sixteenth, but some evidence that painted mural

decoration was already popular by 1540 and that a good deal of painting,

possibly decorative, was being commissioned by the hegent Arran in the

middle of the century.

XI. FUHNITUKE

References to the painting of furniture in the sixteenth and

seventeenth centuries are rare.

In 1565 there is the note in the Edinburgh Town Accounts that 'it is

to be rememberit to compt with Patrik Schange mid Creorge Tod end David

Schange, wrychts, for the making of the Scheyr to the ueinls Grace, halfe

ane day* ?a. 6&., and 'Item, to Thomas Byning for iaing with calk and glew,

and the wallis', 20s. In 1653 013 6s* 8&. was paid at Linlithgow 'to

Alexander Law for painting the kingis sait*.

James "Workman was paid £12 10s. in 1602 'for painting and causing

mak ye brod quhilk his msiestie pleyis at callit ye guse* (a game said

to have been invented in Florence in the sixteenth centuiy and to have

reached England in 1597 when it was described as 'the newe and most

pleasant game of the Goose*. It was a simple board game of the snakes

and ladders type). In 1616 he was paid 'for grening of xij beddis at 32s.

the peoe' in Edinburgh Castle and in 1622 'for painting my Lord Chancel laris

knok case with grein paintrie' at Holyxood.



John Savers was paid in 1618 'for furaeaing all maner of colloures

for painting of his Majesties bed that wes sent up to Iondoun*.
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PAINTED DECORATION IN SCOTLAND 1550-1650

:r. DISTRIBUTION

There are, in round figures, a hundred Buildings or groups of

buildings (castles, palaces) in Scotland which contain, or contained,

decorations believed to have been painted between the years 1550 and

1650. Oorae examples are well-preserved, others so fragmentary that

their inclusion is only Justified because the surviving evidence fits

th® pattern of better preserved examples elsewhere. Of the one hundred,

only two examples can both be identified in contemporary record and

examined today, those in the birth-room of James VI in Edinburgh Castle

(painted or repainted by John .Anderson in 1617) And in the Chapel Royal

Stirling Castle (repainted by Valentine Jenl:in in 1-S28); three examples

(in Edinburgh tolbooth and the palaces of Hamilton and Linlithgow) are

known from contemporary documents only; th© remaining ninety five are

included either because painting still exists, or because it has been

recorded in the (usually recent) past, Thu3 if .Scottish painted decoration

was known from contemporary record alone we should be largely unaware of

its existence and totally ignorant of its variety and extent.

The known distribution pattern is fortuitous, dependent on the

chances of survival, discovery or record, but certain aspects are signifi¬

cant, There are twenty-four5 examples (almost a quarter of the total) in

Midlothian, of which the greet majority ore either in or near Edinburgh;



there are sixteen examples in f'ife, of which nine are in town houses in

the small burghs scattered along the coast-line (Culross, buretisland,

Kirkcaldy, Pittenweem and it. redrewa); there are fifteen in the north¬

eastern counties ( .bsrdeenshire, nanffshire and Moray) in an area notable

for fine building and rich architectural decoration. Yet although there

are these areas of high concentration there are also individual examples

in the homes of noblemen or provincial lairds as for north as Kirkwall and

south aa itr&nraer, as fur east as Prestonpans and west as Port Glasgow,

The geographical distribution was obviously wide, it can also be

demonstrated that the fashion for painted decoration effected a considerable

cross-section of the more prosperous classes of the community,

II, PA.HIT.KD DECORATION IN ROYAL PALACES

The principal palaces at the end of the sixteenth eentuxy were in

Edinburgh (Ilolyxood ana the Castle), Linlithgow, Falkland, Dunfermline and

Stirling, Of these Linlithgow and Dunfermline are in ruin but the

remainder survive in varying degrees and preserve some evidence of painted

decoration in eveiy case.

At Holyread the palace as it stands today consists largely of the

building erected for Charles II by Oir illiam Bruce of Balcaskie and

Robert Milne, the King1 a master mason, on the basis of plans submitted in

1671, All that remains of the old palace which stood up to the outbreak

of the Civil far is the north tower, This has been much altered but retains

two coffered timber ceilings on the second floor, both decorated with coats

of arms, the one set carved and tinctured before being fastened to the
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ceiling, the other painted directly onto the ceiling boards. The ceiling

in ' ueen Mazy *s Ante-chamber' illustrates in heraldic terras the marriage

of Mary .ueen of Scotland to Francis eldest son of King Henry of France,

during the Regency of Mazy of G-uise; since Francis is shown as Dauphin

this must have been erected in the short period between the marriage of

Mazy and Francis on Shth April 1558 and their coronation as King and Queen

of France on 10th July 1559. Mary of Guise, whose arms are superimposed

on the ceiling, died in 1 560. The ceiling in the adjacent bedroom is

carved with the ciphers MR and JR standing either for James V and Mary of

Guise, or James VI and his mother; in either case the painted heraldry,

which includes the arms and emblems of Charles I end Charles Prince of

bales, must have been added after 1625 and probably like that in the chapel

at Falkland, in preparation for the King's coronation in 1633. Snail areas

of a monochrome frieze are exposed in both ante-chamber and bedroom and this

was originally carried right round both rooms; it is a repetitive design

incorporating the Honours of Scotland (crown, sword and sceptre) which is

without known parallel and cannot be dated on internal evidence.

Painting at Edinburgh Castle is restricted to the little room in the

palace block where King James is said to have been born and which is

presumably the room painted (or repainted) by John Anderson in 1617. The

panelling and much of the timber of the frieze is modern, but sections

made up of older boards bear the royal arms of Scotland within the Order

of the Thistle painted over a metrical prayer and the date and year of

James' birth enclosed within simple cartouches. The ceiling is divided
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into four by simple coffering, with diagonally opposite panels painted

with the oiphers JR and MB. end with the corners decorated with thistles.

The doubt about the dating arises iron the wording of the poem which

reads: ~

Lord Jesu Ghryst that Grounit was with Thomse

Preserve the Birth quhais Badgie heir is home,

And send Hir Bonce Buocesaioune to Beigne still

Bang in this Bealse, if that it be Thy will

Als Brant, 0 Lord, quhat ever of Kir proseed

lie to Thy Gloria Honor and Praia sobied.

If the word *Hir* refers to ueen Mary this suggests that the mom was

first painted, or at least that the poem was written, during Mary's life*

tine.

The great timber roof of the castle hall is also painted, but

examination in 1962 revealed that little of the original timber is preserved

and that the painting as it now stands is nineteenth century stencil work

with no visible evidence of any earlier origin.

Linlithgow Palace was burnt in 1746 and has stood roofless since then.

In the nineteenth century it was recorded of the king's presence chamber

that 'the sides of the fireplace have deeply moulded pillars, with richly

carved capitals upon which remain some orange, red and black colouring'

and in 1963 minute scraps of decayed paint were noted on the carvings

above the windows of the north range, both representing the last traces of

the work carried out by Binning end Workman in the Spring of 1629.
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At Stirling there are no signs of the contemporary painting carried

out by Jenkin in hail or palace, although most of the structural features

mentioned in his accounts can still be identified. There are shadows of

the crowns and ciphers above the windows of the Chapel Royal outside end

a reconstructed version of a painted friese inside. The fries® includes

strapwor.se cartouches enclosing the Honours of Scotland and the cipher of

James VI (confirmation that the friese was being repainted in 1628) which

ar© joined to what are now blank roundels by swags aid *bouquets* of fruit.

This is presumably the course of panels, arias and badges which Jenkin was

to provide round the chapel between the roof and the wail plates, although

the latter description applies more appropriately to th© space on the

gable above the friese which is painted with dummy windows surmounted by

a crown and the lion crest of the royal arras.

The surviving painting at Falkland is on the coffered ceiling and

walls of the chapel. The crowned anas of Great Britain are superimposed

on the centre of the former and the compartments are painted with the

anas and emblems of Scotland, England, Tales arid Prance aid with the

ciphers of Charles I, Charles Prince of Wales and usen Maria, Panels

on the walls are painted with th© royal cipher, the Honours of Scotland

and the date 1633 suggesting that the scheme was carried out in connection

with Charles I*a coronation visit. The ceiling has a family resemblance

to those at Holyrood and Edinburgh Castle, and false windows, swags end

•bouquets• of fruit as at Stirling suggest that the painter may again have

been Valentine Jenkin who painted the heraldic panels and their housings



over the mala entry in 1629. 'The aiace also contains s nuisber of

entertaining ceilings painted for the Marquis of Bute at the end of the

nineteenth century in the sevente nth century style.

III. PAINTED BICOlUflUN IK CASTLES MB MANSIONS

Apart from the royal palaces most of the painted decoration outside

the burghs is to be found in the tower-houses and mansions of the nobility

and landed gentry. The earliest series of Renaissance paintings on an

extensive scale may well be those in the palace of the Regent nrran at

Kinneil which occupy two rooms on the first floor of the north wing, one

with a coffered ceiling of timber, the other barrel vaulted. The Palace

•was begun in 1553 *®d the -wegent died in 1574, so the paintings which

incorporate the 8sgent's arras in both zooms must have been carried out

between those two date a j it has been suggested that the paintings were

never finished (as preserved they are little more than line drawings) and

that work stopped when Arran ceased to be .Regent in 1554. Judging from

the records of other work undertaken for the Regent the painter is likely

to have been Walter Binning.

The two rooms at Kinneil are painted with quite different schemes of

decoration linked only by the use of Biblical themes. The walls of the

so-called Parable Room are painted -with an architectural frame-work

including dado, frieze and a 'Corinthian' arcade within the arches of which

are a seri.es of scenes illustrating the parable of the Good Samaritan and

other subjects (St. Jerome, St. Mary Magdalen and Lucretia) painted in the

maimer of tapestries with small panels of explanatory text.
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The vaulted room, for structural reasons, required different

treatment and was painted initially as an 'arbour* with an overall

pattern of leafy foliage into which are introduced birds and animals,

Biblical texts on scrolls and scenes (sacrifice of Isaac, David and

Bathsheba, Samson and Delilah) in roundels, the whole crowned with the

arms of rran and his wife on the soffit of the ceiling. This room was

repainted s generation later: the walls -were 'panelled', the vault and

end gable painted with the 'mouldings* of a plaster ceiling with a cherub

in each compartment and the arms of the 2nd Marquis of Hamilton as Knight

of the Garter replacing those of the Regent. Since the Marquis received

the garter in 1621 and died in 1624 these secondary paintings are dated

within narrow limits.

At least one other painted room, illustrated in the Inventory of

Ancient Monuments for West Dothian, formerly existed at Kinneil, but the

greater part of the building is now in ruin so that the original extent

of the painted decoration there will never be known.

Aristocratic patronage on a grand scale is also to be seen at Pinkie

House, Musselburgh, built for Alexander Beton, first Sari of Dunfermline,

Chancellor of Scotland, in 161'non ad animi, sed fortunarua et egeili

mo dura • according to en, inscribed plaque said to have been mounted on the

house. The gallery, 80 feet long, is the most richly painted chamber in

Scotland, with a simulated vault and cupolas, emblematic paintings and

a host of Latin texts enclosed in otrapwork cartouches. The central

feature is an octagonal 'lantern* decorated with the arms of the Sari's

ancestors and rising in three tiers of balconies to a pierced dome with
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the arms of the ^arl himself in the centre. The wells of the gallery

have also been painted although very little mural decoration now survives.

The paintings in the gallery at Pinkie have long been known, but

reconstruction in 1953 revealed another painted ceiling in what is now

known as the 'Prefect's Boom*, This is an open-beam ceiling decorated

with a disconnected series of birds, grotesques, emblems end heraldic devices

including the monogram of Lord Dunfermline and his third wife Margaret Hay

as painted in the gallery above. Part of this ceiling has been repainted

and is still in situ, part has been removed and is stored in Edinburgh

Castle, Painting was also noted in the library when a section of the

panelling was temporarily removed revealing what is said to have been an

oriental scene with a dancer and pagoda enclosed within aft architectural

arcade; further inspection suggested that the whole wall surface, beams

and oeiling of this and the two adjoining rooms had been painted in a

most elaborate manner and in fact that the southern portion of the east

range had been painted on each of three floors* None of this decoration

is now visible, but one fragment of external painting survives in a niche

at ground floor level overlooking the garden; most of the painted plaster

has fallen away but the upper part of the painting survives end illustrates

a street scene in strong perspective.

Other notable buildings which formerly contained painted decoration were

the palace block at Huntly which contained an emblematic ceiling probably

painted for the Marquis by John Anderson who was summoned from Huntly in

1617* the palace of Scone where the painted gallery is said to have been
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built for the Earl of G-owrie, also perhaps responsible for the paintings

at Huntingtower and the Renaissance palace of Patrick Stewart Earl of

Orkney in Kirkwall which according to Daniel Defoe contained several

rooms 'curiously painted with Scripture Stories'. The evidence of a

painted door suggests that the Earl of Norton's gallery at Aberdour may

also have been painted. The popularity of painted decoration among the

leading figures of the Scottish aristocracy is therefore beyond doubt.

Painted decoration i3 equally prevalent in the scattered homes of

the minor nobility and provincial lairds. Presently the paintings are

found in towers either built or extended at the end of the sixteenth

century or shortly thereafter; often a building which preserves one well-

preserved example is found to show evidence of others. At Erathes there

are three intact ceilings, as well as areas of painting in the hall and

two other rooms; at Earlshall there is a splendid painted gallery, with

two other intact ceilings and a tradition of mural painting in the hall;

at Lochngwe Castle near -tranraer there are the remains of two open-beam

ceilings in the tower and of a third in the adjacent extension. The list

can be extended without difficulty to show* that up and down the land

Scotsmen of means were decorating their homes in accordance with the

fashion set by the nobility.

IV. PAINTING IN TO NS

There are at least eleven of the towering stone tenements of Edinburgh

which contain, or formerly contained, painted decoration which in some

cases occupied almost every room from ground floor to attic. At Gladstone's
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Land there are three painted roon,s one above the other; in what is now

the Midlothian Police headquarters on the opposite side of the street there

are two floors with two large painted rooms to each floor; Blyth's Close

contained a number of buildings including that traditionally associated

with Mazy of G-uiee all of which contained painted decoration in varying

degrees; most recently (1963) two complete floors in one of the buildings

constituting Md&le *s Court have been found to be painted. Much of this

painting was in the town-houses of the aristocracy, some was in the homes

of prosperous merchants. In Edinburgh the painted ceiling in John Knox

House is likely to have been executed for the goldsmith Mossman or his

family. Elsewhere Mars Com. will® *s House in Burntisland was originally

built for a wealthy merchant captain called Watson; Robert Stewart, whose

home contained two painted heraldic ceilings, was Provost of Linlithgow;

Lumsden ( original owner of Provost Skene 's House) was a bgillie of

Aberdeen* Unfortunately many of the buildings erected in Scottish burghs

at the end of the sixteenth century have been demolished, but it is

reasonable to assume that a practice adopted in 1 dlnburgh, Culross and

Aberdeen was also popular in Stirling and Perth.

There is a little evidence to shew that civic buildings were also

painted. Edinburgh tolbooth no longer exists but ©avid ' orkraan was paid

for painting there, including above the fireplace ( which suggests

decorative painting) in 1,581. The C&nongatc tolbooth survives and

contains a poorly preserved but typical open-beam ceiling with arabesque

decoration. The whole of the first floor in the tolbooth at Culross was

painted although part of one of the two ceiling3 concerned is now hidden;
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this building was probably jut up in 1626 (the date is carved on a lintol)

but unfortunately the burgh records for the first half of the seventeenth

century no longer exist.

V, PAINTING- IN CHAPELS AND CHURCHES

The popularity of painted decoration in Scottish dwellings is not

normally reflected in the decoration of chapels and churches but -when

such decoration is used it closely imitates the secular decoration of the

period. AS has been seen the Chapel Boyal at Stirling was painted at

the sarae time and in much the sane way as the palace, end the heraldic

decoration on the chapel rooat Falkland is the same as that in the royal

apartments at Hoiyrocd. A painted ceiling covers the east end of the

little church of St. Mary, near G-randtully, which is believed to be a

pre-lieforaation foundation repaired in 1636s the central feature is a

•Doom* arid there are also portraits of the Evangelists, but these are asso¬

ciated with the royal anas, the arms of the Duke of Athole and of the

laird (Sir '.-illiaa Stewart) and his wife. Similarly the elaborately

painted vault in the dcelmorlie vault at Largs includes in addition to

Biblical texts, Old Testament figures and the arms of the Tribes of Israel

a series of paintings representing the Seasons, emblematic subjects and a

splendid heraldic display illustrating the genealogy of Lord Fxmtgoaeiy•

A possible exception is the ceiling of which fragments survive in the

chapel of Inner-peffroy; the sun appears to have been the central feature,

with blue sky and cloud and what may have been the figure of an angel.
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substantially in iconography from examples found in private dwelling.

The ceiling in Provost Skene's House with its scenes from the Nativity

and Passion, or that from Mary Somervilie *s House with its portrait

heads of Christ, the Virgin Maty and the Apostles or that in Blyth's

Close, Edinburgh with its central head of Christ and New Testament scenes

would appear to be more appropriate in m ecclesiastical than a secular

setting, yet even though the rooms concerned may have been used as chapela

there is now no evidence that this was actually the case•

The decoration of the open-beam ceiling in the dispel at Btobhall with

its equestrian figures of i yalty is secular, but it may well be that at

the time the ceiling was painted the chamber was not used as a chapel.

The ceiling was carried across the pointed window in the east gable end

when this was restored a section of the ceiling wan cut out and mounted

on the partition at the other end of the room.

The great majority of post-information churches appear to have had

no decorative painting, but occasionally emblems were painted on the fronts

of the lofts. These lofts were often provided by and for the members of

the various trade guilds and when this occurred the practice was sometimes

adopted of painting the emblems of the guilds concerned on the parapet.

Painted symbols of this kind are still to be seen in the hagdalen dispel,

Edinburgh and in the parish church at i/arntisland.
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In the sixteenth and early seventeenth eentuiy most Scottish houses

were built to the mediaeval plan with the principal rooms on the first

floor over a series of cellars. Rooms on the ground floor were often

barrel vaulted! rooms on the first floor were sometimes vaulted but

more often fitted with flat, open-beam ceilingsj zooms above either had

the same or, if they were under the roof, ceilings which were barrel

vaulted or coved to allow for the converging angle of the rafters.

Painted ceilings, which in the circumstances are most commonly found on

the first floor, are therefore usually of the fiat, open-beam type, but

coved, barrel vaulted, eJai.pt-.cal and in one instance gxoin-vaulted ceilings

are also found. Stone vaults and walls, when not lined with timber,

were plastered. The decorative painters had therefore to be prepared to

work on wood, plaster and occasionally stone and to adapt their themes to

satisfy the requirements of the various types of structure.

From the painter's point of view the important consideration was

whether the ceiling was supported from below or suspended faros above, since

on this depended whether it was divided structurally into eoaparitively

small areas or offered an uninterrupted surface for decoration. The

commonest type of ceiling, flat and supported by exposed foists, belongs

to the first class, as do the ribbed vault at Balbegno and the coffered

ceilings at Holyrood and Falkland; the barrel vaulted and elliptical

ceilings are in the second: the coved ceilings fall in between, the

ceiling being divided into three, a soffit and two splayed sides, without
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presented rarely varied. The panels of the open-beam ceilings were

treated individually albeit to a common theme but the subjects never

over-rode the beams to present a picture -which could be read as a whole

like a stained glass window. Advantage was almost never taken of the

uninterrupted surfaces of the suspended ceilings which were with two excep¬

tions invariably divided into smaller and more manageable areas by painted

ribs and other devices often imitated with a high degree of fidelity. The

exceptions to this rule are the astral ceilings at Cuilen end Burntisland,

The golden stars applied to the surface at Cullen with the fragments

from Blyth's Close provide the only surviving examples of the addition of

three-dimensional features to the surface of a ceiling; stars were also

recorded on the ceilings, now demolished, in G-eneral Balziell 's house,

Edinburgh end at Old Oraighall near IiU3selburgh,

The division of ceilings into supported and suspended types was also

significant because it affected the chances of survival of any particular

example. flat, open-beam, painted timber ceilings were normally plastered

over when they ceased to be of interest suffering no more in the process

than the loss in some instances of the painting on the 3offits of the

beams. Vaulted ceilings when no longer required were taken down and

destroyed, although occasionally the painted boards were split up and used
as lathing to support the plaster ceiling which supplanted them. Such

painted lathing can occasionally be recovered and reconstructed a3 happened
in the case of Mary Somerville'a House, Burntisland where two adjacent

ceilings and an intervening partition were rescued in this manner.



57,

The original curve of the painted vault was also recovered from its

'shadow' preserved on the face of the gable* :.t Culross two timber lined

apartments and a closet in the garret were rebuilt from loose boards to a

plan recovered by plotting the marks of post-holes on the floor. These

cases, however, are the exception; in general open-beam ceilings survive

in larger numbers not only because there were probably more of them in the

first place, but also because for structural reasons their chances of

survival are better.

for the same sort of reasons the prevalence of mural decoration has

often been underestimated or overlooked, Sixteenth century interiors

were almost invariably finished with a thick layer of plaster following

the contours of the wall* Thereafter rooms were frequently panelled

(with damage to the plaster surfaces behind from the supporting staples)

and then when the panelling was removed the walls were stripped, rep lastered

or papered. It is not surprising therefore that mural decoration disappeared

or remained unnoted, but careful examination in recent years following the

discovery of hitherto unknown painted ceilings has almost always revealed

slight but recognisable traces of painted mural decoration.

VII. SUBJECT MATTER

Decorative schemes on painted wails and ceilings are tlaost infinitely

varied in detail, but very few are incapable of classification under a

comparatively sm&l number of headings according to the limited range of

sources from which the majority are derived, i.e. legend and myth, emblems

of various kinds, the Biblq heraldry, animal life, arabesque and other-

patterns.
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'Legend and M.,'th

The legends and myths of Classical times and the Dark Ages were a

fruitful source of ideas for Renaissance decorators. Subjects of "this

nature could only be fully developed on the uninterrupted spaces of the

suspended ceilings or on wall surfaces. The most effective scheme of

this kind in Sea tland is to be seen at Sullen House, wit- re the soffit of

a coved ceiling depicts Mercury, Neptune, Flora and Luna with a host of

winged cherubs in the he evens; there is a carefully pointed contrast

between the figure of Mercury hurrying away with a message in his hand end

the remainder of the deitic3 sitting placidly amongst the clouds. The

spiked sides of the cove painted with episodes from the legends of

Aeneas, Atalanta and Us leader and Diana and Actaeon. The rich colour

is largely modern, but enough of the original work remains to show that

these scenes which include a splendid siege of Troy were the moot

intricate of any now known. A second planetary ceiling formerly existed

in flaxy Soaerville'a House at Burntisland, where the central feature on

the wooden barrel vault was a flaming sun encircled by the signs of the

sodi&c arid Jupiter, Apollo, Luna, Saturn, Venus and other deities 'wham

it was no longer possible to identify. The sun and/or the signs of the

eodiac were also used elsewhere with paintings illustrating the leasons;

a set of four survives in the Skelmorlie Aisle and sets formerly existed
4

at Old Craighali, Musselburgh (four) arid Havelstone House (twelve). The

sun was also a feature at Innerpeffray in G-eneral Dalsiel*8 House and Old

3aughton Iiall, Edinburgh.
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series, survives at Monyausk House where the ingoes of one of the -windows

in the hail are painted to represent a tent, According to the text

above the window the scene is 'Quhen durying a trewes of foiur monethes

maist worthy St noble Hector walked into the grekes host & of the talking

betvsyxe him & ferce Aahylies'. Hoe heroes are shown sitting in the tent,

with Greeks and Trojans peei*ing round the open flaps. Unfortunately the

remainder ox the paintings on this wail have been destroyed. "ossibly

the paintings noted in the Greyfriars, Elgin were also of the same type,

since decoration was found 'embracing pictorial scones and figure work

delicately painted and diessol in costumes of James VI and Charles lat's

time' - a description which applies equally well to the figures in the

boar hunt at Uullen or to Hector and Achilles at Monymusk.

dome legends were adopted as emblems. The painting of Aeneas carrying

his father Anchiaes from burning Troy at Oullen is descriptive] at Culross

and .-iakie it symbolises filial piety.

Hi© personified Muses, Virtues and the Nine Nobles -were all popular.

The best known aeries is at Crathes whore the Muses and Virtues appear on

on© ceiling and the Bine Nobles on another. These ceilings are low and

the figures consequently difficult to see which may explain why full-length

human figures are rarely painted on open-beam ceilings; the 'mummers * at

frestoagrange arc the only other recorded examples. Virtues are also

depicted with the arms of the Nine Nobles on the elliptical ceiling in the

gallery at Marlshall and Justice and Constancy are painted over the Nont-

gomeiy tomb in the .Jceimorlie Aisle, symbolising the respective virtues
of the owner end his wife.
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The Vices -were not used ns decoration, hut grotesques derived

ultimately from Soman sources were. These are to ha seen in their

purest form, on the ceiling from Preston,,range which is decorated, apart

from the ■rauraaers* entirely with imaginative devices. Grotesques are

more commonly found ss one element in more general schemes a3 at John

Knox House where the figure of a squatting, horned grotesque, half male,

half female apparently once aroused so much interest that it was cut out

of the ceiling and mounted on the stairs and then such revulsion that it

was painted over with black paint. In its context however it was one of

many similar figures which ere to he seen in decorative schemes, engravings

and other source books j? tic period.

Emblems

Emblems were extremely fashionable in the sixteenth century and

provided a rich and variable source of decorative devices* In its

complete foiti an emblem was compounded of three elements, e motto, a

picture and an explanatory text or- verse all of which contributed to the

meaning of the whole. The decorative painters sometimes used the picture

only, sometimes picture and motto and occasionally picture, motto and

verse. Complete emblems used without other decoration are to be seen in

a small room on the second floor of the 1597 range at Gulrsss. Sixteen

emblems are painted on the vault, each with picture, motto and couplet.

In effect the painter has taken an emblem book apart and transferred its

pages to the ceiling.

Emblems with texts formerly existed at Huntly Castle where there are
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now only traces of paint and in the houses round blyth'a Close, iSdinburgh,

which have been demolished. -emblems rrom the same source but without

texts are still to be seen at Munraw with decoration from other sources

and are well preserved on the fine ceiling from kossend Castle which is

to be re-erected in the proposed new National museum of* Antiquities in

Edinburgh. The 'pictures* in the gaiieiy at Pinkie and the elaborate

painting on the soffit of xhe oriel window there are all emblems, as are

the two unidentified scenes between the pairs of Ceasons in the Skelsaorlie

Aisle.

Symbols which personified -the five Senses are also likely to have

been popular, Three panels from such a set, originally from the bean,

Edinburgh, are preserved in the National Museum of antiquities. Each

Sense is shown as a female figure in an oval frame with the appropriate

and traditional emblems} an eagle, for example, perches beside Sight,

who examines her features in a mirror with the Edinburgh sky-line from

Salisbury Crags to the Castle rock in the background.

The Bible

The decorative painters drew inspiration freely from both Old and Hew

Testament, although after the Beformation certain themes were regarded as

unacceptable. The records of the presbytery of Glasgow record that Berry

Boss appeared on August 2nd 1597 'and denyis that he pnyntit the pictures

of the Father, the Sone and the Haly G-aist, in any houssis within this

realms*. On the other hand painters did not hesitate to portray the

head of Christ S3 at Mary 3oaerville*s House and Blyth*s Close, or to
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illustrate episodes in his life as at Blyth's Close and Provo3t Skene*s
House. The selling in Provost kene's House is ittfcrct, although only

part of the painted surface has survived, and fragments of the paintings

from Eiyth's Close and Mary Somervilie*3 House are preserved in the

Hational Mu:sum of :-nti<suariss and in- Edinburgh Castle. Another fine

series of panels at the Museum comes from the mansion called the Dean

and includes a painting of David playing on his harp, Beihulia and

Kolofernas, the Sacrifice of Isaac and St. Luke sitting et his desk;

the Cain said Abel, now mounted on the -rail in John Knox House may well

come from the same series. The Biblical paintings at Finns11 have

already been mentioned and t -are is ®lsp a highly ornamental depiction

of Adam and Eve, with symbolic turkey and ;«acock on the vault at

Bkelmorlie. Biblical heraldzy includes the fictitious arms of the

tribes of Israel in the same Aisle, and the Arm Christ! on the coved

ceiling at rovost Skene*s House.

Biblical texts were frequently used in decorative schemes, sometimes

painted along beams or on scrolls, sometimes in strapwork cartouches -s

at Falkland or in the jkelraorlie Aisle. The selection appears haphazard

except at Kirkcaldy where the be ma in the little room overlooking the

harbour are inscribed THE! THAT f)C GOWH TO TOE SEA IN SHIPS, THAT DO

BUS3K53SE IN G7TAT WATERS, THESE S'SE THE "r0HKS OF THE LORD . ND HIS TOW/EHC

IN THE DEEP.

Heraldry
nM-uruj»

Heraldic decoration was popular in the sixteenth century and entirely
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appropriate for display on the painted ceilings of the nobility. The

earns of Christ, the Three Wine Men, the Mine Nobles, the Tribes of

Israel, the monarchs of Europe and the Scottish king and nobility all

find their place. Heraldic ceilings however eon- principally of two

kinds. The first display the eras of uropean monarch® as at Nunraw,

where there are two to each pane§ the ceiling at "tobhall is a variation

on the same these although in this nstance the monarchs themselves appear

instead of their arms. The second display the aits of the Scottish

nobility as at Collalrnie and Brlbegiw and as formerly in . rovost Stev art's

house in Linlithgow. The two ceilings at Linlithgow, once recorded, were

cut up and the painted c oats of ems' sent io the families concerned, but

the section with the arms of Lord f-inelair is preserved in the National

Museum of Antiquaries. Arms of both types are to be seen on the celling

in the gallery at Earlshall. Fragments of yet another heraldic ceiling

were recovered from Hpssend Castle, but it has 3 yet proved impossible

to identify the owner® of the arms portrayed.

Hereldic decoration is also used to identify the owner of the ceiling,

the family arms being displayed either in conjunction ,rith the royal ems

or on their own. The royal arms are splendidly blazoned above the fire-

piece at Monymusk House with the family ems at one aide, but at Crathss

end Delgatie the family erms appear on the ceiling alone. ,.t Crathes the

arms are flanked by the initials of the owner ®d these some timer, appear,

as at So3send Castle and Nunraw, displayed on a decorative shield in the

place of the normal heraldic achievements. Sometimes the initials of the

ovmer appear without the shield, either alone or in conjunction with those



104.

of the wife; at Earishall the initials of owner end wife appear both

alone and on interlocking love-hearts, end at Old Gala House both

separately and conjoined, as if in each case to symbolise the marriage

union.

utimala. birds and fishes

nimsl3, birds and occasionally fishes feature prominently in a

number of decorative schemes end on a lesser scale form a normal part

of the decorative painters stock in trade. In the small bedroom at

Earlshall named paintings of animals are the principal feature of the

ceiling decoration and in the adjacent gallery fill many of the small

rectangles into which much of the elliptical vault is divided. Sore

frequently birds and animals provide one element in a ceiling decorated

with a variety of suitable devices; at Nunraw and kossend they appear

■with arms and emblems, and on the ceiling in the Midlothian Police Head¬

quarters interpolated into a floral pattern.

The mural paintings at Kinneil and Traquair, and those of which

traces remain at Huntingtower, form a class on their own. In these cases

the whole wall is devoted to an array of birds and animals displayed against

a graceful thicket of arabesque foliage. Both at Kinneil and Traquair

this decoration is associated with Biblical texts, at Kinneil on scrolls

and at Traquair as a margin at top and bottom, although in neither case

is there any obvious association between texts and pictures. The paintings

at Kinneil are also associated with Old Testament acmes and at huntingtower

there is a fragment of isfeat is believed to represent the expulsion of Adam
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and Eve from the harden of Eden, <tadmals and birds also appear on a

wooden partition at Northfield, but in this instance the space is divided

into four by supporting struts and a single different creature is depicted

in the centre of each panel.

Patterns

The simplest decorative schemes are to be seen on the open-beam

ceilings and consist of long panels of continuous decoration. The

plainest example is at Buntingtower where there is a running pattern of

black interlace; more commonly the decoration consists of a continuous

undulating arabesque or a repetitive pattern of fruit and flowers.

Occasionally other elements are introduced into the pattern such as the

nesting and singing birds at Narthfield, the cherubs and two-headed eagles

at Riddle's Court or the lion, * green man1, bird, fox and hare in the

Midlothian Police Headquarters, The most entertaining type of pattern

is that on the Bossend ceiling which consists of a miscellaneous collection

of objects, emblems, birds and animals, displays of arms and musical

instruments united into a single pattern by connecting arabesque decoration,

ribbons and other Renaissance decorative devices.

Most ceilings have something in common with one or more other decora¬

tive schemes; very few stand on their own without obvious parallel. The

Huntingtower ceiling is now unique, but there is a drawing in the National

Museum of antiquaries of a similar pattern said to have existed in Dundee,

The stencilled effect of the Riddle's Court ceiling is unusual because

mechanical repetition is not a characteristic of Scottish decorative
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painting, but there are examples of the same aort of thing at 0rathe3 and

Delgatie and on the beams at Prestongrange. One of the two ceilings in

the Gulross Tolbooth is unique ■with its running pattern of continuous

strapwork interrupted by three repeated motifs, the winged cherub, the

draped female head and the star, but this is associated, withtwo of the

commonest beam patterns. The most uncommon ceiling of all is probably

that discovered in the Prefect's Room at Pinkie where the use of small,

physically separated and delicate motifs is combined with beam patterns

without known parallel elsewhere.

Beam patterns

The range of beam patterns is comparatively restricted probably

because the narrow spaces on sides and soffits offer only limited scop©

for imaginative treatment and perhaps because variety in this respect was

not regarded as important. Thus the two commonest patterns, usually

found in conjunction, have been widely recorded in Fife, the Iothians and

Renfrewshire.

A favourite and appropriate way of filling the awkward beam spaces

wa3 with a line of text either painted the full length of the beam or on

a series of scrolls; the texts might be proverbs or apothegms as at

Delgatie or Scriptural quotations as at Traquair or might be used, as at

Crathes, to Identify the figures painted on the ceiling above. Frequently

the full length of the beam was occupied with a guilloche or arabesque

patterns such as that provided by Jenkin in the Chapel Royal at Stirling

where the joists were to be 'all weill paintit, the feild thairof blew
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with flouris going all along thame and antikis'. Frequently also the

beams were divided up into shorter lengths by various decorative schemes

which provided rectangular or other simple geometric shapes #iich could

be conveniently filled with arabesques.

The beams were often painted different colours, even when the patterns

remained the same, and on occasions can be seen to follow a repetitive

sequence. Occasionally the patterns incorporate details of special

significance such as the Douglas hearts said to have existed at Aberdour

and the initials SSM for Sir Robert Melville at SoS3end.

Beam soffits were frequently eloured away to provide a level surface

for the later plasterwork, so that it is rare for a complete set of beam

patterns to be recovered, but it is also unusual for all traces of the

patterns on the soffits to be destroyed.

Mural decoration

Moral decoration was normally architectural in form and served to

'support' the ceiling above. Arcades are common, sometimes occupying the

majority of the wall surface as in the Argyll Lodging, Stirling Provost

Skene's House end Kinneil, sometimes confined to the upper part of the

wall ('above the hangings') as at Gladstone's Land and Earlshall, At

Kinneil the arched spaces in the arcade enclose scriptural paintings; at

Gladstone's Land they are filled with vases of flowers and at Earlshall

with proverbs; in the Argyll Lodging and Provo3t Skene's House they are

blank. Occasionally the mural decoration occupied no more than the small

awkward spaces between the joists at wall head; these were usually filled

in with patterns repeating the decoration on the beams.
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Ail alternative treatment used in barrel vaulted rooms was to 'panel*

the wall3 as in the arbour room at Kirmeil (second stage) and in Culross

Palace arid Mary Sonsrville's House. These imitations were carried out

with Some care, the 'shadowing* being skilfully rendered to produce a three-

dimensional effect. This simple iliusionism is to be seen, on a grander

scale on the ceilings themselves, as for example in the Skeliaorlle Aisle

where there is a painted atone rib vault with supporting corbels or in

Mary Somervi lie's House where there was a 'coffered' ceiling of timber -

above all in Pinkie where the elaborate pretence even includes a series

of painted 'pictures* oompiete with hooks mid nails on the almost flat

soffit of the ceiling. These imitations may have been a cheap substitute

for the real tiling but given the importance of the people concerned are

more likely to be examples of a fashionable convention.

ixteraal decoration

Very few examples of painting on the outside of buildings have

survived. Apart from the ciphers at Stirling and the street seen© at

Pinkie as already described the only known example is at Craigston Castle

where there are painted 'ribs' on the soffit of the great arch over the

entry.

Executions

There were some subjects that the decorative craftsmen did not paint,

notably contemporary scenes, people or events. There are four exceptions,

two in Edinburgh, vftere there is the painting of 'Sight' with the castle

in the background and the record of another, on© in the Skelmorlie Aisle
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there the aisle itself is included in one of the paintings and one in the

gallery at 'coxie -which is said to have been painted with scenes of King James

VI hunting. Other-worldaess is characteristic of the age but must be

remembered because the paintings are frequently expected to provide infor¬

mation about daily life in the sixteenth century which they do not.

The paintings are occasionally coarse, but not suggestive or vulgar.

The hermaphrodite figure from the John Knox ceiling has already been

mentioned] the freston range 'mummers* -with their fertility symbols are

also crude. Apart from these the decoration is acceptable to modern

taste.

Humour is rare and except for the painting of the skater falling on

his head in '. inter* in the Skelaorlie Aisle confined to an occasional

witty proverb as at EarIshall:-

A NICE V?YP AND

A MGK DQuHE

GET HAXETH A HICK

MAN POOHB

Another possible joke at Aarlshall is the little figure of a guard with

pointed ©on just inside the entrance to the gallery although this figure

may be a later addition - there is no known parallel apart from the door¬

keeper at Ca33ilis Castle,

VIII. SOURCES BOOKS

Skilled decorative painters are likely to have carried much of their

material in their heads, but they also used contemporary engravings which
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they copied onto walls and ceilings. At Aossend as many as 24 emblems

may have been taken from Paradin's Devises Heroiqaea. Lyon, 1551 as well

&3 one from Whitney *3 Choice of Sablemea, Layden, 1586 and one from

Eolleahagen.' a Nucleus embiematum selectiaaimorum. Magdeburgh, 1611-14#

Para&in was also used at Hunraw and Whitney at Culress.

The main 3ource of animal illustration was Conrad Leaner*3 Kistoriae

■animalium. Zurich, 1551# Bn^ravings from this work were closely copied

on the ceilings at Aarlshall and the 'cattish water Hound* is probably

the prototype for the running hound aa seen at Traquair, Horthfield and

Krone11. The book may also have been used at Kossend, Uamem, dtobhall

and elsewhere - the eagle attacking the rabbit (&esaer III, 165) appears

on a large number of ceilings.

Bible illustrations are also likely to have been used. 'Cain and

Abel* at John Knox House may be based on the fine woodcut in the Cologne

Bible (1478-80; and the Xinneil parable sequence on the engraving in the

Zurich Bible (1545)* both illustrated in J. -tradian, Parly Bible

Illustration. Scriptural texts at Traquair and Skelaoriie are taken

from the Lenevan Bible, and the arms of the tribes of Israel as at

Skeintorlie fro the title page of the same work.

Proverbs at Delgatie and E&rishail come from Pailfreymm Treatise of

Mora11 Philosophy®, 1567, where the 'nice wyf* is inserted incongruously

among the sayings of Parous Aurelius, and the beam texts at Dundee from

uarle's Emblems. London 1635*

All the sources quoted above are literaiy, but it is reasonable to

assume that embroidery, tapestry woodwork and sculpture ail provided a
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common pool of ideas. ; Paradin emblem, for example, is carved on the

front of the Huntly House Museum in Edinburgh, and otters are embroidered

on the bed-hangings of iueen Mazy.

The identification of source books is of interest in itself and also

has practical applications. It i3 possible, for example, to visualise

one of the painted ceilings which formerly existed in HLyth's Close because

it was painted with emblems from Paradin which are described in Wilson's

Edinburgh Past and Present or to prove that the ceiling at Cullen has been

shortened because the figure of Actaeon is missing from a scene illustrating

his transformation into a stag* the Ho3send ceiling con be dated because

the decoration includes an ostrich emblem from fiollenhagen which cannot

have reached Scotland before about 1615 (although this evidence•must be

used with caution because engravings were frequently re-used without

acknowledgement) *

The Pinkie emblems have not been identified, but there arc two versions

of the woman with sail (Theodor de Bry and Jacob Braasardi, both 1593) and

several versions of the winds blowing on the rock (e.g. George ither,

liable ma) so that they are not original.

The tvro emblematic paintings in the Skelrnorlie Aisle have also not

been identified, but the painting of a woman and horse my be based on the

emblem reproduced by Whitney (p. 182) which symbolises the power of a

woman,s beauty which is more effective than the speed of horse, strength

of lion etc. As such it may be a tribute to Lady Montgomery, but does

not represent, as traditionally believed, her accidental death.
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It ia possible to say exactly when twelve of the ceilings were

painted because the dates are included in the decoration. They range

from Prestongrange (1581) to the Skelmorlie Aisle (1638). Many of the

others can be dated on heraldic or other internal evidence (e.g. from

Charles I as Sex Britanniae at Stobhall) or from dates on the buildings

which contain them. The great majority belong to the period after 1600.

■••he earliest precisely dated celling is in Queen Mary's Ante-chamber at

Holyrood (1558-9) and the earliest approximately dated ceiling that at

Kinneil (probably 155k)* It has been claimed that the ceiling at

Huntingtower may have been painted before this (c. 1540) but the evidence

is sn almost illegible coat of arms and it seems more likely that the

decoration is to be attributed to the Earl of Cowrie (c.1500) who ia

known to have added a 'gallery decorated with pictures' (now demolished)

at Huntingtower.

The evidence indicates that the fashion for painted decoration lasted

at most for about a century and it is likely that many of the examples

were either covered up or destroyed within a much shorter time than that.

It ia significant that the only scheme to be repainted is that at Kinneil,

which in any case ia likely to be the oldest, and that the only other known

alterations were at Prestongrange and Bossend where the beams were re¬

painted almost certainly within a year or so of the original painting

of the ceiling. It is difficult to date individual ceilings on the

basis of style or content because painters were working in the MM
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manner end U3ing the same sources throughout the period. It is perhaps

significant that most of the early ceilings ait; of the flat, open-beam type

but as already explained this does not preclude the previous existence of

painted wooden vaults which have failed to survive#

The fashion is likely to have ended with the outbreak of the civil

warj when peace was restored interest in emblems and symbolism hod passed.

Decorative painting was sometimes used in the old manner - the arms of

Great Britain at Cullen bear the royal cipher CR 2 - sometimes as at

Holyrood where de Witt designed an oval painting which fitted into an

elaborate plaster ceiling. The last stage was the painted eighteenth

century panelling associated in Edinburgh with Norie, of which one example

survives in Provost Skene's House in Aberdeen, and probably another,

repainted in the nineteenth century, in the old library at Traquair.

X. THE PUNTERS

The only signed ceiling is in Hie okelmorlie Aisle at Bargs where,

painted in the corner of an emblematic picture, is a small scroll with

the inscription 'J, Stalker fecit 1638*. A James Stalker, son of David

Stalker was prenticed with John Sawers the Edinburgh painter 28th March

1632j Sawers was a herald painter and there is much good heraldic painting

at Skelmorlie. The monogram JM painted on the beams of the two ceilings

at Delgatie Castle (1592 and 1597) may also refer to the painter. Apart

from this, as already described, the frieze in. the Chapel Royal at Stirling

can be attributed on documentary evidence to Valentine Jenkin and the

work at Huntly and in Edinburgh Castle to John Anderson. It is also a



114.

reasonable assumption that the Kinneil paintings were the work of "alter

Binning on the grounds that he was employed by the Regent elsewhere, and

that James Workman, who was granted a licence to live at Burntisland, may

have worked in Pife.

Eor the rest certain features indicate cosason authorship; some

ceilings (Collaimie and Linlithgow, kosaend and Nunraw) are very much

alike, or have features such as bean patterns in common. Occasionally

mistakes occur which suggest that the painter was unfamiliar with his

subject as at Kinneil where the titles of Priest and Levite are transposed

or at Burntisland and in the Ckelmorlie Aisle where Cancer and Scorpio

were confused. Apart from thi3 the paintings are impersonal and anonymous.

It is difficult to assess the ability of the decorative painters be¬

cause 30 much of their work has been damaged or overpainted, but at its

best it was very good. The essential quality was the skilfull and

vigorous facility with which they outlined an emblem, an animal or a

human figure with two or thi-ee confident sweeps of the brush. The result

is often crude in the sense that theatrical painting is crude, yet

precisely calculated to fulfil the function for whioh it was intended,

XI. METHOD

Very little technical information about painted decoration has yet

been accumulated by the examination of the ceilings themselves, partly

because most of the better-known examples have been repainted. Paint

sectxons and samples from Mary Somerville's House, Rossena Castle, Nunraw,

Northfield have been studied under a microscope. The ground in each
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case was found to have been prepared by coating with chalk mixed in

animal glue (sise)j thereafter the pigments were thinly applied in the

same medium. The palette as so far identified consisted of white

(chalk and white lead), red (iron oxide, red lead and vermilion), blue

(ground cobalt glass), yellow (orniraent) and blade (lamp black); the

unusual item is the oraiment which has not been identified by the staff

of the national Gallery in London among paint samples fro® Roman,

Byzantine, Italian or English sources. It was noted that some of the

pigments, notably the reds, had changed colour appreciably on the surface

since first applied. -Analysis at Crathes confirmed the existence of

nineteenth century repainting, although no record of this survived.

Technical informationwas obtained by a close examination of the

Eos send ceiling at the time of discovery. The boards had oeen numbered

with Roman numerals before painting. Once the white ground had been

applied a centre line was marked out on each panel, probably by snapping

a cord. The decoration was then roughed in with some form of pencil and

finally the colour laid on with a brush.

Paint was normally laid on the ceilings in a single, thin coat, but

it is worth noting that when considered necessary painters, as one sight

expect, used several costs. Thus in 1626 James Workman was paid 'for

cullouring and overlaying of the utter yett thrie several tymes without

and anes within*, and in 1659 Heriot's statue received three coats of vhlte

lead and oil.



XII. CONSOLATION

Most paints are perishable to some extent and it is unreasonable to

expeel; them to last in perfect condition for sore than three hundred

years, yet a few examples of painted decoration, maintained in exceptionally

favourable circumstances, have survived almost unimpaired to the present

day. Of these the most important are at Northfield, where three ceilings

have preserved theIt original colouring to a remarkable degree. Elsewhere

the story ia different, partly because of deterioration of either base,

pigment or medium, partly because the methods used in the past to combat

the deterioration (waxing and repainting) have had consequences as serious

as the deterioration itself. Conservation in the future may be more

successful, but in the meantime it . ust be accepted that in nearly every

case the known examples of painted decoration -were originally brighter

and more lustrous than they are toda3r.



117.

CHAPTER 5

FOREIGN INFLUENCE ON THE DEVELOPMENT OF
SCOTTISH PAINTED DECORATION

Scotland in the sixteenth century was poor end socially backward but

because of its geographical position and the political, religious and

commercial ties arising therefrom was never isolated either from England

or the Continent. throughout the century there were many Scots who as

courtiers, diplomats, soldiers, churchmen or merchants were familiar with

foreign countries and even more who were acquainted with their culture

through the work of visiting craftsmen or from imported works of ait.

As far as painting is concerned the association between Scots and

foreigners can be confined to some extent from the written record.

David ratt, who worked in the Chapel Royal at Stirling (1496-1502) and

thereafter on the King's tomb at Cambuskemeth (1502-4) wa3 provided with

a coat and doublet in 1501 'agane his passage in England*. Mynours, 'the

Inglia p^ntour', who first arrived with portraits of the English royal

family in 1502, remained and presumably worked in Scotland for fourteen

months. Piers the painter, who came from the Netherlands but is described

as a Frenchman, was employed by the King from 1505-8. Other foreign craft¬

smen were the anonymous 'Alraayn' who was paid in 1508 to make the King's

lair at Cambuskenneth in marble and the French wright, Andrew Mention,

who wrought the carved work on one of the King's ships in 1539 and the

crown for the King's effigy in 1542. According to the notes of Michel de

Morolles, Abbe de Villelion, which were written in the 1660's, there was
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also the painter Pierre Queanel, 'un .Francois issu d'Ancienne noblesse

Escossaise, dont les belles qualites meriterent l'estime et la protection

de Marie de Lorraine, qui le donna a Jacques Vs, Roy d'Eseosse, son Mary*.

Pierre'3 son, Francois, is said to have been bom 'dans le Palais Royal

d'Edinbourg* in 1554 but if so the family must have returned to France

shortly thereafter since Pierre is known to have been working in Paris

in 1557. There may also have been a family link between Scotland and

the Netherlands; it has been suggested that Walter Binning, the Edinburgh

painter, was related to Alexander Bening, 'one of the very greatest of

Flemish miniaturists', whose daughter married Andrew Haliburton. Crafts¬

men in Scotland who may have been foreigners were William Vallange (Valance)

at Dunkeld (1503-17) and Robert Bairhum at Kinloss (1538-41). In the

second half of the century there were also the foreign portrait painters

Van Bronckhurst (1578-81) and Adrian Vanston or Vanyon (1585-1610?).

The finished products of foreign craftsmen were also imported into

Scotland from abroad, such as the books 'bocht to the King in Paris' in

1503, the *thre picturis brocht home to his grace' for £5 in 1534 and the

'certane fyne picturis of Fiandris coft fra Johne Broune to the Klngis

grace' for £17 in 1535* Tapestries (and carpets?) were included; in

1532 money was sent to Flanders 'to by metall for the munitioun, tapeteis

and divers utheris effaris* and in 1538 80 crowns were given to George

Steill 'to pas in Flsnderis for bringing of certane tapistre'. Steill wa3

paid 23s. 10d. the following year 'for the cariage of xiij pece of

tapischezy of the hi3torie of Eneas fra Edinburgh to Sanctandros, and for

cordis to pak thame in'. These contacts alone would probably be sufficient
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to ensure that the Scots would be aware of what was going on abroad,

particularly in the Netherlands, and that they would be increasingly

exposed to .Renaissance influence.

FRENCH INFLUENCE

Politically the foreigners with whom the Scots were most closely

associated during the first three-quarters of the sixteenth century were

the French. John Luke of Albany, Regent during the infancy of Jnines V,

was French by birth and up-bringing. James V married twice, first

Madeleine as Valois, daughter of Francis I King of France (at whose court

James spent some eight months before the wedding), and secondly Mazie de

G-uise, daughter of the influential Claude of ^ixlse Lorraine. Madeleine

died shortly after her arrival in Scotland, but Marie was a focus for

French influence in Scotland throughout her life md particularly after

1555 when she was appointed Regent in the place of Arran, himself the

holder of a French title. Her daughter Mary was brought up at the French

court from the age of 6, married the Dauphin at 15 and was for a brief

period (1559-60) Queen of France. Thus until Mary's abdication in 1567

there was close contact between France aid Scotland affecting not only

the members of the royal family and their immediate circle but also all

those concerned for political or religious reasons in the maintenance of

the association. The special relationship also played its part in the

commercial sphere where it survived into the seventeenth century. It Is

therefore reasonable to consider that the development of painted decoration

in Scotland could have been a reflection of contemporary practice in France.
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The typical French interior at the end of the fifteenth century was

a lofty chamber of atone, with a plain but massive canopied fireplace and

a flat, unpainted wooden ceiling supported by exposed joists. Structural

simplicity was offset by the richness of wall-hangings and furniture.

Painted decoration was sometimes used on the walls although it rarely

survives. At Chateauneuf in Burgundy there axe traces of red end black,

the heraldic blazon of Phil Ipse Pot, on the fireplace canopy. In the

adjacent chapel the north, south and west walla axe painted with the same

colours in vertical bands from floor to wall-head, with intermediate

bands of white on which, are painted the figures of Christ and the Apostles.

The re of is a pointed wooden vault, unpainted. The paintings are mediaeval

in spirit. -renaissance art was not introduced into Prance until the end

of the fifteenth century and then as a result of the -rench invasions of

Italy#

Italians were first recorded in France at Anboise, where .King Charles

VIU employed them after his Italian campaign of 1454* their work does

not survive but it is probable that they were used on the production of

individual works of art or on the planning and laying out of the gardens

in the Italian style, Italian workmanship is still to be seen on the

gatehouse at Gaillon, near Rouen, which was rebuilt on mediaeval foundations

by Italians between 1501 and 1510, and at Fecamp where there are sculptured

stone screens in the abbey church enclosing the ambulatory chapels which

were completed before 1515# decorated ceilings were also introduced by

the Italians into France at the beginning of the sixteenth century. There

was e richly guilded ceiling in the hall at G-aillon which has been destroyed.
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There are still several eoifered ceilings at the Chateau de ha allsse,

elaborately carved and painted, which were the work of Italians imported

by the M&reehal de La Palice who died at the battle of avis in 1525.

Such coffered ceilings, though elaborately developed, were baaed on simple

geometrical forma such as the star, diamond or square and remained popular

throughout the century. A ceiling of this type divided Into squares by

intersecting mouldings is preserved in the Francis I wing at Blois where

it is said to be the only surviving example of the original painted decora¬

tion. There are notable examples of the same thing at Selles sur Cher

where there is a richly decorated suite of rooms prepared for Phillip© de

Bethune, brother of the Luc de Sully, at the end of the sixteenth century.

In this case the intersecting mouldings ere painted with simple arabesques

and the intersections enriched with golden stars; the enclosed rectangular

spaces are decorated with grotesque masks and other devices including, in

the chapel, the heeds of cherubs and children contained within strapwork

cartouches. The wall surfaces are also painted, although now concealed

except in the connecting passage behind canvas. The workmanship is

accomplished and said to be Italian. a. ceiling of the same type, although

extending over a much wider area, covers the Salle des Gardes at Circa,

which was pointed in the early seventeenth century. The veiy large number

of small rectangular panels are decorated with a wide variety of motifs -

birds, beasts, displays of aims, musical instruments and landscapes,

arranged in an overall pattern by the symmetrical use of panels decorated

with the monograms of Louis Gouffler (d. 1&42) and Louis kill (161G-L5)•
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The propagation of Benaissance ideas in France during the first half

of the sixteenth centuzy was due to the influence of imported Italian

ci'aftsmen. The most influential school was at the Palace of Fontainbleau,

where Francis I established the cultural centre of France. Here the first

attempts were made to decorate the interior of the buildings in the seme

lavish manner as the exterior and according to a properly integrated

scheme. Much has altered at Fontainbleau since the sixteenth century,

but the original decoration can still be visualised in the ilalerie de

Francois I as it stands today. The room was long and low with windows on

either side, the floor tiled, the ceiling coffered. The lower halves of

the walls were panelled. above, large symbolical or mythical paintings

were framed in an elaborate three-dimensional treatment of figures,

decoration and strap-work executed in paint and stucco. Tills scheme was

the work, and in its developed form the invention, of two Italians,

Giovanni Battista Boseo and ~ raneesee Prtoeiiccio, who were brought to

France by the Hng in 1530 and 1532 respectively. Native imitation of

the same scheme can be seen at the Chateau d'Scouen, home of the Constable

iiiiiie de Montmorency, a few miles north of Paris, where there are a number

of apartments on the first floor all containing fireplaces with wooden

overmantles painted in a creditable imitation of the Fontainbleau style.

In each case there Is a framed picture at the centx-e, oval, round or

rectangular, depicting a Biblical scene and supported by life-sice figures,

decoration and atrapwork. A second example is to be seen at Olron in the

dalle des Gardes ;built between 1546-58) where the principal features are
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frescoes illustrating the history of Aeneas and the Trojan war arid

paintings in the Fontainbieau style.

The influence of the Gallerle Francois I is easily appreciated

because both gallery and imitations survive, but the Ualerie d'Ulysses was

equally influential although it no longer exists. The latter occupied

one side of the Cour du Ghev&l Blanc at Fontainbieauj the decoration was

begun in 1541 and took 18 years to complete. The walls were decorated

with a aeries of paintings illustrating the story of Ulysses and the

ceilings with grotesques and panels of figures. The decoration was recor¬

ded by Due Cerceau and its influence is to be seen at juicy-le-Frano, a

building attributed to the Italian architect and writer Serllo, where

there is a G-aierie do Jason with oval paintings ana grotesque ornament

recalling that at Fontainbleau.

To these two galleries are probably due much of the subsequent

popularity of 3 trap-work on the one hand and of the grotesque on the other.

Although coffered and vaulted ceilings were known in franco in the

sixteenth century, the open timber ceilings of mediaeval type remained

popular throughout the century. It is uncertain when the painting of

this type of ceiling began. There are no traces of painted decoration on

such ceilings in the great Loire chaieax of Aaboise (begun 1492), Ohambord

(1519)» Chenonceaux (1515) or Azay Is Rideau (1513) and the painted ceilings

at Blois (1493) are nineteenth century 'restorations'. There arc painted

ceilings at La Palisso a/id Daapierre which are attributed to the first half

of the sixteenth century, but which more probably belong to the second as

do the remainder. An example of these late sixteenth century open-beam
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painted ceiling is to be 3een at the Chateau de &oany, east of .-'aria,

home of the *>uc de Sully, which was began about 1595. The decoration

includes Sully's monogram and that of his second wife, Sachel 'is Cochefilet

whom he married in 1594* The joists era painted with simple spiral or

arabesque patterns in alternating colours, the main supporting beams with

displays of arms, heraldry and Renaissance devices. The ceiling w&3

concealed until comparatively recently behind a superimposed ceiling of

plaster and on all counts provides a close comparison with contemporary

Scottish work. The result is significantly different for a simple,

structural reason. In Scotland open timber ceilings consisted of ceiling

boards supported on a series of parallel joists spanning the room and

mounted some two to three feet apart leaving ample room for the painter to

develop his themes on the spaces in between, la iranee at Sully and

elsewhere the ceiling boards were supported on a large number of small

joists close together and resting on one or sore great cross-beams mounted

transversely and bedded into the walls on either aide of the room. In

Trance therefore the decorative emphasis was necessarily on the soffits of

the joists where there was only room for repetitive and formal patterns;

the narrow -spaces in between were either left unpaiated, or filled in with

pattern 3imilar to that on the joists. The only space available to the

painter for more ambitious schemes was on the great cross-beams, and even

there it was severely restricted. The only comparable examplea in

Scotland are at Huntingtower and St. Andrews.

Other ceilings of the Sully t„pe are to be seen in contemporary

palaces and in the homes of the nobility, often elaborately gilded and
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enriched with cartouches and other devices of painted papier aache. Such

a ceiling Is to be seen in the Ssllo des Gardes at Foatainblesu dating to

the reign of Louis XIII (1610-45)» although largely •restored* in the

nineteenth century. Ceilings of the same type were painted in the Loire

valley by the Eleaois Jean Mesnisr at Cheverny (1543) and elsewhere* The

moat ornate example is in the Salle de Pete at Oiron where the applied

decorative detail includes rectangular frames and oval cartouches enclosing

romantic landscapes with ruined castles and youthful lovers* The walls

are plastered and have been painted, but all that now remains of this sural

decoration are 'bouquets' of flowers arid, fruit painted on the in-goes of

the windows, which are connected by sashes in a manner reminiscent of the

Chapel Royal at Stirling.

Elaborate enriched open-beam ceilings were associated with and later

superceded by painted ceilings of a different type both at i'ontainbleau and

Oiron. Tire more typical Louis XIH ceiling has the joists concealed by

ft superimposed Tit!oden ceiling with recessed panels and ornate decoration

suggesting vlaster-woric rather than wood, the whole being lavishly

coloured and gilded. There are a number of eeiliivs of this type at

Fontaihblean and at Qiron a good example in the Salon due Roi, which,

incorporates paintings of classical deities and the four quarters of the

world personified by female figures in chariots, the whole enriched with

pendant garlands of gilded papier mache. The walls both of this room and

of the adjacent dalle des Muses wens elaborately panelled. The effect is

almost unbearably lavish and an appropriate setting for the royal favourite

Madame de Montespan.



the Kusea 'sjoe at Crathes was painted in 1559# the Salle dec Muses

at 01roil 1632-42# A possible relationship might exist but in practice

it is no rc.ore than the development of a common theme. the sane thing

is to be seen elsewhere.. At Daapierro sur Boutonne the principal

features of the Renaissance courtyard facade are open galleries which an

the full length of the building at ground and first floor level. the

upper gallery has a coffered vault of stone enriched with monograms,

heraldic devices and oableias dated on internal evidence to the reign of

Henry II (1547-9)• If such 3 ceiling were representative it would suggest

the possible source of the Scottish emblematic ceilings as at Rossend sad

Kunraw. In fact it is unique, a 'jeu d'esijrit' manufactured for one

Jeanne de Vivonne, former lady of fashion, who retired to Daiapierre where

she was so fond of anecdote that she was known to her nephew as the 'court

register'. At 'fouffou there are a series of paintings illustrating the

Seasons, a there surviving in the Skelnorlie .dele at Largs and known to

have existed elsewhere. The Touffou paintings date to the proprietorship

of francois Clmsteigner (1<S02«37) s»d illustrate in brilliant colours

(probably modern repainting) the seasonal activities of the area, including

the gather u 0 and treading out of grapes in the vineyard. .-gain there is

au association oi themes, but no more.

There is painted decoration in France at the end of the sixteenth

century and painted decoration in Scotland at the same time. In theory

the two might be associated, in practice they are not. Historically

James V and Mary and their associates were familiar with French court life,

but there is no evidence that they tried to introduce French decorative
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schemes into Scotland or that if they had such schemes would have resembled

the decoration that survives today. There are in fact significant differences

between the French and Scottish ceilings, French ceilings are technically

skilful, United in subject-matter and part of a long-continuing tradition

of sainted decoration. Scottish examples arc cruder, more varied in

inspiration and doomed to disappear within a few generations. The connec¬

ting links between the two are the Renaissance themes characteristic of

both; they Share a common ancestry but no mors,

SCANDINAVIAN INFLUENCE

There are no records of Scandinavian craftsmen working in Scotland

or vice-versa during the sixteenth century apart from the Scottish masons

and stone hewers employed on the Sosencranta Tower in Bergen about 15^3*

On the other hand there is ample evidence of diplomatic, military and

commercial contact between the two areas during the same period. :ince

there is painted decoration in each there is a possibility of some connec¬

tion between the two.

The close relationship between the north of Scotland and Scandinavia

in mediaeval times culminated in the carriage of James III and Margaret,

daughter of Chrii'tiern I of Denmark, in MJacj with the associated pledge of

Orkney and Shetland to the Scottish crown. Joraea and Margaret and -their

eon (latex- James XT) are the subjects of tv» of the Trinity panels, Eric

XIV of Sweden courted Mazy ;ucen of Scotland after the death of her first

husband in 1560 and James VI married Anne, daughter of Frederic II of

Denmark and Norway in 1589. Jones was abroad for six months on this
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of his ships odd the members of his escort; like the twenty sen of

Ldinburgh who were ordered to be 'weill clad and airsett to pass in the

toons aehip to Iforway with the rest appoyniei for the hams bringing of the

tiueyiic * •

boots mercenaries were first recorded in Scandinavia in 1501 when

they were employed by the Pones against the Swedes, and thereafter in the

1560*3 when the Swedes employed three troops of Scottish cavalry against

the Panes and in the 1570*3 when they used Scottish infantry against the

hussiaas. Some at least of these soldiers of fortune settled in Sweden

and one, Andrew faith, (son of the Comeadator of the Abbey of Peer) who

had entered the Swedish service in 1563, was one of the ambassadors

appointed to arrange Jamas' marriage. Others settled in Swedish towns

where they were joined by Scottish merchants who reached Sweden either

from the south Baltic or from Scotland direct. The numbers involved may

not have been large although some of the men concerned were influential,

but oven so when Gothenburg was refounded in 1619 after the ar of Kalmar,

aootland was represented on the town council and its early inhabitants

included it-warts, Jpaldinga, Carasgies, 3inolairs, binds^3, OgiIvies and

liiiii -lSuris.

The most important import into Scotland from Scandinavia and the

Baltic was timber for the building of ships and houses and for fuel, which

appears in the records as 'Estlaad burd*. The bulk came from Norway but

was carried in Scottish ships. So important did this trade become that

by the end of the sixteenth century one cargo in three entering Dundee
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this imported timber in the faster of Works accounts from the beginning of

the sixteenth century such ea the £32 10s, paid in 1303 'to herthoioaeus

ane Denskin man, for iiipcxl Estlaad burdis' for Holyrood house and £46 ?s.

Ho G-ere&u, me othir Danakin man* for mora of the 3ame, limber purchased

at the ports such as the 140' H&.via burdis of fyr zo the werk of i'suikiand*

in 1504 were also no doubt imported# In 1506 a cargo included 3-24 'Owethin

bardis*. In 1353 the Edinburgh magistrates sent two agents to Norway to

buy timber for the harbour works at Sewhaven, The trade continued into

the seventeenth century, e.g. in 1625 the :-aster of Works paid £238 to

Janet ?orteaus in delth "for sex (hun&er) liorzowey dailies at xlviij lib.

the (huiider)

The other major import from Scandinavia was iron, mostly from Sweden,

The trade only developed at the end of the sixteenth century but by 1625

over a quarter of the Baltic arrivals at Dundee were freighted from dweden,

and moat of these came from .Stockholm, This trade ia also recorded in the

Jiestor of forks accounts as in 1616 vAien the sua of £31 was paid 'for

tuentie gaddis of iuaddias iron wayand iii^iij stane and ten pund' as well
33 .576 for 'square Dan Skene iron*, 'braid Danakenc * and 'round Danaknne*,

These entries provide no evidence that painted decoration in Scotland

was inspired or influenced by contemporary practice in icandinavia or the

reverse, but they do show that there were a considerable number of influen¬

tial and wealthy .loots who were familiar with the domestic interiors of

Scandinavia, In this context the painted decoration of the merchant

houses in the Fife coastal burghs and the trade relationship between these
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burghs and the south west of Norway could be significant.

NORWAY

In Norway in the sixteenth and seventeenth centuries nearly all

houses were built of wood but because communities large and smell were

periodically devastated by fire no urban building prior to 1650 survives.

The only open-beam painted domestic ceilings of Scottish type seen in

Norway were in the open-air museum near Oslo where there are fragments of

two from a house in Dronningensgate dated 1660-1710; one is decorated

with clumsy arabesque interrupted at regular intervals by a repeated sequence

of interpolated details (a ro3e, a display of fruit and a cherub), the

other with very thin arabesques and flowers; the beams were painted

throughout with arabesques and cable decoration. Thus althou^i it may

well be that the homes of the timber merchants in Oslo, Christiansand,

Stavanger and Bergen were painted during the period 1550-1650 this cannot

be proved. It is, however, possible to obtain some idea of what such

painted domestic decoration might have been like by reference to the deco¬

ration which 3till survives in churches of the same period.

Painted decoration existed in mediaeval churches in Norway although

little of it now survives. At the National Historlsk Museum in Oslo there

is a painted wooden barrel-vault dated to the late thirteenth century from
«

the church at Ai. On the gable is a large Crucifixion scene and the

remainder of the decorated area is divided up into small scenes from the

Creation and the Nativity and /assion cycles treated in a manner reminiscent

of an illuminated manuscript or service book. In the stone church at
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Kinsarvik towering figures are painted on the whitewashed wails of the

nave, that on the north wall being the figure of St. Michael weighing

souls. At Dale i Luster there ere simple patterns round the window-

openings, but these have been over-painted in the sixteenth century and

the principal feature is now the Renaissance painting in the chancel which

includes the figures of the Apostles and scenes from the Old and New

Testament with the characters dressed in sixteenth century costume. These

somewhat bizarre figures with their swords, ruffs and steeple hats recall

the similar figures of Hector and --chilles at Monyiausk but are much more

crudely executed. The painting# are undated, but thought to belong to

the end of the century.

There is also Renaissance painting in the mediaeval stave churches of

which the most important example is in the little church at Umess. This

is claimed to be the oldest timber building in Europe (c. 1130) and incor¬

porates splendid dragonesque sculpture in low relief from the portal of

an even earlier church. The existing east end is an early seventeenth

century extension. The walls and coved ceiling of this addition are

painted, the walls with the figures of Our Lord and the Apostles identified

both by name and symbol# with a freize of grapevine arabesque above, and

the ceiling with a crude cross with a 'Tudor* fcose in each quadrant and at

the centre, against a marbelled background. This painting is dated 1601

(1607?).

Most Renaissance painted decoration in Norwegian churches dates from

163O or later. The finest examples of this type of work are in the little

timber church at Ardal, not far from Stavanger. The church consists of
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nave, choir and chancel with a small tower at the west end; there is

structural evidence that the chancel is an extension to the original

fabric and it is believed that tower, nave and choir were built irx 161?

and the chancel added in 1626, The painting of the interior is likewise

considered to be of more than one period, but the difference is not

sufficiently great to be of real significance. The lovrer part of the

walls in all three sections of the church is painted with curtains draped

in festoon—fashion from a painted rail, and the upper part with bold

arabesque patterns painted in orange on a white background with occasional

interpolations such as the fragmentary representation of the baptism of

Christ (?) on the west wall of the nave and the figure of Christ as

Salvator Mundi on the north wall of the choir* The ceiling of the nave

is flat and painted white except for the angles of the supporting bet®a

which are orange; that of the choir is coved and the sloping sides are

painted with the figures of Apostles and Prophets, the soffit with two

angels and a cherub, each enclosed within a circle. On the coving of

the chancel are the Virtues named in Latin. The date 1703 is painted

over the chance1 arch.

The paintings in the nave are believed to be the work of ffottfrid

Hentschell 1634-5* and those in the choir and chancel of Hans Sager and

his assistance c. 1?03. Hentschell is also thought to be responsible

for painting the nave of the stave church at Holds!.

The draped curtain decoration as at Ardal is common throughout

Scandinavia in both ecclesiastical and secular buildings and la presumably
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a substitute for real curtains which must once have been used in the same

manner. The figures of the apostles are also regularly found in the east

end of churches as already described at Tale i luster and Urness sad as seen

on the vault over the chancel at Jelsa (1b21 or later). They are also

painted on the walls of nave at Gaupne.

The inclusion of Biblical scenes in the decoration is to be seen in

a developed form at Hamre» near Bergen, where painted frames enclose subjects

3uoh as the Sacrifice of Isaac or Samson and the lion. The exposed cross

ties in the chancel are painted with Biblical texts in Gothic script.

This decoration may have been painted in 1622 but more probably in 1653*

The use of a large picture as part of the decoration is best seen in the

stave church from G-ol, now in the open air museum at alo, where there is

a painting of the Bast Supper ( c. 1650) carried right round the walls of

the apse above the altar. Here again there are representations of the

Apostles on the south wall of the choir.

Although the surviving Renaissance decoration in Norway may well

represent no more than a fraction of the whole it is sufficient to give

30m idea of its character and date. The moat significant feature is

that almost all the surviving examples date to the second quarter of the

seventeenth century or later. Neither these nor the earlier work beer

any significant relation to Scottish decorative painting of the same

period,

Sweden

The wealth of mediaeval Sweden is self-evident from the large number
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of well-built, whitewashed stone churches, mmy splendidly painted by

accomplished craftsmen as at Karkaberga and Risinge Gamla. From the

decorative point of view the effect of th® Reformation appears to have

been marginal; churches continued to be painted in the traditional

manner with patterns on ribs and capitals and Biblical arid other appropriate

scenes on walls and vaults.

Sixteenth century decorative schemes survive in the royal palaces

and in th© castles of the nobility. The earliest of the former are in

Gripsholm Castle where there is a simple ceiling of coffered type with

inset portraits dated 1543 and a circular chamber with painted panelling

on the walls and rather feeble arabesques on the vault which i3 said to have

been decorated in 1549. The king13 bedroom has an open-beam timber ceiling

which appears to have been painted or restored in the nineteenth century

but which is associated with mural decoration including a frieze divided

into sections by painted pilasters framing scenes of running deer and other

subjects, There are also traces of simple patterns on the rectangular

coffering of the hail of the same period and a second coffered ceiling from

which virtually all paint has now disappeared.

The paintings at Kalmar Castle in south-east Sweden are equally impor¬

tant. King .-ric*s chamber (dated 1552-62) is described as 'the finest

Renaissance interior in Scandinavia* • The lower part of the wal 13 is

concealed by panelling elaborately carved and inlaid and the upper is richly

decorated with hunting and other scenes in relief enriohed by a profusion

of strapwork and other Renaissance devices. The ceiling is flat, coffered

and elaborately carved, inlaid and painted, with small panels incorporating
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strapwork, fruit, musical instruments and the like. Ons includes the

initials E.k. and the date 1562. The room-was restored in the nineteenth

century, and the existing colour (which is exceedingly brilliant) must

date to this period.

A number of other rooms are decorated. There is another- richly

decorated ceiling in the 'golden hall*, dated 15735 the walls are plas¬

tered and whitewashed with a monochrome friesse, but the coffered ceiling

which gives the hall its name is elaborately painted and gilded. The

'grey hall* also has a coffered ceiling but this is pain and unpaintedj

in this instance the decoration which gives the chamber its name i3 on the

walls and consists of a series of paintings on the upper half illustrating

the history of Sampson, These are largely in monochrome and are 3aid to

have been painted in 1586 by a Dutch artist Arendt Lasprechts van .usideru

The 'queen's hall' i3 simply decorated, apparently with two over-lapping

decorative schemes of which one included draped hangings on the lower

walls as in Norway. The only painted open-beam ceilings noted in the

castle were of the crudest kind, with almost untrinmed joists painted in

alternating colours to produce an overall chequer-board pattern of red and

white.

Outside the royal palaces the decoration is less extravagent. At

Sjosa the wall of the entrance hall is painted with bold .red arabesques on

a white background and with the full-length figure of an armed guard near

the door. The adjacent vaulted chamber is decorated with a 3erics of

painted frames enriched with grotesques and scalloped hangings enclosing

landscapes all of vfoich feature in the foreground the stump of a tree.



This carious scheme is dated 1&40. Other painted decoration formerly

existed in the castle arid a number of the patterns have been reconstructed

from boards recovered during repairs; these have been shown to be derived

from engraved pattern books published in the sixteenth oentury in G-ermany

and elsewhere. One for example was produced by Veit Ecks and Jacob

Gruclcciseas at Strasbourg in 1596. In the Tovastugan, a wooden manor house

dated 1640 and now at Nykoplng there is on elaborately decorated room with

a painted arcade on the walls enclosing the figures of the Virtues and

with floral decoration on the ceiling. The decoration is similar to that

in the small room at the east end of the church at Karlskoga (presumably
a fragment of an earlier* timber church) which is painted in a similar

manner but with the figures of Our Lord and the Apostles in the arcading;

in this instance the ceiling is decorated with a coffered pattern corres¬

ponding in general design with that found in Maxy iomerville*s House,

Burntisland.

The most pleasing ceiling seen in Sweden was that found in recent

years at Golcsholm Castle. Structurally this is flat and divided into

Square3 by lathing. The squares are deaorated with flowers, animals and

sea monsters and, in one comer, what is perhaps a portrait of the painter.

The lower wails are painted with the familiar drape pattern in red. This

decoration is thought to date to the end o? the sixteenth century and to

be the work of one of the court painters. In the adjoining room is a

painted imitation of a moulded plaster coiling with the detail outlined

in monochrome on a red background. A celling of the same type is

preserved in kfcookholm and is dated to about 16?0.
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There are a number of painted ceilings on th© open-beam type

preserved in the burgess houses of Stockholm. The earliest is dated

about 1590 and differs from typical 'cattish examples in that the soffit

of the ceiling proper is only an inch or so above the soffit of the

beams, instead of seven inches or more as in Scotland. 'The decoration

in the example seen was of the simplest kind with a repeated diamond motif

outlined in black against a yellow marbeiled background* The more interes¬

ting ceilings date to about the middle of the seventeenth century and arc

constructed like the Jcottish examples except that the boards are laid on

the beams in a chevron pattern. Good examples are to be seen in the

house of Borgaastar Johan Westermaa built in 1647, now a tailor's shop,

where the decoration includes small landscapes and paintings of animals.

Another fine 3erie3 of decorated ceilings dated about loyG is in a house

at 34 Skeepsbrou. In one case only the beams survive but fche3e are pain¬

ted with an entertaining 3eriea of figures including grotesques, musicians,

a hare playing a harp, a goose in long boots with hat and sword and so on.

An intact ceiling in the same house includes the more usual Renaissance

elements such aa the arabesques, draped heads and scalloped canopies. A

certain amount of mural painting is also preserved, including simple

arcading with vases of flowers and formal diamond patterns enclosed within

the arches.

There is ample evidence of a flourishing tradition of painted decora¬

tion in Sweden with a background of skilled mediaeval craftsmanship and a

history of steady development into the seventeenth century. There i3

however no evidence of any relationship with.Scottish examples other than a

limited dependence on sources of the some type.
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Denmark

It is reasonable to assure that painted decoration msy also have

been soaaon in Denmark, Little survives in the royal palaces apart from

the lavish decoration in the chapels at Helsingor (including the royal

gallery dated 1 S2'j) and at Trederilsaborg, bo th of which are decorated -with

a degree of regal splendour far beyond anything now surviving in Scotland.

There are a number of examples of domestic painted ceilings in ahe

national Museum at Copenhagen# Tito from a house in Naesbyhoim which was

built in 1385 are the survivors of a set of four illustrating the Seasons;

one from Koge dated c«1623 includes the Virtues, planetary gods and

Slements enclosed in strapwerk cartouches; one, from a house in Copenhagen

demolished in 1913# is decorated with arabesques with interpolated grotesques.

As a group these come nearer to Jcottish examples than anything else seen

in Scandinavia and the patterns on the beams of the lost mentioned must

stem from a common source or be directly related.

The only other examples of domestic decoration seen were in the mayor*a

house la the open-air museum at Arhus. This was built originally in 1597

and contains painting in the parlour which is said to be a reconstruction

of the original decoration and includes a painted arcade on the lower part

of the walls and crude geometric patterns and marbling above. In the

bedroom ±3 a reproduction of wall decoration from a house in Helsingor which

consists of large arabesques similar to those sometimes seen in Norway.

In the blue chamber there is a reconstruction of a scheme said to have

existed in the same room about 1650 which includes the characteristic

drapes on the lower half of the walls and a grape-vine arabesque above.
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None of the ceilings in these rooms arc painted, and none of the decora¬

tion is significantly related to contemporary 'cattish examples.

ENGLISH INFLUENCE

The only foreign decorative painters Imam to have been employed in

Scotland ww English, ?,lathee G-uidrick and Valentine Je.nkin, both of whoa

appeared in Scotland .in 1617» The return of James VI after such a long

absence meant that a great deal of painting was required in a hurry. The

Privy Council au.mnon.ed David Gregg from St. Andrews, John Smith from

Dundee, John Anderson from Huntly and Mathew Guidrick from London. The

employment of ft London painter raises an issue of some importance since

•when the refitting of the chapel at Holyrood was first considered in 1616

the grounds on which it was decided to employ Nicholas Stone the London

•carver* were that 'this work could not be gottin so perfytlie and well

done within this ountrey as is requisite1. Vhi3 suggests that Cuidrick

was brought to London for the same reason, which requires some explanation

at a time when the fashion for painted decoration was at its height. It

seems likely that J raw? a did not consider the Scottish painters competent

to work in the chapel, although there is no reason to believe that "uidriek

was particularly experienced at this date either; it was his firat recorded

commission and when he was later employed by Charles I (1621-4) he was

engaged on miscellaneous work including preparations for a tournament,

painting trumpet banners and gilding the royal carriages. It may be that

Valentine Jenkin was also brought in at the same tine since he also is first

recorded in Scotland in 1617 and is then d escribed for -the first and only

time as an Englishman.
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Since those painters ore the only foreigners recorded in Scotland It

Is possible that the development of Scottish decoration could have bean

effected by English rather than Continental practices. This is the more

likely since the fashion dates from after 1575 rather than before. There

is however no evidence of ouch influence in the sixteenth century nor any

surviving decoration in England comparable to that existing in Scotland.

It is therefore probable that Scottish painters grafted new ideas from

outside onto their own tradition and produced a type of decoration pecu¬

liar to Scotland alone.
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SELECTED DOCUMENTS, IN CHRONOLOGICAL ORDER., ILLUSTRATING

THE HISTORY OF PAINTING IN SCOTLAND.

1. Account for painting guns , 1501«

2. Paint for the portcullis at Stirling wastle, 1504*

3» List of colours, 1506.

4. The king's banner, 1517*

5. Account for window glass at Linlithgow Palace, 1536.

6. Queen Magdalen1s 'suffrage', 1539,

7. The same, 1541#

8. King James V'a 'suffrage', 1542.

5, Painting a standard and an ensign, 1548.

10. Mst of colours, 1552.

11. A trumpeter's livery, 1554.

12. Payment for scenexy, 1554.

13. Quarrel between painters, 1554.

14. A play for Queen Mary's marriage celebrations, 1558.

15. Queen Maxy's 'entry*, 1561.

16. Van Bronckhurst's search for gpld, c.1572-80.

17» King Jame® VI's 'entxy', 1579.

18. Van Bronckhurst, King's Painter, 1580-81.

19* Adrian V&nson, King's ?ainter(?), 1585-o.1610.

20. Preparing St. Giles for ueen fine's 'entry', 1590.
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SI. Contract for the funeral of the Sari of Murray, 1592.

22. John Workman's licence to be herald painter, 1592,

23. John orkman's inventory, 1604.

24. The Synod of Fife end the paintings at Poulis Easter, 1612-16.

25^ Preparations for the home-coming of the king, i6l?.

26, List of colours, 1617.

?7. Contracts for painting at Stirling Castle, 1628-29.

28. Scaffolding for the painters at Linlithgow Palace, 1629.

29» destruction of the painted screen in Elgin Cathedral, 1640.

30. Painter's essays, 1667-96.

31. A painter's burgess ticket, 1675.

32. Janes de rltt and the royal portraits at Holyrood, 1683-87.

33* The request of an apprentice to submit an essay is refused, 168/)..

34. A- German painter applies for authority to work in Edinburgh, 1684.

35. uarrel between painters, 1686.

36. Cemission for a herald painter in Aberdeen, 1695*

37. Descrip-hi.on of the paintings at Pluscarden riory, 1780.

38. The sane, Suthrie Aisle, 1790-1817.

39. The same, the Fame, kutherglen, 1793*

40. The same, -somerville's Land, Milne's Court, Edinburgh, 1884.

41. The same, Cray's Close, d^ndee, 1887.

42. The same, Blyth's Close, Edinburgh, 1891.
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1. ACCOUNT FOR PAINTING G-UKS, 1501,

There are a good many references to the painting of guns in the

Exchequer Rolls and the Accounts of the Lord Treasurer. The following

is the most interesting since it refers to Mons Meg, the only named gun

still in the castle, and includes information about the building of a

gun 3hed and other works.

Item, the xiiij day of Maij, be the Kingis command,

giffin for iiij dosan i rachter; to be ane hous to

Hons, Messengeir and Talbert gunnis xxiiij s. viij d.

Item, for sawing of xiilj of the said rachteris ij s. xj d.

Item, for viij sparris to the said houses, ilk pece

xviij d. summa xij s.

Item, for vj wykir sp&rris, ilk'pece v d.j summa ij s. vj d.

Item, for sawing of five of the said sparris, x d.

Item, for carying of the soldis rachteris and

sparrls fro Leith to the Castell of Edinburgh ij s. iiij d.

Item, for casting of the erd fra Mons and to tume

hir and ley the twych hole up li j s# ij d.

Item, to pynouris for lifting of Messingeir and

Talbart of the erd and laying of thaim on treis i$ a.

Item, payit to the wricht that maid the said

houses on Messingeir and Talbart, iilj dayis

wage vs. iiij d.

Item, to Robin Ker rem(an)and in Edinburgh

at the houses making, to himself and his man xviij s.
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Item, the xv of M&ij, gLffln for acx puad of

rede led® to Pons Keaaingeir end T&lbart with xl 8.

Xt«£, for ilij pointia of olyo lingeot to the

saffian xi4 «•

Item, to Hanoi* 6umiar and Eohin Hemoxd for

laying of thaia with, rede lode m& for their

expeaa heipaad to "big the hous xviij a.

-tccus* kxj&i, tSSMA £&&&&* # 24-5*

For other references to the painting of guns see Scot.« VI,

497| VII, 4221 Accts, it.fi. ^reaa, aoot.. 1, 351J 2V, 30$$ VII, 217,

222, 230, 348, 355-OJ VIII, 135? IX, 352.

2. PiiUff FOE THE POSSQOLLIS AT STIftUK CA3TIE, 1504.

Itea £the xx dey of JunijT" for xvj waw of irne

bocht to the grot portculls in Strivelin, ilk

WOW XXj S.i MBft XXV 11. xj s, vj d.

Item, for cashing of the sasyn to Lelth iij a.

Item, for one stane of rede iede to it xxxij s*

Item, for thre choppinais of oly liagest to it vj s.
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3. LIST OP COLOURS, 1505.

List of colours supplied by George is&wardeon for the painter

(Hathowy) 6th and 9th March, 1306;-

Xtem, pgyit to George Edwardson for pund asur

for the payntour; ilk unce vs.; x li.

Item, for ii^|- pund byrst; ilk unce xij s.j

summa lvj s.

Item, far xvij unce synapar xvij s.

Item, for viij pund rede lede xx s.

Item, for ane quart oly lingeat viij s.

Item, for sue pund synapar xxvj a.

Item, for iijg pund veroeloun to him xiiij s.

Item, the Ix day of March, payit for xjLjg pmd

mastieot to the payntour; ilk pund iiij a,

aumra 1 a.

Item, for ixg pund quhite lede to him, ilk pund

ij s. viij d. xxv a. iiij d.

Item, for iij^- puad verditsr; ilk pund vj a.

surama XXj s •

Item, for xij unce synapar xij a.

Item, for iij unce asur; ilk unce v a. aumma xv a.

Item, for iij pund osur bocht at Peter Brewhous;

ilk unce iij s. iiij d, summa vii«j li.

Ibid.. 111, 184.



THE KING *7 BANNER, 1517.

Item, for the Kingis bener in all costagis,

via. iiij eln of double taffetis of turky, price

of the eln xx s.j summa

Item, iiij unce of reid and grone silk maid in

frenaeis price of the unee end werkiusnschlp

vj s. viij d.j summa

Item, for ij bukis of fyne gold, price of the

buk iiij lij sumraa of ths fyne gold

Item, to the payntour for his werkmanschip

Item, for sue eais to turs and keip the said

baner

Item, to the constable of Dun&e, banneraan to the

King, for his fee jc li. de mandate dorainorum.

Ibid.. V, 155-6,

5. ACCOUNT FOR WINDOW GLASS AT LINLITHGOW PALACE, 1536.

Detailed accounts for ths supply of glass nt the royal palaces are

published in the Master of ' orks 'ccounto, Volume I. The following

extract refers to readily identifiable windows at Linlithgow "'alace.

The compt of the glassinwrechtis and futtis of glass resavit to the

palice of Linlithqw fra the first day of Pebruar the yeir of God eto.

xxxiiii yeris ^153^/ to the last day of Januar the yelr of God etc,

xxxv yeris /j53§/

iiij li.

xxvj 3. viij d.

viij li.

v li,

iiij s.
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Item, to Thomas Feblis for the glasinlng of the tyre chaeell

wyndois. The quhllk extsndis to of uhit gins xiil^viii futtis

and half a futt of eg id work the price of the fii tt xiiil d.

Smnma xv lib, xiii 3. ill d.

Item to the fy»e ymagis of the said fywe vrjcj&oia of paynttit

-retic extendi3 to xxix futtis the price of the futt of aad we Ik

vi s. viil 4»

durama ix lib. xiii 3, 11ii 4.

Item to Thomas ""'oblia for the glesining of the fywe wyniois of

the west ayd of the Lyon chalncr. The quhilk extendi,?, to of
■yy

quhit glaa iii il futtis and thro quart aria of ane futt the

price of the futt xiiii d.

Suraraa iii lib. xiii 8, ii 4.

Item, the hails poyilttit work of the said fywe wyadols of the

■said Lyon chaloaer ejftondis to xxi futt and one quarter of anc

futt the price of the futt irl a. viil d.

Sums, vii lib. xx d.
'•'-Oto.

Item, !o Thomas 'eblis xx lib. in payment of v/erfc that ia

unwrocht to by glss and led to fumes the police the quhilk

will God I sail ansur for plsaiekill woxiz refer,nnd to the

eonspt foreaid

Summe particule xl lib, viil s. ii d.

Accts. M. of W., 1, 1?8. For further references see Ibid., index, under

Ttomaa Peebles.



6. QUEEN MA&DELARE'S •SUFPBA&E', 1539

148,

Item, deliver!t to the payntour for vj ctoaane of

armes, to put about the queir and upoun torchis

and candillis, price of ilk do sane xx 3.; sussua vj li.

Item, to the Erie of Murray till offer the pow

penny xx a.

Item, to the tapischer to by nalia to hyng up

the welvot and blak claith, and pynouris taking

up and doun the samin vj a.

Item, to the collegia and chapellanis that sang

Derige and Saule Mes, extending to ijcx

chapellanis, ilk ene havand ij 3.; susaaa xx«j li.

Item, to the belman iij s,

accts, L,H. Ireas. Scot,, VII, 181.

> •

7. THE SAMS, 1541

In the first, for nalia, clekis, to hing the

clathis, and pynouris dichting thairof, and to

the belnian xiij s.

Item, to Schir Johnne Stirk to distribute aiaang

the chaplanis xxij li.

Item, to the Erie of Buchane to offer xxij s.
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Item, to -ndro atsoun, paintour, for the

painting of v dusan armes v li.

Ibid., VII, 466.

8. king james v's 'suffrage', 1542.

The expensis debursit be the Compter fra the tyrae of the Kingis

grace decess, quhame God essolee, quhilk wes the xvj day of December,

anno etc. xllj, be special! command of my lord goveraour, and utherwayis

twicheing the office of thesaurarie; and firstly upoune the suffrage

done for our said aoverane lord as fo Howls j-

In the first, the xxj day of December foresaid,

deliverit to the taplscher to be one claytht of

stait, xxx elnis blakc velvet price of the elne

ivj 3.j suehbs

Item, deliverit to him to be the croce thairof,

x elnis quhite sating, price of the elne xxxv

s.| summa

Item, deliverit to him to lyne the samin, xxx

elnis blak bukraae, price of the elne iij s. vj

d.; summa

Item, deliverit to him to be (one) paill, xxii^

elnis | quarter blak velvet, price of the elne

lvj s.{ summa

lxxxiiij li.

xvij li. x s.

v li. v s.

lxiiij li. xv s.
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Item, deliverit to him to be frenzeis thairto,

xxvij elnis blak hank silk, price of the unce

rritht the fassoun ix s»; surnma xvj li. xiij s.

Item, deliverit to David Hay, sumptourman, to be

ane cover to the beir for saiftie of the claitht

of stait, vj elnis French blak, price of the

elne xxvj s.j summa vij li. xvj s.

Item, gevin to the tapischare for ane palzeat

of canves to lay the effesy un, and for making of

the claytht of stait and paill, and uther expensis

debursit be him, as his coapt beris v li. xj s.

Item, deliverit to Johnne Young, brodister, to

lyne ane coit of armes of claytht of gold and

crammessy sating ressavit furtht of the gardrop,

thre elnis g- elne purpure teffites of Jmis, price

of the elne xv 3.j summa lij s. vj d.

Item, deliverit to him to be one banar, vj

quarteris reid taffites of cord, price of the

elne xviij s.j suiama xxvij s.

Item, gevin to him for brouderit vrark wrocht

upon the coit of armes, furnesing of gold and

silk thairto and for the frenzei3 of gold mengit

witht reid silk to the banar, as his corapt

subscrivit witht Lyoun herauldis handberi3 xxj li. x s.
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Item, gevin to An&ro "iiatsoun, painter for

painting of the banar witht gold and fyne

collouris iiij li.

Item, gevin to him for* the collouring snd

painting of the effesay croon and septur, and for

ane targe deliverit to Lyoun herold iij li.

Item, gevin to him for xvj°xlviij greit and 3mall

arrnea, price of the dosan ix s.j summa Ivij li. xij s.

Item, gevin to Robert Denys, painter, for

colloring of the Dolorus Chepell witht the clubbis

speris chandelaris and uther v?ark in the kirk,

all of blak collouris, as his compt beris iiij li.

Item, gevin to Dane Williame -atersone for

aikin sparris, rauchteris and uthir tymber werk

furneait be him to the preparing of the kirk and

passage thairto, and for xvj fute casting laid

deliverit to Robert Murray, and for masoun wark

of the tombe, as his compt subscrivit witht

Lyoun heroldis hand beris xxvij li xiij s.

j a.

Item, gevin to Andres Mansioun, carvour for the

fygour of ane lyoune set abone the croun, and for

the graving of the superscriptioun of the tombe

in Roman© lettres contenand in lenth xviij fute Is.
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The remainder of the text is missing.

Ibid., VIII, 141-3.

9. PAINTING- A STANDARD MQ AM ENSIGN, 1543.

Item, boucht at James barroun, vj quarteris

taffate of the cord to be an© 3tandart, price of

the elne xxij s.; sumrna xxxiij s.

Item, xiiij unces reid and yellow silk to be

frenyeis to the said standart, price of the unce

vij s.; summa iiij li. xviij 3.

Item, to Jonet Bell for the wirklng of the saidis

frenyuis xiiij s.

Item, xv quair of gold fulye to the samyn, ilk

quair x s.j summa

Item, to the pqynfcer for his culloures and

warkmanachip

Item, for ane apeir to this 3tandart and

paynting of it reid

Item, half ane elne of bombasye to be me kais

to this standart

Item, for tua skynnes to be ane hois to the

3ammyn to ketjp it fra weit xiiij s.

Item, for making of it ij s.

vij li. x.s.

xlliij s.

xij 3.

vj s.
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Item, the sainyn day, boucht frs Jhortne

Waderatoun and gevin to Capitane Jiui.es hog to be

ane ansenye, ix elnis reid and yallo taffite of

G-eais, price of the elne xviij s.; auiaina viij li. ij 3.

Item, foure elnis quhite taffate to be crois to

the samyn handsenye, price of the elne x a.;

sunana xl s.

Ibid., IX, 177-178.

10. LIST OF COLOURS, 1552.

List of colours bought in Leith and seat to Hamilton 20 July,

1552J-

Item, xx°Julii, coft and send to Hasmyltoun,

ane stane of reid lead, price of the unce ij d.,

auiuma xlij s. viij d.

Item, half ane atane of wenrseling, price of the

unce xij d., suamia vj li. viij 3.

Item, foure pundis asure, price of the unce

iij s., 3uiama ix li. x s.

Item, foure pundis orpyment, price of the unce

vjd., suffliaa xxxij s.

Item, xv unce of flury, price of the unce

xvj d., summa xx s.

Item, xiij unce knopcenopar, price of the unce

iij s. vj d., sunana xxxij s. vj d.
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Item, ane stane of Plender!s ocker, price of the

pund iij s., sunsaa xlviij s.

Item, ane gslloun oiile lyngett, price of the

pintt x s., gumma liij li.

Item, xij unce of Inde, price of the unce xx df

suimca xx s.

Item, xij stanys of celk, price of the 3tane

xx d. , gumma xx 3.

Item, for carying of the somyn furtht of Leith

to E&inburght x d*

Item, for an® cn. to put the oille lynget in xij d.

Item, for crelis to put the culleris in xviij d.

Item, to the paynter that walit /phase/ the

cullouxls, for his laubouris vs.

Item, to James Persale for tway hors wage to

turs the samyn to Haiamyltoun xxviij s,

Ibid.. X, 56-97.

11. A TRUMPETER'S LIVl RY 1554.

Item, the xxij day, deliverit to James ^rum-end,

trumpetour, to be his liveray, thre elnis of reid

stemmyng, to be ane coit and ane pair of hois,

price of the sine xxxiiij s.; inde v li. ij s.
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Item, to him twa elnis of re id amoaing

taffateis* to be him ane doublet, price of the

elne xxxiiij s.j in&e iij li. viij s.

Item, to him sex qusrterris of yailo velvet,

price of the elne ii^ li. xij s.; inde v li, xiij s.

Item, to him ane elne of ysllo taffatei3, price xvj s.

Item, to him ane bonet, price xx s.

Item, to him sex quarterris of reid taffateis of

the cord to his trumpet, price of the elne

xviij s.j inde xxvij s.

Item, for gold and werkmenschip thairof, to

Walter Bynne the pantour x li.

Item, for frenyeis of reid silk to the said bsner xx s.

Item, to Arehiebald Dewar, tailyeour, for silk

lynyng, buttonys, and making of the said liveray iij li, viij s.

ix d.

*Armosy taffiteis - taffeta from the Isle of Qrsiua on

the Persian gulf.

Ibid.. 225.

12. PAYMERT HQt SCENERY 1354.

15 June The prouest baillie and counsale ordanis the thesaurar

Robert Grshame to pay the workmen, merchandis, carteris,

paynterris, and vtheria that fumeis the grayth to the convoy
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of the moris to the Abbay end of the play maid that sanyn day

the tent day Gf Junii instant the sow® of xxxviij li. xvj. s.

Ij d. as the coir.pt produeit be Sir William Kak&ougall agister

of werk thairupoun proportit, prouiding alwayia that the said

Sir Williams deliuer to the dene of gyld the hanaseeriye and

canves specifiit in the said tikkit to be kepit to the behuif

of the toun.

12 Oct. The prouest baillies and counsafe ordaais the thesaurar

Robert G-rahame to content and pay to alter Bynnyng the sowme

of v. li. for the salving of the play grsith and pgyrating of

the handsenye and the playaris facisj prcvidend alwys that

the said alter mak the plsy gelr vnderwrittin furth-cumand to

the town quhen thai half ado thairwith, quhilkis he hes now

ressauit, vis., viij play hattia, ane kingis crowns, sne myter,

ane fulls hude, ane aaptour, ane pair angeli wyngis, twa angell

hair, and chapiet of trywiphe .

Extracts from the records of the burgh of Sir. 1528-57, 198-9.

13. QUARREL BETWEEN PAINTERS, 1554.

The provest baillies and counsale sittand in jugement anent the

supplicatioun gevin in be Maister Jaraes Watsoun, makand sentioun that

quhair befoir the Feist of Yule last bypast the maist pairt of the peintouris

orafti3K;en of this burgh being furth of the amain in Hamr.iltoun in the

G-ouemoris seruice with licence of my Lord of Dunfermeline, causlt Dauid
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Workman cue to the samin burgh and puynlit the haill rufe of the said

Maister Jame3 hous

and laitlie within thir viij dayis lastbipast causit the said Dauid

as of befoir, with tollerance of the said -»bbot -unfermiiug, to cue to this

burgh for perfiting and ending of the syd wallis of his said hous and

causit him enter thairtoj

and vpoun T.edniaday lastblpast quhen the said Dauid wes payntand the

said Maister James hous traisting na harme trubili nor impediBieat to haif

bene done to him thairin

nochttheies Johnne Ounyaghame dekyn of the wrychtis, Dauid G-rahame

maaoun, V. alter Bynnyng paintour, with thair compiicis without any maner of

comsiaaioun power or autorite of the prouest and bail lies of this burgh

come to the said Maister James hous and thair maisterfuile and on force be

way of deid tuke the said Dauidis haiil workloads and wes bring and tharae

away with thame togi&der with the said Dauid to haif as the said Maister

James belevit iaipresonit his body, quhiik thai had nociit f ailyeLfc to haif

done in cads he had nocht ehansit to cum in in the meuetyme and efter his

cuming atoppit theme thsiron,

for the quhiik thai gif the said Maister James diuers and sindry

iniurius wounddis and said plainlie thai suid cum with folr hammeris and

strik vp the durris of his hous and tak him perforce furth of the samin

in hie contention of ail auctorite and lawis, as at malr lenth is

contenit in the said aupplicstioun

quhiik being red in presens of the saidis prouest and baiilieo, bayth

the partes referrit thame to the declarotioun of the said Dauid Verkman,



quhilkis jugis being riplie aaisit with his declaratioun fand the

narratioun foirsaid of verite and thairfcr decern!tt that the saidls

peraonia had falyeit and done vrrong thairintill and assign!3 this day

viij dayis to isodlfe ane maendls for wrang done to the saidls x^rovest

and bailiies and to the said Maiater James.

Ibid.. 194-5.

14. A PLM FOR ^OEEN MARY'S MARRIAGE CEXBBRAIIOHS, 1558.

The expensis maid upone the Triumphs and tlay at the Marriage of the uenis

Grace, -with the Convoy the ... day of Julij, anno 1558.

Item, gov in to William Adamsoun for gritting of

ane part of the play, and for the recompance of

his part of the play quhilk he had in keping, at

the presidents coraaand

Item, gevin to William Lawder for the making of

the play and wrytting thairof

Item, gevin waiter Bynning for paynting of the

vij planets of the kart with the rest of the

convoy

Item, for xxiiij elnis of small caaves tilbe the

vij planets coitta and holes, with capid, price

of theeli iiij s; sumraa is

iilj li.

x 11.

xvj li. xiij s.

iiij d.

Ivj 3.
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Item, deliver!t to the vij planets with eupid,

xxiilj ells of forbati taffateis of syndre

sorts of herds, price of the ell s#j

gumma is xiiij li. vii^ s.

Item, till William Uiy, ij elnis iij quarters of

greinn taffeteia of the cord, quha was ane of

the said planets, price of the ell xxiiij s.j

smnma is iij li* vj s*

Item, gevin for vij reid skynnis tilbe ihsir

schort bretyltynnis, price of the pece ilj s.j

gumma is xxj s.

Item, gevin for four golden skynnis bocht fra ane

skynnarc tilbe ane crown to ens of the planet3 vj a«

City of Bdr* Old Accta* 1544-67, 1, 269-270.

15. QUEEN JUSY'S 'ENTRY*, 1561.

When her grace came forward to the Butter Iron, the nobility and

convoy precedand, there was ane port made of timber in r&aist honourable

manner, coloured with fine colours, hung with sundry anasj upon whilk

port was singand certain bairns in the maist heavenly wise; under the

whilk port there was ane cloud opening with fcir leaves, in the whilk was

put ane boraiie bairn* Then the queen's hieneas was coming through the

said port, the cloud openit, and the bairn descended down as it had been

ane angel, and deliverlt to her hieness the keys of the toun, together
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with ane Bible and one 'salsa-bulk coverit with fine purpour velvet*

After the said bairn had spoken some small speeches he delivered aloo to

her hieneos three writings, the tenour whereof is uncertain. That being

dene, the baira ascended in the cloud, and the said, cloud steekit

^jolosed/' ...

Diurnal of Remarkable uecurents in Scotland 1513-75. MaitIand Club 1833*

16. VAN BRONCKiiURSf *3 SEARCH FOR. &GU> c. 1572-80.

The late Queen© Elizabeth, of famous memoxy. was possessed often with

a good opinion of the gold Mines in Scotland, (viz*'} about nam forty

yearea by pest. Long before Mr. Bulmer had intelligence, one Cornelius

Devosee, a most cuninge pictur master, and excellent in arte for triall of

menerails and mensrail stones, sometimes dwelling in London, a young man,

well acquainted with Mr. Nicholas Billiard, a goldsmith, then principall

drawer of small pictures to the late Queen© Elizabeth, procured the same

Billiard to adventure with him into Scotland, and to send his servant and

freind as en agent thither, by name Arthur© Van-Brounckhurat; for at that

time there was a great report and fame that went of the naturall gold

gotten within the Kingdom of Scotland. And Brounckhurst being known© to

be a good artist, skilfull and well seene in all sorts of stones, especially

in men©rails and menerall stones, the Mr, Hilliard ceased not, untill he

had procured patient, which was graunted until Cornelius Devosse, and

without molestation to seeke, as others before had don, for nsturall gold

in Scotland.
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aid then Mr. Milliard and Cornelius Devosss made uppon reaonable

conditions an assi^xssent unto Arthur Yan-Hrounckhuorst, who, after that

powerful!, set sundry is<cx-kemen to rorke without any trouble or molestation.

And Arthur Taa-Brounckhurst had a further priviledge then others that were

before Mm. He was admitted to bring with him into England a good

quantity of gold unrefined, and without any other dressing then was used

by water, and to put the same stones, meneralls or jnenerell stones, and

the gold that there withal1 dwelled, saffely into a barrel1 or vessell,

fitt for that purpose. for Cornelius and Mr. Milliard had the like from

thence before sondry times; and Van-Bronckhuorst ond they two had often

out of other nations the like sort of gold. And they were informed by

men of good experience, travelling through forraine nations, affirming,

that as sand and gravel1 have theire several1 beds within the superficies

of the earth, in Sondiy places within iugiund; even so is there bedds of

gold and silver in forraine countries where they have travailled. And

so craigga and rocks have theirs severall vsines or bedds of ewer, iron,

copper and tynn nines, within the borelis of the earth in the Kingdomes

of England, Scotland and Ireland, or in the piincip&llities of Wales.

Even so hath gold and silver theire values in rocks, amongst the waters

in the earth, and under the waters in the ground; and they hoped in that

manner to find out the bedd or vaine of Cold in Scotland. -nd this

opinion I hold to be good, for I ever will be of the same mind, that there

is both a bedd and vaine of Gold in Scotland.

And now upon the event, that is written of Arthur Van-Brounckhurat

(viz^) he searched sondry Moores, and found Gold in sondry places; but
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he was forced to leave it all att the Mint-house in Scotland, by

specialI command of his Majesty, being then in minority* "bereas before,

it was conditioned betwixt Mr. Milliard and Comtlius of the one parte,

end Van-Bronekhurst of the other parte, that the said Brounekhurat should

pay the full validation for ail such natural1 gold as should be gotten by

him in Scotland, unto the King in minority or unto the hogent, for the

use of his Majesty. *nd to that purpose he had both gold and silver

store out of England, to peforae it as by patient he was obliged so to doe.

And it is written, that the Marie of Moreton being the Regent, would

not give way unto V an-Bxeunckhtirst £tl±£f pat tent, although the said

Brounckhnrst beeare a suitor, at least for the space of 4 monoths, and

did not prevails unto this day. And so at last (Jib/ was forced to

become one of his Majesties sworne servants at ordinary in Scotland, to

draw all the snail and great pictures for his Majesty. And by this

jneenes Mr. Milliard and Cornelius i'evosae lost all their ch&rdges, and

never since got any recogence to Mi*. Milliard's great hinderanco, as he

sfilth, who yet livcth, and coafirmeth the saae,

Stephen Atkinson, The Blscoverie and Historie of the Gold kynes in Scotland.

1619. Bannatyne Club 1825, 33-35.

1?, KING JAMES VI*S ♦ENTRY*, 1^79.

At the West Port of Edinburgh, he was reaaavit be the Kagistrats of

the toun under a pompous payle of purple velvot. That port present!t unto

him the vdddome of Solomon, as it is written in the third chapter of the
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first bulk of the Tings; That is to say, King Solomon was representit

with the twa wo iden that contendit for the young ohylde, and the servant

that oresent it the swor&e to the king with the chyldej arid as he maid

forder progres in the toun in the street that asoendis to the castell,

thsir is ans ancient port, et the v.hilk hang a curious globe, that opnit

artificial lie as the King came by, wharin was a young boy that discendit

eraftelle, presenting the keyis of the toun to his Majestic, that was all

maid of fyne aaaaie tyiver, and thnis war presentlie ressavit be aae of

his honourable counsall. During this apace Dame Music and hir scollars

exereesit hir art with great melodic. Thine, in bis discencc as he came

foment the hous of Justice, thair shew theymeselfis unto him, four gallant

verteous ladeyis, to wit, Peace, Justice, Plentie, and Policie, and aither

of thayme had on oraison to his Majestic. Tharefter, as he cams towart

the cheif collegia!! kirk, there V-.m Religion shew hirself deayring hie

presence, whilk he then obeyit be eat ring the kirk, wfaaxe the cheif preac¬

her for that tymo mgid a notable exhortation unto him, for the enbraeeing

of Religion, and all her cardinal! virtewis, and of all uther moral!

vertewis. Thereafter he came furth, and maid jjrogrca to the merest croce,

where he beheld Bacchus with his magaifik liberelitie and pientie,

distributing of his liquor to all passingers and beholders, in 3ic

apperance aa was pleasant to see. .. litill beneth is a raercat place of

salt, tjharupon was erectit the genealogie of the Kings of Scotland, and a

nomber of trumpets sounding melodiouslte, and crying with loud voyce,

Wealfayre to the King. xt the East Port was erectit the conjunction of

the planets, as thay war in thsir fiegreis and places, the tyme of his
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Mejestels topple n&tivite, arid the saae vivelie representit be assistance

of King Ptolomae* And, withall, the haili streits war spred with flonres,

and the forehowsia of the streits be the whilks the King passit, war all

hung with msgnifik tapestrie, with psyntlt hiatoreis, and with the effegeis

of noble men and wemen, and thus he past out of the toun of Edinburgh to

his pal&ice of Kaiyruidhous.

MS

hocuaents relative to the deception at idinburph of the rings and .ueens

of Scotland 30-31 (quoting MS Historic and Life of King Janes the Sext.

See also Kaitland's History of Edinburgh, p.37*)

18. VAN BR0HCKHUK5T, KING'S PAINTER, 1580-81.

The following documents show that the office of King's Painter existed

as an established institution by 1581♦

Gertaine Portraitures maid be rae at his Majesteis command and delyverit

laitlie to his Kienes quhsinaf I have resavit as yit na payment.

Ane Portraict of his lajestie fra the belt

upward, last delyverit, price thereof xvj lib.

Ane other Portraict of Mr* George Buchanans viij lib.

Ane Portraict of his Majeatie full tenth xl lib.

SusiBia lxiij lib.

BEX

Thesaurair e greit youweill. It is our will and e charge yow

That ye Incontinent efter the sycht heirof answer our iovit sprvixour
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Arnold Lronokhorat our ."'uinter of the sowsae of thrie score four pundia

rcatand awand him for the thria • 'ortraicLures and pieces aboae osntionat

maid and delyverit to us at ur cos®and; ami siclyke of the souse of en®

hundreth merkia money quhiik we have grantit him as an® 0ratitu&® for his

repairing to this countrey. To b-. thankfullie aUowlt be yow in your

eostptis, keying this our precept together with the said ..rxiolsiis

acquittance therupoun for your warrant, iubscryvit with our hand. At

Halyrudehouse the nynt day of September 1580.

AN&USo JAMLS E ES&YLL

lale Letter maid to .unsold Broncichurst, fiemyng, Makand, conatitusnd

and ordinal*! him ovre noverane Lordis -'axnter, and gevand his the office

thairof for ail the days of his lyvetyme with all feis, dewiieis and

casualties usit and wont; For using quhaiicf his Ilienes gevis and graatis

to the said «.raold sae yeirlie pensioun of en® hundreth pundis money of

this reaime. etc. At U-lasgow the nynetene day of September the yeir of

Ciod i*'Vc ixxxj yeiris.

Archaeological Scotica. Trans, doc. Antic* ..cotland, 111, lSp'»* 312-3!3.

19. ADRIAN VANSON, KING'S ?AIMER(?), 1585-C.1610.

31 Dec. 1585

For guid sad than-;full sera ice to be done to the guid towne be

.vdriuxie Vanyone, Dutchemen, paynter, special lie for the seiuice quhsirin

he is to be irapioyet be the town in his craft, and that he tsk and

instruct prenteissis, admitts and resuaves him burges of this burgh, and
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gevis to him 3elff the dewty th&irof, ordaning his name to he insert in

the gild bulk,

records of the buggh of Ii'dr, 1573-85# M:6.

20 Jen, 1587

/use letter of Naturalization to be made under the Ore at Seal to Abraham

Wanson Flesjyng G-o Idsmyth 20th January 1586-7*

Laing Papers La*IV.25 quoting Register of Signatures in the Office

Comptroller, X, fol. 69# v*

17 Feb. 1587.

Vansoun, Abraham©, Burgess, Fleming "gol&smyt, and now Scottisman, be our

souerane Lords iettres of naturelizatioun under the greitt seallM be right

of wife Joaet daughter to Alexander Gilbert, goldsmith, burgess.

Boll of tdr. Burg. 14j06-17O0, VI, 503.

Undated

Item psyit be comraandesent of his Kaiesties preceot to George Heriot

younger, Goldsmyth, for ane greit chainzie of gold wt. his hienes portrait

hingand yairat quhilk was geven to ane geatilman that came fra ye Bulk of

Magilburgh as ye precept wt. the said George acquittance producet upone

compt beiris xjcxj lib, xviij s. iiij d.

Item payit be his hienes directioun to Hadrian Vansoun painter for ye

penting of his Kaiesties portratt xx 11.

Laing Papers La.IV.25. Source unknown.
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6 July 1610

To the Oouasell

The bearer heirof Cusaona Teclcny /"?? the v.yif e of i.drian Vaaaon

sumtyise cr Painter hath divers tymes importuned v: v* petitionls desyring

pa* of debtee dew to hir £ aid late husband alaweill for wages as work done

at or cofflEtsndercent, and becnus we ar willing to give hir ell dew

satisfaction*! (and yett are ignorant wfeet source and upoun what ground shoe

craveth) We have b; these pnts. thought good to will and requyre you

particularly to eaquyre what is dew unto her and wt« all convenient

exp editicune to certifie us under your hands her ruche we do justlie ew

hir. To the intent that we so certified may tafc such forder course for

her satisfaciioun as aalbe noat agreable to reasone, and not doubting of

your care heirin, We bid you faireweill from 0r Court at Whitehall the 6

cf July 1610,

Ibid, Source unknown.

2 Feb, 1616

A missive of His Majesty in favour of Adrian anston. Trusty etc,

Wh*res Wee haue been aiBdry tyiaea ajsroortuned by petitiones fxura the widdow

of vuquhile Adrian Vanston, who wes Our painter, claraeing some fees which

she aledges were due to hir said husband for seruice done unto Us, of the

certaniy whereof tee are doubtfull, Our pleasure is that yaw oaus search®

Checker koliia and ail such recorder, whereby the aamen may be cleared,

and that thereafter haueing found the true estate thereof, you certefle

Vs bake what will be found due vuto hir, that be may signefie Our pleasure
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From Our Oourt at Newmercat the 2 of Februar 1616.

Ibid* Source unknown.

20. PREPARING- ST. GILES FOR QUEEN ANUS'S 'ffiTHT1, 1530.

Item, for drink to our haill waikiaen this saxt

week bygane at morne and efternune to hald

thame in at thair wark for expeditioun off the

samyn ilk day thxe gallownia, at v.s. iiij d.

the galloun 4 ii. 16s.

Item, upoua the xvij May for flouris and strewing

to cast athort the laftis, saittis and stalls and

kirk fluir, aapeeting hir Ke.'fceis entrie 50 s.

Item, upoua Monenday the xviij May, being the

day befoir hir Mateis entres and thalrfoir

enterit wrychtis and wsrkmen to the making of the

sait prepared for hir in the scollouris

loft, and to that effect thai wrocht lonenday all

day, Monenday all nycht, and Tysday, quhilk is

thrie dayes payit to thame as followis ^Follows
details of payment^
Item, to twa pure boyis to hald candill to thir

wrychtis this nycht 2s.

Item, four® quartea oil! and 2 breid to thame

this nycht 8s.
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Item, upon fysday, the xix day of May and the

samin day of hir Mateis entree for xxj faldum

of towis to hyng the paill abone the quenes

heid in the acollouries loft 21 s*

Item, the foresaid day of hir Ka^®is entres,

payit for the King3 maister of warkis di3june and

the tapestriouris in the yie off the Kirk att the

hynging off the tapestrie 21 a.

Item, for the raennis diajunes that hang the

tapestry 10 s.

Item, for twa quarts off wyne and foure

manschettis that wes brocht into the yie of the

Kirk for the strangeris, giff it had bene

requyrit for thame to drink, and thairefter

drinkin with the maister off mirk, the

tapestriours and utheria of the Kingls servandis 26 s*

Item, for ane galloun off aill and two breid

taae up to the atepill to the ministeris and

yrrychtis 6 s. 8d.

Item, to Thomas Bynning, paynter for paynting

and graything the King and .ueenis arms to

hyng in the scolleris loft 10 s.

Item, ij li. of rosset to bume in the Kirk 2 s. 8d.

Item, for xij burdene of gers to cast athort

the Kirk 20 s.
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Item, for flouris and strewingto the samen

Item, upone Setterdsy, the xxiiij day of Mey,

payit to certane warkmen quha enterit upon

Wednisdsy, efter the quenis entres, to sofajft

ledderis to the paynteris for paynting the pyller

heidis, to foure warkmen for foure dayes waidg®3

every ane of them

Item to ane sclaitter for dountaking the roaany

vyolettia of the hye scole to cast ahort the

Kirk 10 s.

Extracts from the Records of the Burgh of Edinburgh 1589-1603, 329-330.

22. CONTRACT FOR THE HJNERAL OF Till EARL OF MIRSAY, 1592.

Johne ''arkman, Painter, Burgess and Indweiler in Edinburgh on one

Part, and George Bell in Baraehill in the Lordship of St. Colme, taking

burthen for Mr. Harie Stewart, Gommendator of St. Comes Inche and Tutour

of Murray on the other. Contract at Edinburgh 25 April 1592.

The said Jonne W. Binds himself that "he sail with all possible

diligence upoun his awin chargia & expenssis furneia ciak reddie St deliuer

to the said George B. in name and behalf of the said Mr. Harie 3. Tutour

foirsaid the funerall and bureall of umquhile James Erie of Murray quha last

deceist, and of umquhile Patrick Dumb are dehireff of Murrey, with the haill

ceremonies and fumitour therto belanging and pertening si« as tymber bukrum

taffaty and uther materiallis quhatsumeuir alsweill warkmanschip a3 utheria

10 s.

53 s. 4d.
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necessary pertening therto as said is conforme to ens particular compt

fullit and endit betuix the said parteis anent the furneissing to be maid

be the said Johne and exoenssis of the said funerall and ceremoneis therof

forsaidisj
}

For the guhilk farnisaing of the sold funerall and buriall forsaid

with the said ceremoneis fumitour and utheris abone writtin the said

George B. bindis and oblissis him his airis executouris and sssignsyis to

content and pay to the said Johne W. his airis executouris and assignsyls

the soume of fyftie thrie pundis nyne schillingis money of this realme

betwix the day and dait heirof and the thrld day of nu^ust nixtocum but

fraud or gyle, Prowyding aluayis the said Johne be nocht subject to fur-

neis nor deliver ye said noble lordls pictour. And heirto the said parteis

are faithfullie bund" etc.

Laing Papers, La.IV.25 quoting Record of Deeds XIII, 104.

21. JOHN WORKMAN*S LICENCE TO BE HERaLD PAINTER 1552.

iine Lre maid to Johnne Woricman paynter burges of Edinburgh, sakand

constituand and ordinand him during all the dayes of his liftyme Paynter

of the arises of all knichtis lordis erles and dukes at the tymes of yalr

belting and promotioun to the estate dignitie and rank of knicht lord

erle and duke Aa alsua at the tymes of yair foirfailtiais restitutioun

and funerall and at all vther tymes and occaaionis requisite and likwyia

his Ma^"5"6 dischargis be yir pnts. all vthezls paynteris within the

realm of all drawing and paynting of the saidis arises with command in
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the same to Lyoun king of his Ma
ties armes and his brother herauldl3 To

authorise fortifie and mantene the said Johnne in the bruiking and

Inioying of this his hienes privilege and licence to oppose him self to

all vtheria quha sail prei3 to Impair the same in onie poynt.

At haliruidhous the fourtene day of November the yeir of God iV
four seoir tuelf yeirs.

John crkman, 'painter to his majesty, indueller in Edinburghe' #10

died of the pest on October 31st 1604 left a testament containing an

unusually detailed inventory of his goods and gear which gives a clear

picture of the personal property of a painter of standing at the beginning
>

of the seventeenth century. For convenience the various items have been

grouped under headings in the following extract; in the original there

is no recognisable order but the various items may have been listed

according to the rooms in which they were found.

Per Signetum.

Ibid.« quoting Registrum Secret! Concilii LkV, 48.

23. JOHN WORKMAN'S INVENTORY, 1604.

Inventory of the goods and gear of John foxkman.

Furniture

1 meat board of oak £7 6.8d.

A trestle board

A chair and a form 13s. 4d.



4 kysts £2#13.4a.

A press auxbiy £5,

A chair end a wicker bed £1»13»4d.

2 stand beds of fir £4.

dja iron chimney £6.

..Bother iron chimney £2,12s.

An iron back for the same 13s. 4d.

Kitchen furniture and fittings

An iron spit 9a.

A vessel bench £1.

2 tin plates £1.1.8d.

5 tin plates weighing 7 lbs, 12. ore. £2.1J.4d.

4 atuckle plates of tin £2«l6s.

3 tin trenchers 12s. 2d.

15 lbs. weight of pewter plates £4,10s.

A chopin and a muchkin stoop of tin 16s.

A quart, a pint and a chopin of tin £3.

An old pot of brass £1,6.8d.

Another water pot 10s.

A brass pot weighing 7 lbs. 12. 073. £2.2.7d.

Another brass pot weighing 7 lbs. 8 oss* £1»17.$d.

A little candlestick 7s.

A brass (high?) old candlestick with 2 old saltfats 13s» 4d.

Another old candlestick 4s«
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A flesh fat 6a, 8d.

A pair of old. shanks 6a.

Bedding

An old feather bed and a bolster £8,2s,

A feather bed £6,

A bed covering £1.10s»

Another bed covering £1,6s.8d,

A pair of old sheets £1

A pair of old blankets 13s* 4d.

..nether pair of old blankets with 3 old cods 16s,

Another pair of old blankets 16a,

ioiother pair of blankets £1.6.8&.

A bolster pend £1.1s.

Another bolster pend £1»14s.

A green canopy with the doeil black cloak £4»3*4d.

A pair of green curtains of grenesay and a pendicle

fringed about with red and white worsted

Certain old cushions 7s,

Linen

4 old serviettes with an old towel 7s.

1 do2. Doxnik serviettes £3*

1 towel 6s* 8d»

2 linen towels, one sewed with white work and

the other plain £1,10s«
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A harden towel 5s.

4 new coverohis of fine linen £1«6,8d.

A board cloth of linen £1..

A Doroik board cloth £2.

Clothing

A pair of black cloaks £7.13.44.

An old green cloak £1.6s.

An old doeuil cloak £4. 12a.

A coat and a pair of breeka £2*0.64.

An old white doublet 8s*

A brown gown 43.8a.

A velvet paitleth with a bongrace £3.10s.

A new black paitleth bordered(?) with black velvet £2.

2 corselets and head pieces with arm pieces and

thigh pieces £6.

A mask and a hagbut , £6.

A pair of bandells 6s. 8d.

Equipment and colours

12 boards @ 5s. apiece £3.

4 lbs. colour ® 5s. per lb. £1.

2 lbs. yellow oipiment 10s.

4 oz3. aaure. 6s.

Edr. Re,s. of Test., 11, 1601-1700, 441.
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24. THE SYNOD OP FIFE AND THS PAINTINGS AT FOULIS EASTER, 1612-1$.

6 May, 1612.

Item, it ia statute and ordained that the paintrie quhilk is upon the

pulpitt and ruid-laft, being monuisentes of idolatrie, salbe obliterate be

laying it over with green colour. The minister with diligens to see the

same exped.

3 Apr., 1613»

And becaus the monuiaentis painted in the Kirk of Fowles ar nocht as

yet removed the Synode gives be thir presentis full power and commiasioun

to Mr. ndro Clayhills, Jhone Duncane, Robert Rind and andro Morton to pas

to the 3aid Kirk and abolish altogether the afoersaid aorairaentis.

Oct., 1613.

Mr. ndro Ifortown, be his letter, shew that my Lord Gray will

demolish such of the paintrie as is offensive.

3-4 May, 1614.

Mr. Henrie Futhie, minister of Pcwlis and Lundie, reports 'My Lord

Gray, having presently workmen, has promised to abolish the paintrie in

the Kirk of Fowles,' The said Mr. Henrie is ordained to urge the perfor¬

mance thairof and to report the said 17 day of May.

3-4 Oct., 1615»

The Synode ho Idle it St. Androis - Paintrie Fowles - Lord Gray ~ It

is reported that as yet the paintrie stands in the Kirk of Fowles quhilk

was ordained to be abolished} the ynode yet as befoir ordains the

minister with assiatans of the Bishop of Ros (if neld beis) to deleitt the

same.
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2-3 1616.

Paintrie, i'owlea - The minister of Fowles reported that the paintrie

staadeth aa yet undeleitt in the said kirk. The Synode finds fault w.

him £Lord for that he has not put away the paintrie, and ordains

him befoir the last day of this instant to abolish the same under paine

of the censures of the kirk and to requyre the assistans of the Bishop of

Eos if neid beis .

Thereafter the p, intings were whitewashed, but were re-discovered and

exposed some time in the second half of the seventeenth century.

Selections from the Minutes of the Synod of Fife, 1611-16S7. Abbotsford Club.

25. PRiPAEATIuNS FOR THE HOME-COMING- OF TEE RING, 1617.

4th Feb.

The Privy Council orders 'the saidis provest and bailleis of St.

androis to bring and exhibit wheel wright, nine masons/" ^ David Greg,

painter; and the said Johne Skrynegeour of Dudop to bring and exhibits

with him the said Johne Smith, painter, yf he be in his company; to the

effect the saidia craftismen may be imployed in his Majestels workis

foirsaidis at Haliruidhous, quhair thay aalbe weele used with reddie md

thankfull payment for thair labour; under the pane of rebellioun and

putting of the provest and bailiies foirsaidis and the seid Johne Skryne-

geour of ©udop to the home'.

Reg. Privy Council of Scotland. XI, 1616-19# 26.
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18th March

'Foraamckle as, by vertew of une indentcur pest betuizt Sir Gedeone

Murray, Deputie Ibesaurair, and James Baillie on the one pairt, and

Matheu Gui&rick, citienair and paynter in Bundon on the other pairt, the

saidis Sir Gedeoae and James Baillie er oblist to mak payment to the said

Matheu of the souase of tua hundreth pundis laughful money of England, at

certane termes specifeit in the said indenfcour for paynting (and) gyltiag

of his Majesties chappell of Hsliruidhoua in forme and maner lykewayes

contenit in the said iridentour; ... and whereas the tenses of payment of

the sowmes particularli abonewrittln ar some bigane and the rest neir

approtcheingj Thairfore the Lordis of Secreit Counsall Gonmsissionari3 of

his Majesteis kentia allowis of the indentour foirsaid made with the said

iatheu (Gui)drick and *«. accord.inglie ordauis the said Sir Gedeone to

mak payment (to the) said Mathew Gui&rick of the soume foirsaid of tua

hundreth pundis (usual1) monay*, ...

Ibid,. 65.

25 March

Forsamekle as George, Marques of Huntley,at his laitt being in the

burgh of Edinburgh, haveing promeist to the Lordis of Secreit Counsali

to have send hither Johne Andersone, paynter, who attendis his workis at

Strathbogy, to the effect the said Johnne mycht haif bene imployit in his

Majesties workis at Falkland, the necessitie of the accomplisheing and

perfyteing quhairof is so urgent in respect of the neir approtcheing tyme

of his Majesties heircomeing as the same car admitt no delay nor
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protract(ioun) of tyme, neverthelea the said Johime Andersone is not as

yitt come heir, sua that his Hajesteis workls wer to heif beoae committed

to his ehairg© ar Xyke to he frustrat and disapointit, heichlie to his

Majesties offence and miaeontentment, without remedd be providitj

Thai ifore the Lordls of Secreit Counsel! ordanis letteris to be direct

ehairgeing the said Geor0e, Marques of Hurrtlie to dimitt the said John©

An&ersone fra his wrke and service, and to sett him fordwart on his

jorney hither within xxiiij houris nixtefter the said chaxrge, and alsua

chairgeing the 3aid John© .nderscne to ad&resse hira self with his

vorkloomes aid otheris necessaris (to Ms Kajesties mister of workis

at Falkland) to the effect he may be ... and deployed be him in his

Majesteis service, within sex dayis nixtefter the chairge, under the pane

of rebellioun and putting of them® to the home, and, yf thay or oay of

thame failyee, the apaceis respective foirsaidis being bipast, to denunce

the dissobeyairis rebellis aid putt thame to the home, aid to escheit

etc# •

Ibid#. 75#

3rd June

Forsamekle as Junes hurray, maister of his hajesteis workis, haveing

aggreit with Johnne .mdersoun, painter, to have painted some ckolinerls in

the Castell of Sdinburgh, and he haveing promeis to heif enterit to the

said worke upoun the penult# of May last at the forrest, lie hes not onlie

failyeet in that point, bot by tme idill and frivolous excuise returnit be

him to the said maister of workis he seames to pretend some impedimentis
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quhairfoir he my not fulfill the conditioun undertone be hi®, quh&iithrou

hia Ma jesters workis in the said casteii, quhilkis requiris so quick and

present dispatch© and axpeditioun, ar lyke to be disapointit and hiaderit,

heichlie to Ms Majcatcis offence, without rerneid be provided; thairfoir

the Cordis of iecreit Oounseil ordania letteris to be direct chargeing the

said Johnne hndersoun to aduresse himsslff with his workloernes ®d

materiailis nocessair for the said worke to the Castell of Edinburgh within

sax dayis nixtefter he be ehargeit ihairfc®, and to enter to the said worke

and perfyte and accomplish® the same with arch convenient diligence as

possiblie he may, under the pane of rebel1icon etc, and, yff, he failyee,

the said space being bipast, to denunce hi® rebell and putt hi® to the

home, and to escheit etc.*

Ibid., 143-

16th June

To Johnne ^nderaozie painter for painting the rovaue quhair his

Majestie wea home and for fumeisching gold cullouxia and warkmanschip

ic lib.

To him for painting the rowme within the new hall and for fumeisching

of all sortis of cullouris and waikasansehip with marble dure3 and

ohinnayes xxxlij lib. vj 3.

viij d.

Accts. M. of Works, 11, 81.
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26. LIST OP COIAURS, 1617.

Janes Workman painters compt, 2 June l6l7i-

Item for xj pyntis oyll st 2 mxk the pynt xiii.j li.xiij s. ivd.

For half 1 pund of vergus xl s.

For a unce of indigo \\j s.

For 7 pund and 1 halff of ospament iiij li. xj s.

For haiff a pund of rois aparice xiij s.

For half a pund of indigo xiij ii. iv s.

For 2 gryit canis to put the oyle in viij s.

For sex polttia iiij s.

For akrrowes to be gisw xxij s.

For 2 hors laid of chalk iij li. vt1 s. viij d.

For 4 dissoune pottis to the painters xl s.

For paper aad f loo re to thame viij s.

Ibid.. 78-9,

27, CONTRACTS FOR PAINTING- AT STIRLING CA3TLS, 1628-29,

Valentine Jenkin's contracts for painting work at Stirling Castle,

28 August 1628 acid 2nd March 162%

Valintvne Jeinking painter his first compt

as fo Howes

Item first to the said V&lintyne for painting and giliing the kingis ennes

abone the inner yet at Stirling castell weill and sufficientlie in gold
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in ow Ie cuilouiis the housings ana crounellis to he set of in the

best sort and to fumigoh all sortis of gold oyle and materiallis to

the forsaid araea and to the haill walk following and ala the amies

and housingis abone the utter yet to be done in the lyke forme.

Item the archeia of the utter and inner yet with timber yet to "be weill

done with oyie cullour.

Item the haill yorne vdndowis to be layit over with fyne rid oyle cullour

and the lyon unicome and four theanes of the prikis with thair knopis

to be giltit and layit over.

Item the letteria mid crownallis of the palleice to be new giltit and cul-

lourit with oyle.

Item the kingis Ledchalmer the window brodis hie and low to be layit over

and set af and the armes and ietteris to be set af in thair awin

cullouria with gold and aisaer and the borderia to be helpit and the

dores and chyanayis to be marbillit and the pond of the mmowe3 and

skoaschonia to be weill iayit over with blew gray.

Item the kingis great chaliner the borderis to be maid fair and perfyte the

do res and chimlayis to be weill marbiliit and the pendia and akoaschonis

to be weill layit over and the window brodis to be layit over without

with oyle cullour and within in temper cullour and the articles weill

set af.

Item the gaird hall to have ane new border round about the dores and chimney

to be marbiliit the pendis and akonschonis to be weill layit over the

window brodis to be layit over without and within and set af.
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the sylring to the held of the windowis weill cbns and the haill

pannallis of the sylring to be layit over in ane fresche cullour

and the dorea and windowis pendis and skonschonis to be weill done.

Item the queinis chaimer the pawnalia of it abone the hingingis round

about the sylring to be fair wrocht with aroea antikia and thair af

aettis conf'omit to the vrarkis of the sylring abone with the windowis

without and within and the pendis achonschonis chimney and dore3 to

be fair set af as is forsaid.

Item the tua rowmes without quhilk is the queinis great chaimer and hall

to have fair new borderis to the hingingis with the window brodis

pendis skonschonis do res and ehicaiayis to be weiil marbillit in thair

awin kynd.

Item the Chappill iigrall all to be new paintit in the rufe in the forme it

wes before and betuix the rufe and the wall pletis to have ane course

of pannallis arises and badgeis round about conforms to the rufe and

ane border under all these to be done weill and sufficient lie.

Item that the jeistis be all weill paintit the feild thairof blew with

flouris going all along thame and antikis.

Item that the pendi3 skonschonis and mid mingallis of the haill windowis

be all weill layit over with ane blew gray cullour.

Item the foir entrie of the chaippill with the pillaris and haill ordour

thairof with the annes housingis comwellis and siferis with tua new

tarfellis to the housing.
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Item the window heidis the seiferis and crownis with the af settis to be

new giitit and layit over with oyie euliGur.

For doing of the aaidis warkis for fumischlng gold oyie cullouris and

utheris necessaris thairto the sowme of i^iiii^lib.

Ibid.. 255-6.

Upon the aecund day of Merche 1625 an© uther conditioun set douns with the

said V.alintyne Jeinking for painting and furnisching to the warkis under-

writtin

Item in the first to the said Valintyne for painting of Buckinghasaeis tua

ehaliaeris quhilk is abone the kingis bed chalmer both in rufes and

wallis and thair chimnayis marbillit.

Item in the dukes chalmer quhilk is abone the kingis great chaimer to be

weili paintit in the sylring with the wallis layit over with gray

haiffing ane border with the chimney raarbillit

Item the tua chalmeris abone the kingis hall to be fair paintit with

pannallis in the rufe with ane border sound about the wallis, whyte

abone and gray under, with the chimnayis marbillit.

Item the great trans abone the kingis rowmes qahilk serveis the forsaidis

chalmeris to be paintit with pamallis and mulleris in the rufe and

the wsllis layit over with ane bordour round about.

Item the thrie chalmeris abone the queinis hall to be paintit in the ruifis

with ane bordour round about ilk ane of thame done highe, whyte abone

and gray under, thair chimnayis marbillit.

Item the great tran3 that serveis the saidis chalmeria to be paintit in
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the rufe with the timber wall to be sat af in pannallis of licht

oullour and the bandia in sad oullour.

Item the wallia gavellis and pendis of the great hail all to be weill

layit over, whyte abone the roll that gois round about the midis of

the wallis, and the roll weill iiarbilllt and all blew gray under and

all the chimnayis to be weili marbiilit with ane crownell to ilk an®

of tharne with the trumpet loft to be weill paintit and set af with

housingi3 and pilleria.

Item in Sir William Alexenderis rewa» s thrie chalmeris upon the gairdein

syde to be paintit on the ruiffis and the waliis layit over with blew

gray and the chymnayis marbellit.

Item the said Sir Wllliame his hall and great chamber to be whyttit In the

ruife and jeistis with bordouris round about abone the hingingia the

haill wallis being maid blew gray.

To the said Valintyne for painting and furnisching of the forsaid warfc

being sexteine rowmea iic lib.

Item moir to the said Valintyne for sindrie by varkis done be him by and

attour the former conditiounea and to supplie his alledgit losseis xx lib.

Item to his servandis to drink Iviii 3.

Ibid.. 256-7.

28. SCAFFOLDING FOR THB PAINTERS AT LINLITHGOW PALACE, 1629.

While Valentine Jenkin was executing the contracts at Stirling Castle

John oavers and subsequently John Binning and James Workman were painting
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the royal apartments at Linlithgow. The latter received £240 for this

in 1629 'by end attour' £66.1j.4d« 'quhilk wes gevin the yeir befoir to

Johne Saweris painter for sin&rie thing!3 done be him quha dyet in -the

watfc*.

According to the accounts Binning and Workman were paid 'for painting

his Majesties haill rowines in the pnlleice of Linlithgow, both in sylringis,

wallis, do res, windowis, borderis abone the hingingis, end for furnisching

all sortis of oullouri3 and gold belonging thairtoj

and lykwayes to thame for painting and laying over with oyie cullour

and for gilting with gold the haill foir face of the new wark with the

timber window!s and window brodis, staine windowis and crownellis, with

ane brod for the kingis arses and houssing gilt and set of;

and lykwyse to thame for gilting and laying over with oyle cullour

the four orderis abone the utter yet and fdrnisching all sortis of gold

oyle and warkmanschip thairto and for laying over the tua unicornes and

gilting of thame* ...

To enable the painters to carry out these tasks scaffolds were

erected for their use. The following entries show how the scaffolds were

moved round the palace and incidentally how long the painters took for each

stage of their work. The period covers extends from 26 Jmuary to 24

March 162$.

26 Jan.

Item for carying of daillis and treis fix>me the

timber hous for skaffaulding his Majesties
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chalmer of presence tuo men tuo dayes 24s.

Item to tuo wrightis for skaffaulding his

Majesties chalaer of presence ane day and ane

haXf 36s•

Item to ane warkman ane day and ane half S».

31 Jan.

Item for mending of the waX33s of his Majesties

chalmer of presence for the painteris ane

maissone ane day 12s.

7 Feb.

Item for caxying of xx singill treis fra the

toun to his Majesties pallace 10s»

Item for skaffaolding of the east syde of the

new wark tuo aright is tuo aayes 48s.

Item gevin to the paxnteris fyve pund candiXX 20s.

21 Feb.

Item for doun taking of the skaffauid of his

Maje3tie3 chaXmer of presence and skaffauXding

of his Majesties bed chaiiaer tuo wri^itia tuo

dayes 48s.

Item to the painteris for the sylring of his

Majesties bed chalmer fyve eXXis of smaXX Xining £3.10s.

Item mair to thame half ane peck of flour 7a* 6d.

Item to the painteris half ane galloun aill 16a.
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2nd I,'arch

Item for &oun taking of the skaffauld of the

east syde of the new watfc and upputting ane

skaffauld in the west syde thairof tuo

wrightia tuo dayen 48s.

Item to ane warkraan tuo dayes 12s,

3 March

Item for doun taking of the skaffauld of the

west syde of the new wark and skaff'aulding of

the turnepyke round about tuo wrightis tuo

dayes 48s •

Item to ane workman tuo dayes 12s,

16 March

Item for doun taking the skaifill of his

Majesties bed chain®r said skaifilling of the

kingis hall and trans at the galerie end tuo

wrichtis tuo dayes and. ane half £3*

Item to ane workman tuo dayes and ane half

(barrow-men) 15s.

20 March

Item for skaifilling of the window of the kingis

hall and the window abone it tuo wrichtis sne

day 24s,

Item to ane waikman me day 6s •
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Item to the psinteris thrie ellis snail linning

to the spiring of the trans at the gallerie end 42s.

Item mair for an® peck of flour 7s. 6d.

23 March

Item for dou» taking of the skelflll of the new

turaepyk and making ane lu&ge to the maissones

tuo wriehtis ane day 24s.

Item to ane workman tuo dayes 12s.

24 March

Item for doun taking the skaifill of the kingis

hall with the window theirof and window abone with

the skaifill in the trans at the galerie end tuo

wrichtis ane day 48s.

Item for ane workman an® day 6s.

Item for earying of daillis and treis to the

timmer hous tuo men ane day 12s.

Item for carylng of xx treis fra th® palleice

to the toun 10s.

According to the above account the painting of the king's presence

chamber took 26 days (including Sundays), of the king's bed chamber 23 days

and of the king's hall and transe et the gallery end 8 days. The painter®

were paid by contract, wrights at the rate of 12s., and labourers at the

rate of 6s., per day.
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29. DESTRUCTION OF THE PAINTED SCREEN IN EL&IN CATHEDRAL, 1640.

Oxi Monday December 28th i54Q Gilbert Rosa, minister of Elgin, with

the young laird of lone3, the laird of Brodie and others, all Covenanters,

broke down the screen 'dividing the Kirk of Elgin frae the uire, whilk

hed stuid ever sen the refourmatioun, near sevin 3coir ye axis or above.

On the wast syde wes painted in excellent cuilouris il luminal with

starria of bricht golde, the crucefixing of our blessed Saueour Jesus

Christ. This pelce we3 30 excellentlie done, that the cullouris nor

atarris never faidit nor evanishit bot keipit haill and sound as thay were

at the beginning notwithstanding this college or channounrie Kirk wantit

the roof sen the r*efourmatioun, and no haill wyndo th&irintill to saif the

same from etorire, anew, sleit or we it, quhilk myself saw, and laervallous

to consider. On "the vther syde of this wall, towardia the east vrcs

drawin the day of judgement. kluoyes all is throme doun to the 0round.

It wea said their minister causit bring hame to his hous the tyinber

thaircf, and banie for serving hi3 keching and vther vses; bot ilk nicht

the fyre went out that it wes burnt and could not be haldin in to kyndle

the laomiiig fyre as vse is; vhair&t the 3ervandis and vtheris mervallit

and thairupone the Minister left of and forboor to bring in or burne any¬

more of that tysiber in his hous. This was markit, spred tlirowe Elgyne,

and crediblie reportit to myself. '

H.B. Mackintosh ^Ifdn past and present. 66-6J,



30. PABiTEE'S ESSAYS, 1667-1697.

3 Sep. 1667.

Walter Melville,spprentice to G-eorge Portsous - Essay - 'a buffett

stool with a moot-head thereon in its proper coHours*.

2 Bee. 1669,

G-eorge Jorteous - Essay - 'to paint with arte peice of cloath of 4 ft.

by 3 ane compartment and within the same ane squall- and compass and on top

of the compartment ane hand shewing out of ane cloud, holding ane pellet

with pencells therein with Troohies of the several Alrta belonging to

Marie Ghapell about the said compartntent'.

20 May 1680.

Thomas Kerr, painter - Essay - 'ane hinging tomb decored with

antichs of three foot broad and four foot and ane half high*.

16 July 1681.

John Munro, apprentice to umquhl. Lewis Wilson - Essay - 'me peice

of Lendskip to be illuminated with coHours'.

13 May 16&+.

James Hamilton - Essay - 'a perspective of his Majestie's Palace of

Holyrood house 83 it is now situat to be perfyted betwixt and Michaelmi3S

next to come. His essay masters to be James Smith, Mason and John

Hamilton, wright*.

16 June 1686.

James Hamilton. His first essay, given above, was disallowed because

he had not completed his apprenticeship. Second essay - 'ane frontispeice
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of ane Tomb, to be done In black and white upon a sheet of lumber

{jbombard/ paper*.

18 June 1692.

Patrick Craig, painter - Kssay - 'to m^ce his essay conform to the

draught of the Tali&eux produced*.

15 Pec. 1692.

ndraw Munro, painter - Essay - *an hanging Tomb conform to the

draught given him. To be illuiainat in colours*.

3 March, 1697.

G-eorge Porteous - *admitted to an Essay for a tali&eu* extended to nyne

tymes - in its most naturall colours1. deceived as a freeman on the 2?th

of that month.

Laing Papers, La.IV.26 under Mary Chapel.

31. A PAINTER'S BURGESS TICKET, 1675.

The Oath of ilk Burges given be him at his Mmissione. Heir I protest

befor God end your Lordschips That I profes and allow with my heart the

trew fieligloune presently profest within this Realme end authorized be the

Iawes therof I shall abyde therat and defend the samyne to ray lyves end

lienunceand the Roman religeon callit papistrie. I shall be leill and

trew to OUR SOV RAICHS LORD KING- CHARLES the SECOND and his successors To

the proveat and baillies of this burgh I shall keip and underly the lawes

and stattuts of this burgh I shall obey the officers of this burgh fortifie

Tientsin and defend them in executions of ther offices with my bodie and



goods. I shall not cullor unfriamens goo ds under cullor of say swine I

shall not purchea Lordshlpps nor authorities contrair to the freidome

of this brugh In all taxationes watchings wordings end all uthsr burdings

to be layed upon this burgh I shall willinglie bear say pairt es I ai

conmandlt be the 'agistratts theirof and shall not purohes nor use

exemptiones to be frie therof Renunceandthe beaefeit of the 3^'jsen for ever

And especial lie not project nor procure any monnopolies nor be pairtners

in any directly nor indirectlie And Finallie I shall not attempt nor doe

nothing hurtfull to the liberties and coamoun weili of this burgh uid sua

oft as I shall break any poynt of this ay oath I oblidge me to pay to the

comon affairs of this burgh ane him&reth punds money End shall remain® in

weird ay and whill the 3amen be payed ta Help me God and be G-od hiraselff .

Vigesimo die Mensia Octobris jfflvjc septuagesiiao quinto.

The Which Cay In presence of Francis -'inloch Dean of Gild and the Gild

Councill HENRY FBAI3BB. Painter Ooapeirand is made burges of this brogh

as prenties to George Portecus on of his Majesties heralds and herald

painter burges therof itfid gave his oath in signer abovewxytten and payed

for hi3 dewxie to the Dean of gild Thrie round sex shilling eight pennes

and watches Twentie four shilling, Extrectit furth of the now locked gild

books of the brugh of Edinburgh be me Mr, James Kocheid Comon Clerk of the

samen witnessing heirto my signe and subscriptione manuall.

(3gd«) J,i ik)cheid,

Mr. Town Records Moses Bundle 272, No. 8529.
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32, JAMSd DE WITT AND THE dOTAL PG&TKAITS AT HOLIAbOD, 1683-87.

1683

Payed to de Witt, Painter, 20 lib, sterling, to accompt for Pictures

of the old Kings of Scotland, to be delivered by him to the Lord treasurer

Depute, betwixt the 1st of November 1683, per Precept and receptobligator,

14 Aug, 1683.

Hugh Wallace, Cashkeeper, Pay unto de itte, Painter, the sum of

Twenty pound Sterline, for which these presents, with his Receipt

(obleidging himself that betwixt and the first day of November nixt to

Coaie he delyver in to the Lord Treasurer Depute such a number of Ficturs

of the old Kings of Scotland as the said Lord Treasurer Depute shall approve

of, both as to workmanship & number), shall be your warrant.

Dated at Edinburgh, 7th August 1683.

ueensberry, Thesr.
J. Drummond.

Edr, 14th ••ug, 1633»

A-jgceived by me, de it, painter, from iiUgh Wallace, his Majesties

Cashkoepcr, the full above written sum of Twenty pound ^terline, and I

oblige me, betwixt and the first of November next, to delyver to my Lord

Treasurer Lepute such a number of Pictures of the Old Kings of Scotland as

his Lordship shall approve of, both as to woxkmunship and number. By

these presents, subscrivit with my hand, tyrne and place foresaid, before

these witnesses, Gilbert Nicolaon, writer hereof, and Theodore de Witt my

son.
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Gilbert Nicolson Derrick De Wet.

168k

Cent rent betwixt Hugh Wallace, His Majesties ^ashkeeper, and. Janes

Dewitte, painter, indollar in the Can novate, 26 Feb. 1684.

At Edinburgh, the twenty sixth day of Februaxy iL'vjc and fourscore four

yearis, It is Agreed, Contracted, and finally ended betwixt the parties

following, To witt, Hugh Wallace, his Majesties Cashkeeper (by speciall

command from William Marquis of ueensberry, Lord High Treasurer, & John

Drummond of Lundin, Lord Treasurer Depute), on the ane part, and Janes de

Witt, Fainter, Indwellar in the Cannogate, on the other part, In manner

following:

That is to say, The said Janes de Witte binds and obleidges him to

compleatly draw, finish, and perfyte The Pictures of the haill Kings who

have Reigned over this Kingdoms of Scotland, from King Fergus the first

King TO CHARLES THE SECOND, OUR &RACIQUS SOVERAIBNE who now Reignes,

Inclusive, being all in number One hundred and ten, The pictures of which

Kings he hereby binds & obleidges him to compleatiy finish and perfyte

betwixt the dote hereof and the first day of March fourscore six

years, And to make them like unto the Originalls which are to be given

him, and that to the advantage particularly in the art of Painting, And

that at the sight and by the advyce of the said John Drutamond of Lundin,

or any whom he shall appoint for that effect i



As also, the said James de :itte binds & obleifiges him to finish such

of the sai&s Kings Pictures, In large Royal1 postures, 63 he shall be

appointed by the said John Druiaaon as aforsaid, And so as in largenesse &

number they may suite with the Chalked divisions scratched into the Prlvie

gal lorde of his Majesties Palace of Ho lyroodho uso .

Moreover, the said James de Witte binds & oblei&ges him to be 30

assiduous in painting of the saids Kings as the same be done without

Inserais aion, And that he undertake no other manner of work until the same

be finished, without leave aaked and obtained for that affect from the said

John Drums: ond, as said isj And in caise he shall happen to gett leave for

some little tyrae, or become valitudinarie, then and in that caice, he hereby

becomes bound and obleidged to repay the said tyrae with the equivalent

measure of tyaie, after the expyreing of the date at which the Contract

terminal3.

Lykeas, the said Jane a de Pit to binds and obleidges him to add such

particular Inscriptions and Compartments, above and below the most notable

of the saids Kings, as the said John Diuamend shall appoint him, and suitable

to that which the dallery will allow in the respective places where the

saids most famous Kings are to be placed, with their names, age, the years

of their Eeignes, and the date of ths warlu, or the Birth of our daviour*

And finally, the said Jsses Dewitte binds and obleidges him to furnish

all kind of materialis necessarie for the said work, such as fyne strong

tykeing, of sufficient largenesae so that no seame be fbund in any picture,

with sufficient Oyll and Cullouris of all sorts, Brushes, pincells of all
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sorts, with all kynd of workmanship, either relating to washing, grinding,

symeing, or painting whatsoever, nlsewele not named as named, And to

compleat them so as they be sufficiently winn, for being proofs against the

Injuria sustainable be stour, dust, or any other such extrinsick accidents.

The Names of the kings most famous are to be done in large Characters, and

the Remanent are to be done in lesser Characters, vis?,- ... /here follows

list of monarchal" ...

For the which causes, the said Hugh Wallace binds and obleidges him

and his successouris in office to content pay find delyver to the said Janes

Dewitte the sum of One hundred and twenty pound iterline yearly, In full

and coapleat payment of the forsaids Picture work, dureing the space of

the forsaid two years, herein he undertakes the finishing of the sane, to

be divided proportionally, as followes, vis,:- the sua of Threescore

pound Sterline the subseribeing of these presents, per advance, for

buying of tykeing, and furnishing himself© with such fyne cullouris as he

necessarily oust provyde; And sicklyke, the sum of other Three score pound

Sterilise, as the second moyety thereof, when the two fburth parts of the

saids Kings are painted, at the sight & by the advyce ®forsaid, end rhen

the sane is to be seen and attested by the said John Druiamond, or any

instrusted to that effect; As also, the 3us of other threescore pound

Sterline more, when the three fourth part3 of the 3aids Pictures are

finished, by adyyce and attestation afcrsaid, with the sum of other three

score pounds money forsaid, as the fourth and last aoyetie of the haill

sua contained in -this Contract, at the finishing and oompleatlng of the
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halll wozfc aforsaid, The sufficiency said camplest finishing of fee s&mc

being attested by the said John Brums©nd, as said is.

Moreover, it is hereby specially provy&ed that the straining frames

of all aorta are to be furnished to the said James Bewittej and that he

is to be at no other charges then what is above specifeit; and that lie

shall be no wayes lyable to any watching, warding or pabiick burdens,

dureing the tyse of his said service! and that he shall bruike and enjoy

the benefits of the several1 .--eta of Parliament & Council! past in favour-is

of his Majesties isasediat servants, and particularly the 2?5 Act of the 15th

Parliament of his Majesties Grandfather, King James 6th, of ever blessed

neaorie, therein one of ilk occupation that serves his Majestic are freed

from bearing of publick burdens, watching, warding, and quartering.

Juad hereto both the a aids parties binds and obleidges themselves hinc

inde to otheris, and the party failsier to pay to the party observer, or

willing to observe their part of the premisses, the sum of ten pounds

money forsaid of penalty, in caise of failsie, besides the performance

thereof, and togither- therewith. Consenting, for the more security, that

these presents be insert and registrat in the Bookea of %c.hec>uer, that

letters of horning on six dayea, and otheris necessaiy, in form as eff'earis,

may pass hereupon. ' imd thereto conetituts Mr* George Baanerman, Advocat,

on© of his Majesties Colicitera, and Mr. Bobert Beans, A&vocat, their
r>g

pro % etc.

In witnes quherof both the aaids paxlies have subsribed these presents

(written be Bavid Callendar, servant to Thomas Moncreife of that Ilk, Clerk
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Oallerie at His Majesties Palace of

Balyroodhouse, at 3s. 4d. Sterling per piece 02 03 04

Item, There is of lesser frames from these

Ficturis in the 3ame place, eighty nine at

13d. per piece 06 13 06

Summa in Xcglish money 08 16 10

13 in Acotes money 107 18 0

I do hereby attest and declare -that the above written souiae of
■1

eight pounds nyntein shillings and ten pence Sterling is justly dew to

James M°Farland, wright in the C&aongate, for straining frames furnished

and wrought by him towards the painting of the -dngs Picturs which Mr. de

Yitt has painted & is apainting for the G-allerie of His Majesties Pal lace

of Halyroodhouse, which were to be furnished to him by Contract. Witnea

ay hand, at 2dr. this 10 March 1685.

Mr. J. Smith.

deceived from Hugh Wallace, his Majesties Cashkeeper, the above written

soume of Sight pounds nyntein shilling 10 d. Sterling, by me.

Ja. mcParland, his mark

As witnes my hand, day and deat forsaid, befor thir wltnes, James

de it, pictor drawir, and 'Trngo Malloch, baxter, burges in Canongait.

J• de ,

liungo Malloch.
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1686.

These are oeclairing that the within named Jaces Dewitt, Pictor

drauer, has compleetly finished the within specified number of the Kings

within mentioned, conforms to the tearmes of the Contract within written,

& likewayes that he has drauen the Picture of Ms present Majestie, and a

chimney peeee for the principal! bed chamber, over and above the contract,

both of which last articles were barganed for by order of his G-race the

Buke of 'oxeensberrie for the souiae of threttie pounds Ctariing, as witnes

my hand.

Mr. J. Smith.

I, Hellena Stalmans, spouse to Mr. Jacobus be wet, His Majesties

pictur drawer in Scotland, grant me to have received from Hu^i Wallace of

Ingliatoun, his Majestie*s Cashkepper, in name of my said Husband, and as

haveing full power from him, conform to his factorie to me, of the date

the 25th day of Aprile last, 3egistrat in the Bookes of Exchequer, the 12

day of July thereafter, full and conrpleat payment of the within written

contract. In witnes quherof I have subscribed these presents with my

hand, at Edinburgh, 13th July 16S6, beclareing that the therty pound

sterline abovementioned for his present Majesties Picture, and the Chimney

peece for the principal1 Bed Chamber, is not hereby discharged. Before

these witnesses, James Vert, -.ervitor to William Cleland, Usher of Exchequer,

and David Callender, Servant to Sir Thomas Itoncreife of that Ilk, Clerk of

his Majesties fhesauiy & Exchequer, writer hereof.

Helena Stalaans.
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1687,

etitione for James de itt, picture drawer, with his wyf'a receipt

for thretty pounds sterling fox- the picture in the king's bedchamber at

Holyrudehouse Palace,

Unto the -Sight honorable the lords Commissioners of his Majesties

Treasury and Exchequer, the Petitions of James de -itt, His Majesties

Picture Drawer in Scotland,

Humblie Sheweth,

That wher your Petitioner being called from his oune contrey by Sir

William Biuoe, then Master of his %jcstiea ';;orks, to this Kingdoms, for

painting of his Majesties Hoyall Pellace of Holyrudehouse, and haveing

accordingly finished the Picture* of his Majesties xK)yall . ncestors, to the

number of 111, which work, as it stood him a great deall of trouble and

expense, be3yde the loss of his other iapioyment, and extraordinaxie charges

in transporting his family flora Holland to this Kingdom®, 30 lykwyse lie v?es

two years in coaplsiting therof, haveing no more allowance for the same butt

ane hundreth and twentie pound sterling yearly, theras the expence lie wes

att did wezie neer araount to the same.

And the Petitioner haveing addressed himself to his Mejestie for ane

allowance for the great losses he had sustained, and for finishing the

work, Hi3 -> acred Majestie we3 graciously pleased to liemitt the same to

your Lordschips, who by his Majestie are authorised to examine the Petitio¬

ners losses, ala well in reference in his coming over from Holland, and of

the work alreadie done, as of his desyre of being allowed to finish the
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said vrork, and that your Lordschips opinion and advyce therin should

with all diligence be transmitted to hia Majestic, as the said Petitlone,

and delyverance theron, of the date the 25 -■>eptenter 1636, lyeing in the

hands of air Tho_.aa oncreif of that Ilk, bears. And in regard that

your etitioner hath aireadie sustained ? great nanie losses in raaner above

represented, and that as yett ther is no report of his oonditione made to

his Sacred Majestic,

It is therfor humbly craved that your Lordships would be pleased,

in obedience to his Majesties Royall desyre, to take incuirie

of the whole affaire, and to Report the seme, with your

Lordships opinions and advyee, as by his Majestic is required.

And your Petitioner shall ever pray.

"he Lords Commissioners of His Majesties treasury havelng considered

this Petition, and that a3 yet they have not had tyme to consider his

Majesties Reference in favours of the -'etitioner, and that ha has not

receaved payment for the Pictur abone the Ghianey in the Kings Bedchamber,

nor for his Majesties own® Pictor standing in the G-allarie, Doe therefor

heireby appoint the Receavers of His Majesties ^ents to pay unto the

Petitioner the sum of threttie pund Sterling to an aoconpt, for niiich these

presents and his receipt salbe your iserrand. Dated at Edin'air^h, this

12th August 1687*

Perth, Canceil.

I.P.D.
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At I&inburgh, this nynth dey of September 1®V2,C eighty seavine years.

Receaved by ae, Helena Jtaiaiana, Spouse to the within designed. James de

Wett, & Pactrix consitute by hi© dureing his absence for cLoeing his

affairs, conform to his factorie Aegistrat in the Books of exchequer upon

the tuelth of July 1®V1C eight sex years, from Patrick Murray , In name

of the Receivers abovenamed, full payment of the abovewrittin soume of

fhretty pounds Sterling, as mtnes cry hand, day end place aforaaid, befor

thir witnessis, Mr. Johne Justice, mercliaud in Edinburgh & Mr. I-high

Davidson, writter ther and heirof.

Helena Stahaan3

Hugh Davidson John Justice

The contract with James de Witte. painter, for the portraits of the Kings

of ootland in the 'ajace of Holyrood etc. Bannatyns Miscellany, 111, 1855»

item XX.

33. THE HIGHEST Of AN APPEZNUC® TO SUBMIT AN ESSAY IS REFUSED, 1684.

The which day the Deacons, Masters and Bretheren corrveened have lag

considered a Bill given in be Janes Hamiltoun, painter, Graveing to be

admitted to ane Essay, and being found qualified that he night be admitted

freeman amongst the rest of the brethren painters of the Burgh, Be ri^it

of serving his prenticeship with James Alexander, painter Burge3 there, and

for payt. of the ordinary dues therefore, Upon which the said Deacons,

Masters and Bretheren have admitted and hereby admitt the petitioner to
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draw for ane essay of his qualifications a perspective of his 14at*,ea
palace of Holyrood as it is now situat to be perfyted betwixt and Kichaelis-

fflias next to come. His essay Masters to be Mr. James Smith Mason and

John Haailtoun Wright. 'ith this express condition the work agreed upon

betwixt Left^ Gena*e Drunrnond arid him be first perfyted before his Sssay

be entred on. And pxxrvyding always that the painters give liberty to

the petitioner to perfyte the sd. »rk and which is according to the own

Condiscenance Amongst themselves. And whereupon the said Jaraec Hamilton

took instruments in the hands of me, Bavid Callendar, cleric.

Eodeta die. Protestation the Beacon of " rights and George orteous

painter against James Harciltoun painter his Essay. ^Follows nearly two

page® chiefly in regard that the said James Hamiltoun had not served as

prentise and servant full eight years from the date of his Indentars, and

also that before he should enter to his essay the bargain of painterwork

agreed upon betwixt Left. Gena*e Druar.ond and him should be first

perfyted. On these grounds the permission to submit an essay was with¬

drawn. Hamilton was subsequently admitted 15 May 1686,/'

Laing Papers La.IV.26 quoting records of Mary Chapel.

34. A GERMAN PAINTER APPLIES FOR AUTHORITY TO WSK IN EDINBURGH, 1684.

7th Feb. 1684.

Supplication by Edward Keickins, German, residenter in the Cannongsite,

as follows:-
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Encouraged by the invitation contained in the 42nd 4ct of his

Majesty's first Parliament, 1661, to strangers who are skilful artisans

to come to this kingdom, and particularly that such as should cos® should

be free to set up end work in burghs or landward without paying anything

whatsoever to any person under any colour or pretext for their freedom,

and to be free of taxes and public burdens during their lifetime, the

X->etitioner "as being well bred in Germany in the art of painting* came

to this kingdom and has lived with his family in the CaanongcilXJ end has

been employed to work to several noblemen and gentlemen in the country,

who can bear testimony to his skill and knowledge. But some persons in

Edinburgh "who pretend a priviledge aa being painters within the city and

armgat to themselves a monopoly in that art, notwithstanding of their

litle knowledge therein, doe debarr the petitioner to work within the

city, contrail- to the law and to the Oounci lis practise and allowance given

to the silkweavers, perfumers and other skilfull artisans*» He craves to

be allowed to work here and elsewhere at his croft without molestation.

The lords having considered the petition end the act of Parliament

foresaid "and being sufficiently informed of the supplicants extraordinar

knowledge and skill in the art of painting* recommend to the magistrates

and town council of Edinburgh "to cause admitt and receve him in the

corporatione of painters within the city*.

Her,. Privy Council icot», VIII, 1683-4, 364-5*
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35* 4E!TAE&i1 ijilifiiiiuJ 1666.

9 September

At Griminall Court the dyet is deserted in the crininall proces

raised by James Bunton painter, against Patrick Chalmers fleacon of the

Wrights of Edinburgh, and George Barteous herauld-psinter, for robbing

his house, and taking away his pendils and colours, 2 ° For assuming the

King's authority, by imprisoning hi® without the Magistrate, 3^io -'°r

threatening him with tortor, which only belongs to the Privy Counsell.

Answered to the 1° Generalities non rsleyat unless he specially

coiidescheud on the toalls end instruments abstracted; in furto rerum

plurium earum nuaerus est desigusadus. 1 • 1$ efc 1 * 52, p linaa P. de furtis.

2®° tio theft, because being ay parentis® and juryman, and I finding that

ye consumed the one half© more collours then the work recjuired, I got the

beacon'a concurrence to search your house, which is usual in suspitiuas,

and found my oune goods with you, and if you'i prove you @>t them any where

else, relevat. To the 3^, The incarceration was by the Proves! of

Edinburgh and Bsilsies order, and not privitate authorlt&te nor by the

beacon and Trade (tho' in some cases they may) and the imprisonment was

nather wrongous nor unjust, because he was bane entring in a combination

with the rest of the juryman, that they should not serve their masters

under 14 peace a day, beside meat and drink, and bound themselves to it by

oath, contrare to the act 30 i*1 1424, act 73 in 1457 (and/ act 43 1** 1555#

against leagues and bunds, declaring them seditious. <uid Oarpsovius in

his Criialaalls# „uaest. iii de incarceratlone reoram, syes indicia
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praece&entia are eneugh to warrand the proceeding to imprisonment; and the

Provest is Ghiref, end he a poorer; and the preparative of such a combination

may be very bad to other Trades, especially their masters being now bound

for them, by the late bond against tumults. To the 3^ Tcrritio verball3

non eat tortura says Carpsove. :,;naest« 117# num. 47, et, a a::., And one

might sey, if you will not discover the truth, the 'rivy ®ounsell (who hes

the power of torture) may gar you doe it. The pershuar pressing (because

some of his witnesses were absent) for a continuation, it was refused, it

having been granted once before,

15 December

George Forteous, Herauld fainter, pershues Archibald Buntein, Sir

G. Msckeinzie's servant, for invading him in the % Streit, and beating him,

Allndged, You ware the first aggressor, for you assaulted and beat me the

day before, and so compensations tolluntur, deplyed, That was but a

chaud-mella and accidental rencountra, but yours was a deliberat fortbought

assassination; having gathered Auchlosson and .sundry with you, you

treacherously sent for me out of my house to speak with a friend, find then

fell upon me; and self defence most be incontinentia and he offered to

prove all this by his oath. It was committed to Tarbet find the President,

Sir John Lauder of Fountaiahal 1, Historical notices of Scotish Affairs.

1848, 11, 749-750, 772.
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36. COMMISSION FOB, A HERALD PAINTER IN ABERDEEN, 1655.

Double of Commission by Sir Alexander Areskine of Cambo, Knight and

Baronet, Lyon King of Anns, with consent of George Porteous and Henry

Eraser, Herauld Painters, to Charles »hyte, Painter, now residing in

Aberdeen, empowering him to paint ail funeral honours proper to Noblemen

and Gentlemen, all Coats of Arms, standards. Banners, Horse and Foot

Colours, within the sheriffdom of Kincardine, Aberdeen, Banff, or within

any other of the Northern Bhyres where he may happen to be employed.

Bated at Edinburgh 10th October 1695*

Edr. Town Records McLeod, Bundle 41, shelf 6, Bay D,

37. DESCRIPTION OF THE PAINTINGS AT PLUSCAED2K PRIORY, 1780.

Considering the devastation which they /these sacred edifices^ were

thus fated to underga, and so long a period of time since elapsed, it is

rather a remarkable circumstance that, on the roofs and walls of these

buildings, so much of the fresco paintings should remain undefaced, as to

preserve memorials of the mysterious and complicated designs which had

been so elaborately executed on them. The most plain and obvious of these

is on the loft arch of the entrance to the sanctuary of the great altar;

there St. John, about to write, in an attitude expressive of attention to

the objects before him, is seated under a canopy, and accompanied by his

well-known eagle, lifts his eyes to the concave of the arch above, There

the glowing colours of 'that splendid bow, which is seen in the cloud in
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the day of rain* attracts our notice ... Within the lofty arch, the sun

and moon, an arrangement of constellations, aria some other splendid charac¬

ters are painted ...

Thus far has reflection been led by the paintings on the entrance to

the great altar. In the sacristy more complicated designs, end more

wonderful schemes of theology, seem to have been pursued ... It is a

long vaulted gallery, the roof end walls of which has been wholly covered

with emblematical paintings; considerable traces of these remain, exhibiting

evangelists and apostles nearly as large as life, accompanied with their

several characteristic attributes, and many allegorical representations

thronged around. In the midst of them, the august symbol of the Church

*A woman cloathed with the sun and the moon under her feet and on her

head a crown of twelve stars* attracts peculiar attention. But there is

a yet more striking and awful figure above, replete with more daring allu¬

sions, which one could have 3caree ventered to describe ... The Messiah

seated on a throne, in the attitude of benediction, is mysteriously veiled

his head encircled with solar rays, in reference to the declaration *1 am

the light of the world* but the allusion is carried on by characters or

designations of the planets being placed sound, the Throne of light. On

the four angles of the square which contains the figure, there are symbols

of the elements; a crescent is placed before the throne, and an expressive

Alpha and Omega indicate the sacred reference of the whole; while St. John

and the Holy Virgin are bending with veneration towards these sacred insignia.

Rev. C, Cordiner, Remarkable ruins end romantic prospects of Pforth Britain.

1, section headed Pluscardine Abbey.



211.

38. DESCRIPTION OP THE PAINTINGS IN THE GUTHRIE AISLE, 1790-1817.

1790.

I was once in this Ohurch tut it is long since. There is nothing

remarkable in its construction; it is a little square building with a

projection in the middle towards the south, opposite to the pulpit, where

the. family sit. Hie roof of this &i3le or projection is ceilled with

wood on which was painted many armorial bearings of the families connected

with fiuthrey but I am told it has been white-washed so little regard is had

to antiquities. Ane architect has made a drawing but has promised a more

correct one which if he executes it will be sent to you.

Mutton Collection, BL (Hat. Library 29,4.2), item 95i letter from freorge

Constable to General Mutton dated 6 May 1790.

1817.

It gave me much pleasure to hear from you some time aaid. I delayed

my answer until I should have a visit of a very ingenious painter who might

inform as to the practicability of copying the paintings in the roof of

the aisle of the old church here. He has been with me and after a very

narrow inspection I am sorry to say he thinks it impracticable and indeed

the figures ere not so distinct as when you saw them owing no doubt to the

body of the church having wanted a roof the great part of last summer.

As we had the statistical account of the Church of Foulis with us we fbund

that both consisted of scripture representations and your conjecture is

most likely that the figures in both churches were the work of the same
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artist* 'e traced the flight to Kgypt, the birth of Our Saviour, hie

death on the cross, his body deposited in the tomb, his ascension and a

fearful representation of Hell. There were two or three of the Depart¬

ments which we Could make nothing of. Some of the female faces had ouch

sweetness in them. In a line at the top are the ropal arras, those of

the Harl of Crawford and the Guthrie family as altered by -ir David the

Lord treasurer of -cotland. I shall account for all of these befog there

when I give you sy remarks respecting the old church here which will be

delivered to you when we have the happiness to meet.

Ibid., item 103; letter from James Hil, minister of Guthrie, to General

Hutton dated 1 dep. 1817*

39. DESCRIPTION OF THE PAINTINGS AT THE FARMS, RGTfflSBGLBN, 1793*

In May, 1792, one of the principal rooms in the old castle, at the

Farme, was ordered to be repaired. The workmen, having torn down an

old stucco ceiling, discovered above it another of wood. It was painted

with water colours; but the figures were so much effaced, that excepting

a few waved lines and stripes, it was impossible to form any distinct idea

of what they consisted. Several lines of writing, in the old English

characters, were observed on the sides of the great beams that lay across

the house. The letters were blacdc upon a white ground. Gome of the

lines were so greatly obliterated that they could not be read. ^he

following however, which were legible, are here offered to the public as
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a literary curiosity; and as an example of the way which the inhabitants

of Scotland anciently used to inculcate the principles of morality and

Good breeding;-

Faire speiche ia presence, with guid report in absence; And

aianera in to fellowrschep, obtain grait reuerence.

... &yf thou heiniouanes dois or Vice also; for scheme

rwwwais quhen pleisour is ago.

He that sitia do tin to ye heau for to site

Forgetting to gyf god thankie for his meite;

Syne xyais upe and his grace ours pass,

Sitis doun lyk ane oxe, and rysis upe lyk ane ass.

Thlr amies that is heir, that ar abuine pented; Ar the nob ill

howsea that the lard of this hows is descendit. J.C.A.H. 1325 (sic)

iach of the above stanzas is, in the painting, comprehended in a single

line. The epitome of the rules of good breeding, that is contained in the

first, is so admirably concise that it probably would have puzzled Chester¬

field, and his numerous admirers, to have made a better. The former part

of the second stanza is obliterated, but the latter contains a lesson so

important, that to have surpressed it would have been a crime. From the

last it appears probable that all of them were written when the family of

Crawford dwelt in the Ferae.

David tyre, History of Kutherglen and 5ast Kilbride, 1793# 134-5*
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40. INSCRIPTION OF TKE PAJHTUftrS IK JOSERVILLE *S IMD,
MILNS'S COURT, EDIKBUR&H, 1884.

Unfortunately in many places the decoration £of the ceiling was

quite gone, as the blanks on the drawing mil show, but what remains gives

an excellent idea of the character of the work. The beams which carried

the flooring planks, whose reverse side famed the ceiling below, were

spaced somewhat irregularly, and the spaces between them were treated as

long panels with paintings of birds, beasts and fishes, surrounded and

separated by masses of conventional foliage, and ribbon ornaments of

renaissance type. In one case the animal (perhaps a wild cat) is represen¬

ted sitting on its haunches with leaves and thistles on either side, treated

quite naturally arid in strong contrast to the other work. The beams were

painted white with running ornaments on both soffits and sides, reminding

strongly of Pompeian decoration. The ceiling was painted in water colour

similar to those found in various old buildings, and of which the Society

has a good example in the Museum, As washing at once obliterates the

colour, restoration is hardly possible. The colouring, though limited in

range being in fact confined to black, brown, green and yellow, was

harmonious and effective.

J.M. Dick Peddie, Description of an old timber building in the Lawnmarket,

idr., P.S.A.S. XVIII, 1883-4, 476.
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41. DESCRIPTION 05' TOE PAIRTIH&S 171 CRAY»S CL03B,OTHIJEE, 1887.

Workmen had been for some time effecting alterations on the building,

and in the course of the operations it became necessary to cut out the

flooring and joists of one of the floors of the building. fhese, it was

discovered when the plastering had been removed, had been originally

painted in distemper on the under side - the joists being painted along

the sides in panels with blade lines, or right or curved angles, on a

yellow ground - the field of the panels being 3haded with purple, while

the styles were finished with a rude species of graining as if to indicate

the grain of woodwork. Running or inter-laced ornament of foliated des¬

cription decorated the under sides of many of the joists, which were of

the ordinary dimensions for the period, namely, about 5 to 6 inches square.

The flouring was of Rcots fir, in broad boards about 1„', inches thick, and,

being painted on the under side in similar fashion to the joists, formed

a highly ornamental ceiling to the room below. In this way the flooring

formed continuous strips between the joists, and was richly painted in

Jacobean panels and scrolls, with foliage, x'ruit and flowers in natural

colours, but in a highly conventional manner. The most irxter sting pert

of the ceiling, however, was undoubtedly certain legends or writings

painted on four of the joists nearest to the fireplace at the South end of

the apartment. These were still in their pieces when the writer vis5.ted

the building, and by Mr. J.M. Keiller,s instructions they were carefully

removed to permit of the inscriptions being deciphered. "''hen this was done

it was discovered that the writings which occupied the panels along each
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sides of the joists were continuous, and formed extracts from uarle's

Emblems. The writings, which are in a very legible •Halisn letter, in

some places much obliterated, have been carefully photographed by Mr. A.G.

Lamb, and from his photograph the accompanying sketch of the lettering on

one of the joists has bear prepared# The following are the inscriptions

on the joists. The first one is from the dialogue between Sve and the

Serpent beside the tree of knowledge (Book 1, Emblem No, 1) Bve speaks:-

'Tis but an apple, and it is as good to do as to desire. Fruit's

made for foodj

I'le pull and tast and tempt my ^dfiia too

To know the secrets of this dainty. Serp. Doe.

... by this fall condera'd us all.*m

The other aide of same joi3t, from Book 1, Ho. 1L| has

Epigram. My soule if Ignorance puffe out this light

dheell doe a favour that intends a spight

T 'seems dark abroad but take this light away

Thy windows mil discover break of day.'

The second joist quotes the first stanza of ^nib la:: Ho. 11:-

Lsment, lament; look, look what thou hast done I

Lament the world's, lament thy own estate.

Look, look by doing her: thou art undone;

Lament thy fall, lament thy change of State;

Thy faith is broken and thy freedone gone.

The other side of the joist bears

*The source of this line is unknown. It is not in context.
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Epigram, TInluekie -arliament, therein at last

Both houses are agred, and fifiuiy past.

An Act of death confined by higher powers

0 had it had but 3uch success as Ours.

The third joist is inscribed

Ho key can lock the doors of ay complaint#

Until! I smell this flower, or tast that fruit;

G-o, Virgins, seek this tree, and search that bow'r,

0, how my sould shall blesse that happy houre

That brings to me such fruit, that brings me such a flower#

Epigram. See how that fruitful kernels, being cast

U on the earth, how thick they springi How fasti

A full-ear*d crop and thriving, rank and proud

Prepost'rous man first sow'd and then ho plou'd#

The fourth joist, being close to the wall, was lettered only on one side,

as follows j-

Epigram. Why, apples, 0 my aouie? Can they remove

The pangs of grief or ease the flames of love?

It was that fruit which gave the first offence

That sent him hither, that removed him hence.

Such a mode of decoration betokens a cultured literary taste, and as the

Emblems were first published in 1635* the paintings must have been executed

subsequent to that date#

Dundee Mvertiser, 21 Feb. 1887»
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42. DESCRIPTION OP THE PAINTINGS IN BLYTH'S CLOSE, EDINBURGH, 1891.

Two round-arched or waggon-shaped ceilings were brought to view in

the progress of demolition, richly decorated with painted devices, in a

style corresponding with the date of erection, and both concealed by flat

plaster ceilings constructed below them, one of these, shown in the

accompanying plate ^p. ^g/ In its last stage of dilapidation, had been

lighted by windows ranged along each aide of the arched roof, and in its

original state must have formed a lofty and elegant chamber. The roof was

of wood, and had been painted in rich arabesques and graceful designs of

flowers, fruit, leaves etc. surrounding panels with inscriptions in Gothic

letters. On one portion, all that could be made out was YE TRUBILI3 OF

YE RIGHTI0U3, On another was perfectly defined the following metrical

legends -

GIF YOW WT. SIN AFFIEITIT BE

och Ym sisr chsyst cum yqw to me

SWITH YE IAY, WALK YOW THAIRIN,

EMBRACE YE TRUTH, ABAKDOUN —

The last word, obviously SIN, had been curiously omitted, and a dash

substituted for itf (aa though for a guess or puzzle ... The whole appeared
'm ■

to have been originally wainacotted, and w-.s probably completed with a

carved oaken mantelpiece. The stone fireplace was of large dimensions

but entirely without ornament ...

another ceiling of a similar form, in a room adjoining this, on the

west side of Blyth's Close, was adorned with a variety of emblematic
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designs, 20at of which occur in Para&in's Emblems (published at lyons in

1557) or in the Traicte des Dexd.ses Ror/alea: although scot© of them are

not to be found in either of these works - such as a hand amid flanes,

holding up a dagger, with the motto; .Agere et pati fortia: a branch

covered with apple#; Ab insomni non oustodita dragoni; two hands out

of a cloud, one holding a sword, and the other a trowel; In utrumque

paratus: a royal orb, surmounted with the cross, and entwined with snakes;

In cruce tota quiea; and a hand out of cloud, holding apair of balances

on the point of a sword; _uia levior? cui plus ponderi addit solum. This

species of emblematic device wo# greatly in vogue in the sixteenth century,

and various illustrative works of similar character still exist in the

libraries of the curious# Among further devices on this ceiling may be

mentioned an ape crushing her offspring in the fervour of her embrace, with

the motto; ^aeeu3 amor prolia; a serpent among strawberry plants; Latet

anguis in Herba; a procupine with apples on its spikes; Magnum victigal

parsiaonia etc# The devices were united by a series of ornamental borders,

and must have presented altogether an exceedingly lively and striking

appearance when the colours were fresh and the other decorations of the

chamber in harmony therewith ...

In the highest floor various indications of the same elaborate style

of decoration were visible, ashave already been described in the ceilings

of the palace# a curious fragment of painting, filling an arch on one of

the walls, was divided into two compartments by ornamental borders. The

picture on the left represented a young man kneeling before an altar, on
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•which stood an open vessel amid flames, while from a dark cloud overhead,

a hand issued, holding a ladle as if about to dip it into the vessel. A

castellated mansion, with turrets and gables in the style of the sixteenth

centuxy, appeared in the distance; and on the top there was inscribed on

a scroll the words Demum pergabitur. In the other compartment, a man of

aged and venerable aspect was seen, who held in his hands a heart, which

he appeared to be offering to a figure like a bird, with huge black wings.

Above this were the words ... Impossible est. The whole apartment had

been decorated in the same style, but only very slight remains of this

were traceable on the walls. On the removal of the lath and plaster

from the ceilings of the lower rooms, the beams, which were of solid oak,

and the under sides of the flooring above were all covered with ornamental

devices; those on the main beams being painted on three sides, and

divided at short distances by fillets or bands of various patterns

running round them, as 3hown in the woodcut at the end of this chapter.

In an apartment on the second floor of this house, an arched and

painted ceiling framed in oak was accidentally discovered, elaborately

decorated with a series of sacred paintings of a very carious and

interesting character. A large circular compartment in the centre contains

the figure of our Saviour, with a radiance round his head and his left hand

resting on a royal orb. Within the encircling border are these words, in

gilded Soman letters on a rich blue gxcund, Ego sum via Veritas et vita.

14 Johns. The paintings in the larger compartments represent Jacob's
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Dream; Christ asleep in the storm; the Baptism of Christ; and the

Vision of Death from the Apocalypse, surmounted by the symbols of the

Evangelists. The distant landscape of the Lake of Galilee in the second

picture presents an amusing anachronism. It consists of a view of

Edinburgh from the north, terminating with Salisbury Crags on the left

and the old Castle on the right? This pictorial licence affords a clue

to the probable period of the work, which must have been executed within

less than a dozen years after the renovation of the old land in 1591.

The steeples of the Esther Bow Port and the old 1'eigh-house are introduced;

the first of which was erected in the year 1606, and the latter taken

down in 1660. The fifth picture, and the most curious of all, exhibits

an allegorical representation, as we conceive, of the Christian life. A

ship of antique form is seen in full sail, bearing on its pennon and stern

the sacred symbol IHS. A crowned figure stands on the deck, looking to»

wards a burning city in the distance, and above him the word VAE. On

the mainsail is inscribed CARITAS and over the stem, which is the fashion

of an ancient galley, 3APIENCIA. Death appears as a skeleton, riding on

a dark horse amid the waves immediately in front of the vessel, armed with

a bow and arrow which he is pointing at the figure in the ship; while a

figure, similarly armed and mounted on a huge dragon, follows in its wake,

entitled PEESECUTIO, and above it a winged demon, over whom is the word

DIABGLUS. 'lire stern 5s surmounted by an ornamental lantern with a cross

on top, and inscribed with the words VERBUM DEI. Thus beset with perils

there is seen in the sky a radiance surrounding the Hebrew word i] H "j
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and. from this symbol of the Deity a hand issues, taking hold of a line

attached to the stern of the vessel. Hie whole series is executed with

great spirit, though nor.' much injured by damp sad decay. The broad

borders between the pictures are decorated with every variety of floorers,

fruit, harries, birds and fancy devices; arid divide the ceiling into

irregular square and round compartments, with raised and gilded stars at

their intersections. This remarkable painting which we have endeavoured

to describe possesses peculiar interest as a specimen of early Scottish art.

It embodies, though under different forms, the leading features of the

immortal allegoJy constructed by John Eunyan for the instmotion of a later

age. The Christian appears fleeing from the City of Destruction,

environed still by the perils of the way, yet guided through ail the

malignant opposition of the powers of darkness by the unerring hand cf en

over-ruling Providence. These paintings were concealed, a s in similar

examples previously described, by a modern, fiat ceiling. ...

Another curious relic of the decorations of the apartment, consisting

of a group of musicians, which was rescued from destruction by Mr. C.K,

Sharp®, say possibly heve been one of the "paintit brod&is" mentioned

among *the uene Regentia Paintrie*. One of the bend is playing on a

lute, another on a horn etc., end all with their music books befora them.

Fragments of a larger but much ruder copy of the seme design were discovered

on the demolition of the fine eld mansion of slr Hllieni Nisbet of the Dean

in 1845* which bore above its main entrance the date 1614. ...

bir D. v-iison, Memorials of Edinburgh in the olden time, 1891# 1# 194-5»

201-3-
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